





PUBLISHED ON THE 


—Vol. 50. 


No. 8 


Registered at the General Post 
Ofice for Canadian Postage. 
ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 
Patron: His Majesty Tur Kine. 
Conductor: Sir Freperick Brince, M.V.O. 
Tuirty-NinTH SEASON, 1909-10. 
PROSPECTUS. 
The Series will comprise Seven Concerts, at which the following 
works will be performed :— 


4 Nov. “ Evian, 


2 Dec ** HIAWATHA,” 

3 Jan. ‘* Messtau,” 
20 JAN 3erlioz’s “‘ Faust. 

» Fes. “Tue Dream or GExKonTivs.’ 
ro Mar. “Acts AND GALATEA,” and another Work. 
25 Mar. “* MEsstan.” 


The following artists have been engaged :— 
Miss Agnes Nicholls Mr. Gervase Elwes 


Miss Gleeson-White Mr. Walter Hyde 
Miss Perceval Allen Mr. Alfred Heather 
Madame Mary Conly Mr. Frederick Norcup 
Miss Esta D’Argo Mr. Albert Watson 
Miss Florence Macnaughton Mr. George Henschel 
Madame Ada Crossley Mr. Watkin Mills 
Miss Edna Thornton Mr. Dalton Baker 


Herbert Brown 


Harry Dearth 


Miss Alice Lakin Mr. 
Miss Gwladys Roberts Mr. 
Miss Florence Taylor Mr. William Higley 
Mr. Ben Davies Mr. Bertram Mills 
Mr. Lloyd Chandos Mr. Graham Smart. 
Organist: Mr. H. L. 


3and and Chorus, One Thousand performers. 


Ba.rour, Mus.B. 


Seven Concerts to be given, Stx will be included in the 
n Series. Prices of SupscrirTion for these Six Concerts: 
Stalls, £1 16s. ; Arena, £1 ros. ; Balcony (Reserved), £1 4s. 

Prices of Tickets for each Concert: Stalls, 7s. 6d.; Arena, 6s. ; 
Balcony (Reserved), ss. ; Unreserved, 4s. 

Subscribers’ names can now be received, seats secured, and prospectuses 
obtaine Ticket Office, Royal Albert Hall, and the usual Agents 





Of th 


Subscripti 
ou Tipth 


There ar 


e still a few Vacancies in the Choir for Tenors and Basses 


FIRST CONCERT, THURSDAY, NOVEMBER 4, at 
MENDELSSOHN’S .“ ELIJAH.” 

Artists 

Miss Agnes Nicholls | Mr. Walter Hyde 

Madame Ada Crossley Mr. Herbert Browr 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious Majesty THe Kina. 

President: H.R.H. THe Duke or Connauant, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 





_MICHAELMAS HALF-TERM begins Thursday, November 4. | 


“ntrance Examination, Monday, November 1, at 3- 
FORTNIGHTLY CONCERTS, Saturdays, October g and 23, at 
An Examination of persons engaged in the TRAINING OF 
CHILDREN’S VOICES will be held during the Christmas vacation, 
and a Certificate will be granted to successful candidates. 


Prospectus, Entrance Forms, and all further information of— 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on January 3, 1910. 

The A.R.C.O. Examination begins on January ro. 

Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 

i H. A. HARDING, Hon. Sec. 
_ Kensington Gore, S.W. 


HE MANCHESTER N.C.U. offer SIX PRIZES 

for the best six ORIGINAL TUNES with hymns suitable for 
Anniversaries, Whitsuntide, &c. For full particulars apply to the 
Hon. Secretary, 32, Fairlawn Street, Moss Side, Manchester. 





SS. 


THE MUSICAL TIMES 


FOUNDED IN 1844. 
FIRST OF EVERY MONTH. 


OCTOBER 1, 1909. 





Price 4d.; Postage, 2d 


Annual Subscription, Post-free, 5s. 


QUEEN’S IALL. 
| PROMENADE CONCERTS 
(FIFTEENTH SEASON). 
NIGHTLY at OCTOBER 23. 
THE QUEEN’S HALL ORCHESTRA. 
ConpDucTorR Mr. HENRY J. WOOD. 

Usual Agents, Chappell’s Box Office, Queen's Hall. 
Queen's Haut 


pty Red all for the entire Season from Tue 

Orxcuestra, Ltd., 320, Regent Street, W. 

| ROBERT NEWMAN, 

HERR MORIZ 

ROSENTHAL PIANOFORTE RECITAL 
TUESDAY, OCTOBER tz, ar 3. 

1, Sonata in F sharp major (Op. 78) 





Manager. 


Beethover 


. Sonata in B minor (('p. 58) Chopir 
. VARIATIONS on a Theme by Paganini Brahms 
4. Nocrurne in G major 
PRELUDES j 
Vatse in C sharp minor (Op. 64) .. Chopi 
ScHeRzo in B flat minor 
ETubEs 
5. ROMANCE I'chaikovsky 


PAPILLONS \ 
Humoreske and FuGato on Themes by 
Joh. Strauss 
Tickets—ros. 6d., 7s. 6d., 5s. (Reserved); 2s. 6d., 1s. (Unmreserved), 
may be obtained from THe Queen's Hatt Orchestra, Ltd., 
320, Regent Street, W. ROBERT NEWMAN, Manager 


YSAYE ORCHESTRAL CONCERT 


SATURDAY, OCTOBER 16, a1 


Mori 


Rosentha 





Overtvre in D oe - - oo Hand 

Concerto in G minor (No. 22), Op. 8, for Solo Violin, String 
Orchestra, and Organ " Antonio Vivaldi 

ANDANTE from Cassation No. 1, in G Mozart 


CONCERT‘ 
Concerto in D major, for Violin and Orchestra 
(First performance by YsaVe in London.) 
Soto Viotin—YSAYE. 
THE QUEEN’S HALL ORCHESTRA 
*—Mr. HENRY J. WOOD. 
Tickets—1os. 6d., 7s. 6d., 5s. (Reserved); 2s. 6d., 1s. (Unreserved) 
be obtained from THe Qt n 


may be EEN's Hatt OrcHestrRa, Ltd 
320, Regent Street, W ROBERT NEWMAN, Manager 


YSAYE VIOLIN RECITALS 
OCTOBER 27 axn NOVEMBER 3, . 

Soto Viotin--YSAYE 
(Reserved); 2s. 6d., 1s. (Unreserved) 
Queen's H 


»in G major (Op. 62), for Violin and Orchestra Emmanuel Moor 
om Brahms 


Conpbvuct¢ 


Tickets—tos. 6d., 7s. 6d., 5s 
Full particulars and programmes from Tut 
Orcuestra, Ltd 20, Regent Street. W. 

ROBERT 


QUEEN’S HALL ORCHESTRA’S 


SYMPHONY CONCERTS 


NEWMAN, Manager 


QUEEN’S HALL ORCHESTRA 
Conpucror—Mr. HENRY J. WOOD. 
SATURDAYS f 1909. OCT. 30; NOV. 13; NOV. 27: DEC. 11 

AT 3. Lrgro. JAN. 15; JAN. ; FEB. FEB. 2¢ 
OCTOBER 30, aT 3. 
New Svrre for Orchestra and Organ, No. 3 (MS.) Max Bruct 
(First time of performance oD 
PrANorortTe Concerto, No. 8, in D minor Mozcart 
(No. 20. B. & H. New Edition.) 


Sympnony No. 4, in B flat Beethover 


Ruapsopieé EsraGNove for Pianoforte and Orchestra Liszt-Busoni 
Soto PranorortE—SIGNOR BUSONI 
SUBSCRIPTIONS 

For the Eight Concerts, £3 ss., £2 10s., and £1 15s. 
- Four ai before Xmas, £1 128. 6d., £1 5s., and 17s. 6d 
after - £1 12s. 6d., £1 5s., and 17s. ¢ 


Single Tickets : 
Reserved, ros. 6d., 7s. 6d., & ss. ; Unreserved, 2s. 6d. and rs 
The One Shilling Tickets for the first Four Concerts are ali 











Full particulars of THe Queen's Hartt Orcuestra, Ltd., 
320, Regent Street, W, ROBERT NEWMAN, Manager 
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ROYAL LONDON BACH SOCIETY. 
MANCHESTER COLLEGE OF MUSIC. President, CARL REINECKE ; Conductor, C. G. THomas. 


Interviews and Inquiries, Tuesday, October 5, between 7.30 and 
}9 p-m., at St. Mark's Schools, | Marylebone Road (Edgware Ron 


S P: ct rTAYL St. Sc 
Patroness: Han Mayzsty Quaan ALExawona. tation). Prospectus from H. J. OR, 16, Mary's Square, W, 


| 
| 
President : Sir W. H. Houtpswortn, Bart. SCHOL: A CANTORU M LONDINENSIS. 
| President, VincENT b'INpy; Director, C. G. THomas, 
| __ Interviews and Inquiries, Wed., October 6, between 8 and 9 p. m., at 
a a <n ‘ | Messrs. Bishop & Son's Organ Works, 20, Upper G loucester PI. (Baker St 
at b= mecoegpen— he EAR opened Tuesday, September 28. | Station). Prospectus from H. J. TAYLOR, 16, St. Mary's Sq., W. 
Special Houses of Residence recommended for Students. 5 7 Tal 
Students are required to enter upon a complete course of Musical | LIV ERI OOL CONSERV\V ATOIRE OF MUSIC, 
Instruction, and are not admitted for a shorter period than one year. | Founded 1884.) __ 5, HARDMAN STREET. 


Principal: ALEXANDER Puirrs, Mus. Bac. 
Fee for the year £30, payable in instalments of £10 at the beginning Complete Musical Education, by Staff of Eminent Professors. 
ofeach term. Special Fee for Wind Instrument Course, £15. 


Orchestra, Opera, Sight-Reading, and Teachers’ Classes. Apply, Rgstr 
The Prospectus, with Scholarship information, Diploma Regulations, | PAT = — ~ {7 Yor ~ 
and Entry Forms, on application. H EIN RICH | yI rT MA R’S V IOLIN S¢ HOOL, 


NEW DEPARTMENT for the Training of Music Teachers. 


Principal: Dr. Apotex Bropsky. 





New Professor of Singing: Mr. Francis Harrorp. Mr. Dittmar has received the following Certificate : 
i Singing : I, the undersigned, acknowledge herewith that Mr. Heinrich Dittmar, 
7 ‘a S E 
STANLEY WITHERS, Registrar. of London, has studied with me in 1901, and has acquired an absolute 


BIRMINGHAM AND MIDLAND INSTITUTE. | 2°33? °12¥ method of teaching. 


Heinrich Dittmar is a most experienced teacher, and all his 
Pepegorrorea pupils whom I have heard play have received an excellent tuition. 

SCHOOL OF MUSIC. Mr. Heinrich Dittmar is on this account most highly to be recom. 
Seana mended as teacher of the violin. 

Visitor .. .. Sir Epwarp Excar, Mus, Doc., LL.D. Vienna, March 14, 1909. 

Principal .. -» Granvitte Bantock. Professor OTAKAR SEVCIK, 

Visiting Examiner Ernest Wacker, Mus. Doc. Director of the ‘* Meisterschule ” for Violir 

Playing at the Imperial and Roya 

Academy of Music in Vienna. 


SESSION 1909-1910. 
The Session consists of AuruMN Term (September 20 to December 16), 
Winter Term (January 17 to April 16), Summer Term (April 18 to The Strad writes, Sept. 1, 1909: 
June 25). ‘As a teacher, Mr. Dittmar strives to keep up with the times, and 
Instruction in ali branches of Music. Students’ Choir and Orchestra, | the results manifest themselves in the success of his pupils.” 
Chamber Music, Students’ Rehearsals, Concerts, and Opera. —_—— 
Prospectus and further information may be obtained from Latest success, pupil won silver medal for licentiateship at 
ALFRED HAYES, Secretary examination of College of Violinists held in London. 
Twenty-five years’ teaching experience in England. The School is 
INIVERSITV ; T f open to professionals and amateurs (senior and junior). Branches in 
UNIN ERSI ry OF DU RHAM. coe ® Vork, Harrogate, Doncaster, and I.incoln. 
For particulars write E. ParTow, 40, Wigmore Street, W. 


INCORPORATED GUILD OF CHURCH 


recent 





The Examinations for Degrees in Music are held in Durham in 
March (Matric. Exam. only) and September. 
For particulars, apply to the Secretary of Examinations, University 


| 
Offices, Durham. Copies of former Examination Papers, 1s. each Set. MUSICIANS. 
, rere . . . . Founded 1888. 
HUDDERSFIELD COLLEGE OF MUSIC Incorporated pursuant to Act of Parliament XXX. and XXXI. 
AND | Victoria, Cap. cxxxi., § 23. 
NORTHERN CENTRE OF THE President: Tue Very Rev. THE Dean or BrisTot. 


TOBIAS MATTHAY PIANOFORTE SCHOOL. ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
PrinciraL - Dr. A. E. HULL, Mus. Doc. Oxon., F.R.C.O. | 8PProved Provincial Centres in December, 1909. 


COMPETITIONS FOR 1909. 


HIGHER MUSICAL EDUCATION, with or without Residence. One Guinea for the best Corel is offered by the Rev. Sir GzorGE Rapu 
Miss — W. InGuam (Pianoforte), Mr. Gorpon HE..er (Singing), Feruerston, Bart., F.1.G.C.M. 


Dr. Hutt and Dr. Pearson (Organ and Composition), Herr JouAN| 4 Silver Medal will be “awanded for the best Short Anthem with 
Rascu (v iolin) are on the Staff of 20 Professors. Treble Solo. 
Preparation for R.A.M., R.C.M., R.C.O., and University Exams. 
Complete Facsimile R. C.O0. Organ for Practice. 


Terms and Prospectus from E. A. IBESON, Secretary. 


| 
CITY OF LONDON COLLEGE, | 





A Silver Medal for the best simple setting of the Magnificat and 
| Nunc dimittis. 

A Silver Medal for the best Andante for the Organ. 
A Bronze Medal for the best Kyrie. 


GUILD GAZETTE (Quarterty) - - Twopence. 


MICHAELMAS TERM emerson’ acitaat REGISTER OF ORGAN VACANCIES. 
commencec eptember 27. 
Mr. G. OAKEY, Mus. Bac. Cantab, P conducte CLASSES in| , Organists (Members) have the Free use of the Register of Vacant 


WHITE STREET, MOORFIELDS, E.C. 


HARMONY, COUNTERPOINT, and THEORY OF MUSIC. | Appointments. 
Instruction also in Organ and Pianoforte. Choir meets on Fridays. Calendar (gvafis) and further information of Dr. LEWIS, Warden, 
Prospectus gratis. 42, Berners Street. London. W. 
DAVID SAVAGE, Secretary. 


VICTORIA COLLEGE OF MUSIC, 
THE | LONDON. 


D E I - ] . S I: D I E SC H OO Z. O F (Under the direction of The Victoria College Corporation, Ltd.) 


INCORPORATED 1891. 
. y , TD. ; ; 
S I N GI N G, & 42, Bennans Street, Oxrorp Street, Lonpon, W. 
Hon. President: THe Most Hon. THe Marquis oF ANGLESEY. 
D ie « H. Ss MM E —. , ' Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
nike Geemneee Geman as | Chairman: J. M. BenTiEey, Mus. Doc. Cantab., Hon. F.R.A.M. 
Mrs. J. Epcar Rupe, Managing Director, Hon. Director of Studies: Cuurcuitt Sistey, Mus. Doc., F.1.G.C.M. 


Hill Road, St. John’s Wood, N.W Hon. Registrar: Henry L. Mippietron, M.A. Durham, Mus. Doc. 
ee ee insta Dublin, F.1.G.C.M. 


CHURCH ORCHESTRAL SOCIETY. wae Sent ee A, Sen, Ee 
| AVOM, LVG eeaiactines | in all subjects, wy a ke Diplomas of 


Hox. Conpuctor—G, F. HUNTLEY, Esg., Mus. Doc. V.C.M., also for the Teacher's Professional 
Rehearsals are held on Tuesdays (commencing October 26), at : Dipioma i in the po of Teaching, December, 1909. 
6.15 p-m., in St. Peter s Mission House, adjoining Victoria Station Local Theoretical Examination, December, 1909. 
(S. E. & C. Rly.). The Society's Band undertakes Festival and Special | Practical Examinations are now being held at the various Centres. 
Services. A Festival Orchestral Service will be held at St. John's . sos 
Church, Wilton Road. S.W., on Sunday, November 21 (Eve of Gold, Silver, and Bronze Medals are offered for Competition. 
St. Cecilia), at 7 p.m. For terms ‘a Mem bership (amateur and profes- Local Secretaries required for towns not represented. 
sional), apply to the Secretary, Hon. Richard Strutt, Rayleigh House, All communications to be addressed as usual to the Secretary, Central 
Chelsea, 5. W. | Office, 11, Burleigh Street, Strand, W.C. 
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TRIENNIAL MUSICAL 


FESTIVAL. 


~SOUTHPORT 


THURSDAY, FRIDAY anp SATURDAY, 


WEDNESDAY, 
14, 15, and 16, 1909. 


OCTOBER 13, 


Principat VOCALISTS: 
tS NICHOLLS, LENORA SPARKES, MAUD 
PHILLIPS, EDNA THORNTON, GRAINGER KERR, 
PHYLLIS LETT, LILY WHITESIDE. 
Messieurs JOHN COATES, GERVASE ELWES, WEBSTER 
MILLAR, ROBERT RADFORD, HERBERT BROWN, 
JOSEPH LYCETT, ann WILLIAM WALTON. 





MESDAMES AGN 





ConpuctTors: 
PARRY, Bart., SIR EDWARD ELGAR, 
Dr. HENRY COWARD, Mr. LANDON RONALD, and 
Mr. ARTHUR W. SPEED. 
Cuorus-Master: Mr. ARTHUR W. SPEED. 
Mr. THOMAS HALSALL, A.R.C.O. 
HALLE ORCHESTRA. 


SIR C. HUBERT H. 


ORGANIST : 





Wepnespay—E car's “ THE KINGDOM.’ 


THURSDAY 
Mr. HAvVERGAL Brian's NEw Work, 
‘THE VISION OF CLEOPATRA.” 
Dr. WaLForp Davies’ New Work, “ODE ON TIME.” 
Anp MISCELLANEOUS. 
Fripay— 
Mr. RutLanD BouGuton’s New Cuorat VARIATIONS 


TWO FOLK SONGS.” 
“REST.” 
PENSIEROSO.” 


“ON 
Dr. HatHAWAyY's New Twetve-Part Cuorvs, 
Sir Husert Parry's “L’'ALLEGRO ED IL 
Tscuaixowsky'’s No. 4 SYMPHONY 
Ano MISCELLANEOUS. 
av—Hanpvev's ‘‘ MESSIAH.” 


wn 
> 


Detailed Books of Arrangements may be had post-free on appli- 


cation to 
W. H. POTTS, Hon. Sec. 


LOVERS 


but under orthodox 


5, Tu 


Iketh Street, Southport. 


MUSIC 


with excellent musical taste abound, 
methods of teaching the majority either have not the 
courage to learn the piano or, becoming disheartened, have 
left off playing. Macdonald Smith’s Course for Players 
enables them to play better than ever before, without any 
drudgery at the keyboard, and his Course for Beginners 
enables these to learn in a rapid and sure manner hitherto 
unknown. Write for free illustrated Book ‘‘ Light on 
Pianoforte Playing,” and state which Course you desire 
to know about. The results from either are such that it is 
the cheapest that can be had. Lessons by Post to any 


part of the world. Pupils enrolled from 39 countries. 





CompLetre Course or Lessons py CoRRESPONDENCI 


Turee Guineas (by Instalments if desired). 
" for Players. 


Course “ B" for Beginners, Course ‘‘ ¢ 


“PIANOFORTE PLAYING” and other Articles 


by MacponaLp Situ, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 





M. MACDONALD SMITH, ro, BLoomssurv Square, Lonpon, W.C. ' 


HE ALEXANDRA PALACE CHORAL AND 
ORCHESTRAL SOCIETY. 


ALLEN GILL. 





Conductor - - - - - Mr. 
LIST OF INTENDED PERFORMANCES. 


(SEASON 1909-10.) 


1909. 
Oct. 9.—‘*‘ Elijah ” Mendelssohn, 
Nov. 6.—‘‘ Hiawatha” Coleridge-Taylor. 
Dec. 11.—“‘ Israel in Egypt’ Handel. 

1910. 
Jan. 29.—‘“‘ The Apostles” Elgar. 
Feb. 26.—‘‘ Mass in B minor Bach. 
March 25.—‘*The Messiah Handel. 
April 9. { ‘*Stabat Mater’ Dvorak. 
‘ ‘ * Acis and Galatea - Handel. 
May 7. \ selec tions from ‘‘ Tannhauser” and ‘“ Flying 
Dutchman” Wagner. 
May 28.—‘‘ Faust. Gounod. 

On Good Friday (March 25) en performance <. ‘The Messiah” will 

ymmence at 30’clock. All other performances are on Saturday evenings, 


commencing at 7.30 o'clock. 

Ladies and Gentlemen desirous of becoming Members of the Society 
are invited to write for prospectus to the Hon. Secretary, Mr. WILLIAM 
G. Day, Dalehurst, Victoria Road, Alexandra Park, N. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 
arden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (Nov. and DecemsBer). 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
Teachers, Organists. Vocalists, Pianists, Violinists, and Bandmasters. 
Office of ** National Society of Musicians.” Read the Musicians’ Journal. 





BORLAND, F.R.C.O., will LECTURE on 
.* ‘* History of Oratorio” at the Public Hall, Beckenham (S.E. 
& L.C.D. Ry.), on Friday evenings, Oct.—Dec., beginning October 


Vocal and Instrumental Illustrations. Tickets for Course, 10s. 6d. ; 


Students, 4s. Apply, Hon. Sec., 5. Christopher's, Beckenham. 


Auction Rooms specially for the Sale of Musical Property. 
re= PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPE CIAL SALES of 
MUSIC. AL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


A SPECIAL FEATURE 


OF THE BUSINESS OF 


W. E. HILL & SONS 


IS THE 


REPAIRING OF VIOLINS, VIOLAS, 
VIOLONCELLOS, AND BOWS 


Their Staff of highly-skilled workmen, their Work- 
shops and appliances, are without equal elsewhere in 
Europe. 

The most celebrated instruments, especially those in 
the possession of great players, have been frequently 
entrusted to them for repairs. 

EsTIMATES FREE. 


HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE- 
MAKING, 





W. E. HILL & SONS, 


SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING. 
140, NEW BOND STREET, LONDON, W. 
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PROFESSIONAL NOTICES. 


MISS EL AINE BIRCH (Soprano). 
Oratori » Cor certs, &c. 

ndel Gard ens, Fulham, S.W. 
g a powerful voice (wide Press). 


MISS KATE CHERRY, 
MADAME 


22, Carlt 


7, Art 
Pleasir 


Member I.S.M. 
HANNAH JONES, A.R. 
Vale, W. 1 elephone No. 


A.M. (Contralto). 
2884 P.O. Hampstead. 


MISS MARJORIE EATON (Soprano). 
Fine most capable and reliable Times, April, 
r ( erts, Oratorios, & 7,K \shtor peed 


MISS ANNIE M AP PLEBECK 


ncerts. 


s Square, Bl 


irtiste. 


therine Stree t, Lyne. 


(Soprano) 


(Juee a kpool , N.S 


MISS FLORENCE VERNON (Contralto). 
Delightfully rendered."”—July //era/d. 
For ant dates, Stoneleigh House, Stanfield Road, 


MR. GORDON HELLER 
(A.R.C.M., Performer and T« 


Bow. 


(Baritone) 


acher). 


Boar Lane, Leeds 


MR. CHARLES H. 


LOFTHOUSE 
Minster) 


MR. ERNEST A. FLAMBE (Bass). 
Ora erts, Festi vals, &c. (2 Press). 
\ , Hazelville , Hornsey Lane, N. 


sk PETHERICK QUARTE TTE, 

ApA Peruerick (Piano): Levia PeTHE! ICK laand V 
EP (Violin); Dora Peruerick > 

, Less »s, Have 


MISS ESTE LLA LINDEN 
(YORKSHIRE SOPRANO). 

Of Crystal Pala Queen's Hall, and Principal Ct 
London (Mr Fagge), Bristol (Mr. Puy 
Beautifu ice, and true artis 
oh, Gchey Gentonn, 


Baritone 


} 
in. 


calis st); 


horal Societies. 
ey), Sheffield (Dr. Coward). 
Birmingham Post. 


‘Hi eapeteed, N.W. 


>< . . » » 
MISS ETHEL RADBURN 
(SOPRANO) 
“rystal Palace, Queen's Hall, and Provincial Concerts. 
ained and recommended by Sir CHARLES SANTLEY. 
All Standard Works and Oratorios ; Ballads. 
39, Earlsfield Road, Wandsworth Common, S.W. 


MISS DASIE E. AVIS 


CONTRALTO. Former pupil of Mr. Epwin HOLLAND). 
Oratorios, Concerts, and Musical At Homes. 
Wrenahee ad, Clapham Common, S.W. 


MISS a TL L IAN DEWS (L.R.A.M.) 
ALL STANDARD “Concer 
Address, Pa Potte 


FR: ANCIS G LYNN 


(TENOR) 
Stratton St 


Te “Glynr 


nR 


nions and Provincial 


AND ORATORIOS. 


< View rnewton Lane, Leeds 


* antata, Cx 
near Swi 


Mar 


Oratori« 
Marg 


Stratton St 


MR. SAM UEL MASTERS 


“The splendid reputation enjoyed by Mr. Samuel! Masters, the well- 
known tenor, througnout the British Isles is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Atngston Musical Courier. 


ncerts. 
lon, Wiltshire. 
garet. 


613 P.O. 
Kingston-on-Thames. 


ERNEST PENFOLD 
(SOLO TENOR, City Temple). 
purity, and sang with wax 


rtiser. 


Telephone : 


Address—21, Grange Road, 


MR. 


tif voice of remarkable 
10N «¢ If alfsore 7 
w witha great gi/t of expression 
graph. 
t 1 enunciation excellent."—Guildford Free Press. 
‘Mag mi ently Ps werful, yet sweet voice." —Fast Devon Herald. 


Si ‘ ZY ;rarear — perception.""—ortsm' th Times. 


(Soprano), and 


HENRY PLEVY 


| MR. 
(TENOR). 


For terms, address, Monksbury, Etchingham Park Road, Finchley, N, 
Telephone: 365 P.O., Finchley. 
MR. 


ARCHDEACON 


(BARITONE). 
4, Park Place, S.W. 


CHANGE OF | OF ADDRESS. 


MONTAGUE BORWELL 


(BARITONE) 
MISS 


WINIFRED MARWOOD 


(Mrs. MontaGue Borwett) (SOPRANO) 
BRONDESBURY PARK, N.W. 


MR. 


*BOARSLAND,” 


** Soloist, London,” 


HE RBERT PARKER 


Festival, and Principal London and Provincial 
Concerts. 


Telephone : 415 Willesden. Telegrams : 


MR. 


Of the Leeds Musical 


BOOKINGS for « 

- AposrLes.” Leeds ( 

MEISTERSINGER 

ING Di HMAN. 

“Elijah.” Huddersfiel 
** MessIAH. Birt 

**CREATION. Haye 


oming Season include : 


horal Union (Conductor: Sir 


E. Excar 


} Newcastle and Gateshead Choral Union, 


1, Leamington, Leeds, Horbury, &c. 
ham, &c. 
Hanley, &c. 


i a estival, 


For terms and vacant dates, apply 


* Ross_yn, 


LICHFIELD. 
MR. GI tORGE STUBBS 


St. Paul’s Cathedral.) 
PARK GARDENS, TU 


“MR. CUTHBERT ALLAN 


Of the London, Provincial, and Scotch Concerts. 


Oratorios, Ballads, &c. Address, 17, Moss Lane West, 
WILLIAM BURT 


MR. 
(BASS-BARITONE), 


Of the London and Provincial Concerts. 
BOOKING ENGAGEMEN cS for Oratorio (Standard and 
Modern), Ballads, &c. 
“Full, free, ringing voice of beautiful quality and splendid range— 
sings like a true artiste."—/ ide Press. 
** Devonia,” St. Albans. ie 


BROCKWELI 


Now Booking. 
Manchester, S.W. 


Now 


Albans.” 


ROBIN OVERLEIGH 


(BASS-BARITONE). 


141 St. 





“Evijau" (Weybridge, April 26).—‘‘ The performance was specially 
ioteworthy for the fine interpretation of the outstanding rdéle by 
Mr. Robin Overleigh. This singer ranged up and down the entire gamut 
of the emotions. He was in turn supplicating, dramatic, derisive 
passionate, declamatory, des ps airing, serene. is voice accommodated 
itself to every mo xd, and its fine timbre responded readily to each new 
demand. 

Telegraphic Address : Overleigh, Caterham Valley. 
Telephone: 64 Caterham. 


MR. EATON COOTER 
St. George's and HOM, Private Chapel Choirs. 
NEW ADDRESS: Horseshoe Cloisters, Windsor Castle. 


_— ~ <AT s . 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 
Successes, 1907: Associated Board R.A.M. and R.C.M. 
Exams. (March) ; Local Centre (November). 
For terms, apply, 170, Belsize Road, N.W.: or, Messrs. pen Wolff 
Lyon & Co., 79 and 80, Baker Street, Portman Square, 


MISS MARIAN JAY 


(SOLO VIOL INIST). 


School 





sual expres. | 


."—North 


** She is not merely a virtuoso, but an artist.” — 7 fmes. 
For Concerts, At Homes, Lessons, &c., 


Address, 38, Warwick Road, Earl's 'C ourt. 


OLO BOYS.—MR. JAMES BATES (Director 

of the London College for Choristers, Author of Novello’ 
Primers—“ Voice Culture for Children ") can recommend SOLO BOYS 
and LEADING BOYS thoroughly trained, for = Festival 





res , High Rd., Willesden Green, N.W. 


Services, Concerts, &c. Address, Blomfield Crescent, ~~ Park, W. 
Telegrams :—‘‘ Musicomane, London.” Telephone, 490, Mayfair. 


at Oxford, 
Diplomas < 
LRA. M. 


“ Honours, 
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EEE ~ -_ =9 - ~ 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 


t suitable publishers ed various styles of composition. 


as to m 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N. W. (24 years reviser to Messrs. Novello & Co.) 
R. ALLISON instructed by Post Candidates 
D who OBTAINED DEGREES OF MUS.D. and MUS.B. 
at Oxford, Cambridge, Dublin, London, and Lag a, 
Diplomas of F.L.C. M., L.Mus.L.C.M., A.R.C.M., .R.C.O., and 
LRA. M. Gold Medals, Silver Medals, Sc wR ny Prizes, 
“Honours,” and Pass Certificates (of the Colleges of Music) to the 


number of over cig pht hundred. Dr. Allison is quite willing to teach those 
who neither rec quire nor desire to pass examinations. Harmony, counter- 
point, Orc hestration, and Analysis of Compositions by Post, to corre- 
spondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, » 68, Nelson Street, Manchester. 


ag agate OF MUSIC. AL COMPOSITIONS. 
Dr. Horton Allison, Mus. D. 


68, Nelson Street, Manchester. 


L.R. A.M. (PIANOFORTE). 


Rk. E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O.) 

has SP aes AL CORRE SP ONDE NCE "COURSE in 
preparation for the “Form and Teaching” and ‘‘ Rudiments” portions 
of this Examination. 

LATEST SUCCESSES :— 
L.R.A.M. EXAMINATION, 1 
passed. 

Adc 

ME. GEORGE R. CEILEY B+. LESSONS | 

in the traditional School of SINGING as taught by | 

CHAS. LUNN and Signor Car TANEO. | 

The late Chas. Lunn wrote: “‘I take a special interest in Mr. George 

R. Ceiley owing to his clear perception, high musical knowledge and | 

the skill in which he applies what I have taught him”: and the late | 

Dr. Turpin wrote: ‘‘In that delicate and difficult department of — 

Production, Mr. Ceiley is indeed one of our chief authorities.’ 

West-End Studio: but address, Caythorpe, Fortis Green Road, N. | 


\ R. CLIFTON COOKE’S Lecture-Recital : 
- “SECRETS OF SONG AND SPEECH” 








NY 


».—Five ( rrespondence Pupils 


iress, c/o Forsyth Bros., Deansgate, Manchester. 

















the pure Italian Vocal Method. Illustrations by well-known 
f il vocalists, and Gramophone Records of famous singers. 
The wisdom of Mr. Clifton Cooke's lecture is amply evidenced by 
the beautiful renderings of his pupils in their face strations of the 
hods of the great Italian schoc r Daily Telegraph 





7OCALISTS.—CLIFTON COOKE (20 years’ experi- 

ence Manue.t Garcia method) will TRAIN aG OOD VOICE 

on exceptior terms ; fees mostly from engagements. 80 per cent. of 
his pupils in the profession. 








vacant dates, address The 
Hampstead. 


ac | 

term 

1 104, New Oxford Street, | 
| 


For terms for 


For illustrated 
Lecture 


terms, 
Gardens, 


prospec ~~ and 


nley 





ag Sta 
essons, } Ma. CLIFTON COOKE 102 an 
ME FREDERICK DILLON (Exhibitioner, | 
R.C.M.), who bas testimonials from the best French and Italian | 
Masters, giving LESSONS in VOICE P ROD TION and| 
SINGING. For terms and particulars apply, F. Dillon, 61, Ladbroke 
Road, Notting Hill Gate, W. 


LESSONS given 
EDMONDSTOUNE | 


N USICAL COMPOSITION. 
1 }4 in Practical Composition by Post. 
DUNCAN, Alexandra Ro: Sale, Cheshire. 


L.R.A.M. EXAM.—A Professor and Fellow of 
. Ae oe Se | ° - : . on A 

the R.A.M., who has had PHENOMENAL 

g for this oe oe (both parts), will ADVISE 

intending candidates in PIANOFORTE-PLAYING 

terms * Exam.,” Novello & Co., 

lour Street, London, 


1 
ad, 


success in coachi 
and P RE P ARE 
and rE AC BENG. address 
Lid., .WwW Ww. 
‘OICES TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have won | 


For 








Cathed ral and other Choir Appointments in open competitions. 

{ANGE OF ADDRESss. | 

| et GRE ENISH, Mus. Doc. Oxon. (late of 

“The Grove,” Haverfordwest), desires to notify his change of | 
address, : ] 

a ORRE SP ONDE NCE TUITION in HARMONY, COUNTER. | 

POINT, FORM, &c. Preparation by Post for all Theoretical Exam.- | 


Nations, 1 


luding L R.A.M. (Pape r Work). |! 


Recent successes include A.R.C.O. and two L.R.A.M. (Pianoforte) 
wi mao had “ viously failed in the Paper Work, but passed at first attempt 
ler Dr. R. Greenish’s tuition. 
ye 15, Queen's Avenue, Muswell Hill, N. 
R.L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 
COACHES for all Examinations personally or by correspond. 
ence. Organ Lessons in London when desired. Successes at Oxford 


and Durham; F.R.C.O., 
The Bechstein Studios, Wigmore Street, 
Eastbourne, 


Playing and Paper Work; A.R.C.O., &c. 
W.; or, 38, Enys Rend, | 


| or by Post, in HARMONY and COUNTERPOINT. 
Ww. 


R. CUTHBERT 
F.R.C.O., Author of “ 


HARRIS, Mus. Doc. Dunelm., 
Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams. SUCCESSES from 1900 include 156 in MUS. DOC. and 
MUS. BAC. ng a wh and Durham), F.R.C.O. and A.R.C.O. Alsoa 
large number in L.R.A.M., &c., &c. 

‘ ATEST SUCCESSES. 

JULY, 1 


R.C.O. EXAMS., J 1909.—F.R.C.O., 5 pupils passed in Paper 


Work, and 2 in Organ. A.R.C.O., 4 pupils passed in Paper Work and 
2 in Organ. 

“EXERCISE” COURSES, JUNE, 1909. — 4 MUS. BAC. and 
1 MUS. DOC. Durham. Also Exercise and Final Examination for 
MUS. DOC. Dublin. 


Streatham, S.W. Telephone: ‘‘ 487 Streatham.” 


52, Buckleigh Road, 


R. T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, ? COUNT ER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL E} eg ay! by Post. Latest Successes: Mus. Bac., 
Oxford and Durham, L.R.A.N A.R.C.M., F.R.C.O., A.R.C.O. 
Jan. (1908), a pupil pz assed F.R.C.O. and won the “Cart Prize.” 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc. Oxon., 

F.R.C.O., &c., COACHES for all Examinations, Practical and 

: rony: personally or by correspondence. Special Playing Courses, 

R.C.O. and F.R.C.O. pieces and tests. Special ‘‘ Exercise oy 

be. Hull's Doctorate ‘* Exercise" was “ specially commended " by the 
Professor, Sir Hubert Parry. Special Course in Choir-training. 

LAST FIVE YEARS’ SUCCESSES: 5 MUS. DOC.; 24 MUS. BAC.; 

F.R.C.O. (Playing), 24 (Paper W ork); A.R.C.O. (Playing), 19 

(Paper Work), including Jan., 1909, Exam. 4 F.R.C.O. (Playing), 3 








20 17 


(Paper Work); Han LOWSHIP “CART” PRIZE; 3 A.R.C.¢ 
(Playing); 2 L. Tcl o¢ Ee R. A.M. 
For Prospe ctus, address, 48, New North Road, Huddersfield. 
KARN, Mus. Bac. Cantab.; Mus. Doc. 


D*: loronte oi LESSONS by Post, in HARMONY, COUNTER- 


ay FUGUE, FORM, ACOl STICS, ORCHE STRATION, &c. 

andidates I by Dr. Karn have obtained the degrees of 
MUS. BAC. or MUS. DOC. at DURHAM, OXFORD, DUBLIN, 
CAMBRIDGE, and LONDON Universities ; also F.R.C.O. A.R.C.O., 


L.R.A.M. (Composition, Pianoforte, Organ, Bandmastership and Con- 
ducting), A.R.C.M. (Composition, 7 wy of Music, and Pianoforte 
leaching), L.Mus. and A.Mus., .M., ASSOCIATED BOARD 
(Harmony and Counterpoint), Pass at wd Honours, L. Mus. and A. Mus., 
T.C.L., and Cambridge and Oxford Higher Local (Music). Dr. Karn 
continues to Coach for all Musical Exa a Special Preparation 
in Rudiments, Form, and Teaching for L.R.A.M. Courses of Lessons 
in COMPOSITION. INDIVIDUAL instruction. 

Preparation for the “‘ Arts” Examination, by E. W. Frip, B.A. Oxon. 





Also PERSONAL Lessons: MSS. revised for publication. Classical 
Works analysed for Examinations. Terms moderate and inclusive. 

106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 

BOTOLPH’S CHURCH, Aldgate, E.C.— 


ie 
S ORGAN LESSONS 


given on the fine 3-manual instrument, 
Pupils allowed to practise. Address, FREDERIC LACEY, Organist. 
D*® MARKHAM LEE, M.A., Mus.D. Cantab., 
F.R.C.O0., COACHES by Correspondenc e for Mus.D., Mus.B., 
R.C.O. and other Exams. Personal lessons in C ‘omposition, Pianoforte, 
&c., at 126, Oxford Street, W. or Forest House, Woodford Green, N.E. 
R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 


porated Guild of Church Musicians, gives LESSONS, Personally 
42, Berners St., 





Oxford St., 
DR. LEWIS’ TEXT-BOOKS: 
“Harmony.” (2 vols.) 5s. each, net. 
‘*CouNTERPOINT.” 5s. net. 
“ Dous_e CouNTERPOINT AND CANON.’ 
‘*Fucue.” 1s. 6d. net. 
“ELEMENTS oF Music.” 2s. 6d. net. 
** DEVELOPMENT OF ANGLICAN CHURCH Music.” 
* PRONOUNCING VOCABULARY OF Musicat. TERMS. 
“Dictionary oF Musicat Terms.” 6d. net. 
“MATERIAL OF MELopy.” 3d. net. 
The above, complete, will be forwarded (carriage paid) for 15s. 
THE 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38 and 
40, WIGMORE STREET, W., are specially constructed with 
every convenience and facility that science and money can suggest, 
providing a magnificent Entrance Hall, Electric Lift, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriately furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 

used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 

the year for exclusive use, or by single days, the charges being 

very reasonable and inclusive. Applications should be addressed to:— 
THE MANAGER, 40, Wigmore Street, London, W. 


5s. net. 


2s. net. 
" 6d. net. 
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LONDON COLLEGE OF MUSIC 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUC ATION AND EXAMINATIONS. 


. Ibert C. 4 
PaTroN—HIS GRACE THE DUKE OF LEEDS. — ~ PRINCIPAL—DR. J. KARN, Mus. Bac. Canta I Geldsmith, Ed 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. P 








Tue EXAMIN 
hrc Bac. Oxon., 


HIGHER EXAMINATIONS, 1909. ba 


The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS "8%. Pik 










held in London and at the Provincial and Colonial Centres for the half-year to July, 1909 :— (Orlando A. Mans 
Mus, Bac. Oxon 
) > T IP - wil Mus. | 
DIPLOMAS IN PRACTICAL MUSIC. ant Es 
Emes' so 
SURN SEATED fi. L.C.M.). 
P PLAy -—Tony Abramovitz, Ar Allen, Hilda Bucking ham, Walter Ball, Edith M. Bowery, Cissie Batchelor, Sara W There w 
I p, Eilee Bailey, Mary E. Clare, Annie G. ( one Nellie Drake, 1Mz aude M. Eaves, Ethel M. England, Alfred Ford, Mary Foste ( 
Ma k se, Una S. Fuller, Gertrude L. Goodman, George Hames, Ethel F. 8B. How, Annie B. Hughes, Florence Hamlin, Beatrice 4 The HI 
Harri Catheri M. Hunter, George R. Hayman, Edith S Isherw: od, da L. Johnson, Florence M. Jones, Amy Kennedy, Irene § LLC. M.), 
r, Lucy E. 1 ch llis-Morgan, Minnie J]. Mayben, Dorothy Mc Mahon, “Ethel L. Malone, Sarah E. V. Moult, George rs Mayhew HER 
Mary ©. Montgomery lowes, Florence Nield, Kathleen Osborn, May Pal: Elizabeth Paul, Laura L. Palmer, Edward J. I. Pop fe TEAC 
Lydia R. Rigby, Artht ey, Ethel Radcliffe, Pearl Rogers, Mary A. Rees, "Elsie A. Reed, Jani Sargon, Edith Smith, [1 Pc Provincial, I 
St nson, Flor E. Stephen, Fanny Taylor, Grace Tennant, Elsie Thurman, Edith Thorne, William Watkins, Arnold B. Williams, Minn: 
Wolfendale, Evelyn Wilsor I . 
oO ~ PLayr William Burrows, James B. Fergusson. In the 
\ PLAY Milly R. Cleland, William E. Forshaw, Maude Harris, Molly Smith PRIVATE 
S nG.—Lily Davies, L. Eveleen Dobbs, Clara Hartle, Gracie He mpenstall, May A. Milligan, Elsie Williams. ag e 
+ Gold Medall ist. * Silver Medallist. Musical by 
_ eution ; 
ASSOCIATES (A.L.C.M.). “_— 
bert Arroll, Hardigin B. Aitken, Kathleen G. Alcock, Lizzie Arnold, Alice \ppleton There 
Arn Frances L. Ayling, tEvelyne M. Atkinson, Ethel Aspden, Emma Abbott, Lily \ Singing, & 
Ed ige, Low Avery, Dorothy Blick, Edith C. Blackham, Annie Bingham, Gertrude €. 






EB COURSE f 


t Mary S. Begg, Ruth S. Brown, Dermot Baillie, Ethel T. Binnie, Nellie Bayley 

. Bradsh 1, Ethel I. Bisson, Wyndham S. Boundy, Ivy M. Bentall, Mabel K. Barrett, Eth The Cc 

est B itterworth, Bertha L. Buck, Richard T. Barron, Florence A. Beckerleg, Ethel Bowe, Edith Bennett Annie E There 
" 





rchenoug!t 








mily Barnard, Ellen L. gs, Eva Byrne, Marjorie M. Bailey, Rosie Butler, Daisy Baird, Laura M. Barnett TE’ 
sutterworth, Mamie Bambury, Ethel Brierley, Constance J. Burt, Gladys Burnham, Violet L. Boutcher, Molly Beirne QU AR i 
s, Mabel Breading, Nellie Bray, Edythe O. Bigford, Edith M. Barker, Elsie K. Carmichael, Sarah A. Cunningham Furthe 
twright, ¢ istian Crawford, Mai |. Cullinan, Edikh W. Carter, Ma ary F. Cutler, Mabel Cross, Blanche Clarksor Ten E: 
guerite Cox, Elst Clarke, Babick F. Cohen, Ethel Clay, Walter W. Collins, Irene E. C. Cole, Elizabeth Cooper ; 
ins, Silla R. H. Cama, Je an G. Closs, Clarice S. Cox, Alida E. J. Cloete, Dorothy Clements, Julian Cusack Full ps 
eman a r Coeyer, Hilda Crothers, Dorothy Chippendall, Sara Dunn, Emily Davies, Alice Duncan, Elizabet and Forms 
Dyer, Elizabeth L Dickinson, Elizateth Dawe, ——s Dey, Margaret Douglas, Helen Davis, Joseph Duffield 
ham, Heat e M. Dempster, Annie Dowswell, Mary De T¢ res, Olive K. Dawe, Alice B. Dickson, May L. Dunkley 
eane, Elsie M. Durie, Effie M. Dunn, Eileen M. Delargy, Georgina Deady, Doris Doust, Daisy M. Degotardi, Hilda? 










Easson Mogsic D Evans, Kate Eabry, Maria M. Ellis, Elsie Edmondson, William H. Evans, Maggie K 
Elsie H. Elst Annie Edmond, Ernest H. England, Stanley V. Elliott, I lorence Ehrlich, Fanny M. Fogden 

ie, Alice E. Fox, "iilda G. Froud, Olive Farrell, Rosie Floyd, Edith L. Gould, Edith G race, Kath! een M. Good 

1 Gibson, Lois Green, Ethel I. Grosvenor, Ivy Gilby, Alice Gray, Annie Groocock, Winifred M. Gross, George 
land, Amy E. E. Gornall, Inez G. Griffin, Violet Goldsworthy, Flora G. Graham, Muriel Goodwin, Georgina must be an} 
















































( , Pauli nie Genge, Elsie F. H. Garde, Florence A. Hughes, Florence Hazlewood, Esther Herzog, rof 
ij hc. H Hyde 1 He skin, Olis e Hessey, J seph J. Horrowitz, Phoebe H. Hill, Cecilia W. Hurne rhe bi 
D M. H lice E. Harrod, Eva Hillard, Frank’ Humphreys, Frank e subd} 
H e, M Muriel M. Hyett, Constance H. E. Hume, Ethel [JB neglected tt 
H n, Sarah W. Jones, Nathan Jones, Archibald H tion, must § 
J Wi Janes, Mary A. Jones, Ethel Jurd, Amy y Koc 
Winifred K Leask. Bessie M- Lecky, Ceridwen Lewis, Hannah s To ~~ 
be am, Ruby M. Loomes, Bessie Lat w ypwne, Jessie qua-non oO 
Mcl I lena H. Massey, Elizabeth Mitchell, Cat safely be av 
M Kat Murray, Annie Morgan, Margaret E. Met Grath, Hilda without its 
M. M 3. Marsden, Do yrothy Miller, Horace J. Marsden, Ada Miles, Frances Life is | 
M ( » Morris, Hannah Madden, Rita Miller, Emily McDonald, Lilian Mintor, k ~ 
Ar M ’. Moses, Rita Murdoch, Roland Mawson, May Norrish, Maude P. W pieces with 
Nea ] Jora Naish, Marguerite L. Noiret, Emma A. Peterson- Napier, Sheelah L sympathies 
N M . Owen, Josephine Oddy, Ethel M. O'Neill, Julia Proudman, Isabel 6 " Neither | 
P I Poulson, Helen Peevor, Christina M. A. Petrie, Vivien Kyrke Penson fi 
Ka M. ¢ Paulie, a: ithleen 'B. P arry, Marion H. Pearson, Edith M. Parkins, ‘+9 S. Puddey, <> rude or pro’ ciel 
A. Patt ( , Flore > Pass, Irene Phillips, Dorothy M. Plunkett, Walter Quick, Frederic} k M. Rowe, & Playing wi 
I R Ravenhall Ernest Rhead, May C. Rimmer, Ada Rimmer, Fanny ld Minnie G. Roscoe, These c 
Dor I Ryder, Nicolas Robins, Elsie Richie, Ethel Reilly, Muriel O. Rix mn, Myrtle Rankin, Nellie my Course 
R ( 1ily F. M. Snellgrove, Minnie L. Smith, Grace M. Scowen, Marion J. Saunders, Wi 2 
S \ lair, Florence J. Stevensor ary H. Sheehy, Elsie Stone, Florence S. Smith, E already te 
W.s I Sowrey, Ruby B. Sampson, Edith E. Sellman, Grace Smith, Grace L. Smalley, Jan which are 
Sw rt Et thurst. Albert Stotr, phia Stern, Clara Settle, Herbert Stevenson, Annie Smith, Ethel Simpson, Rose Smith, 
St I y |. Smi J Sutcliffe, Mary M. Sheehy, EF lith A. Stark, Albert E. Smith, Pearl M. Stephens, Emma Sowter, Maggie Sinclait, bs! que 
Qu Ser Maggie Titley, Daisy W. Theakston, Edwin F. Thomas, Edith Thorne, Doris K. Tomlins, Mary I. Thomas, Arthur Ms not yet in 
rt Frederick J. Tipping, Richard Thomas, Lilian E. M. Th me n, Frank E. Towler, Annie Thomas, Elsie E. Teasel, Edith A. Townsend, shall alwa 
M (>. 7 Rose A. Twine, A lruman, Gertrude Tonkin ith R. Toby, Leah Turner, Ver: ellenoweth, Mildred i. Wright, Dai aisy FF knowing 
G. Wilt ( rge H. Williams, Mary L. Williams, Annie Whyte "st ay Waterton, Queenie L. Webb, Bessie Waters, Mary B. Wrig bt, M: ary E I think 
Wildridge, J Walker, Annie E. Wilson,* Alice N. Waddingt Amy Wil lane, Louisa Williams, Annie E. Williams, Lillian E. J. ers, 
Rose M. Wright, Norah Wallace, A Whitney, Rac — H. Teen, Amelia Wigan, Annie Warren, Nina Warmoll, Christopher E. how to ‘ 
Blanche Whitehead, Li FE. Walpole, Muriel A. Wh James Walkden, Harold Wynne, Aleathea Wright, Clara Ware, Ernest C. Wri ght, both orig 
Wilhelmina Warren, Gladys Webb, Richard C. Williams, "Edit h M. Wood, Kathleen V. I. Yeo, Hil ja M. Yorke. If you 
\ PLAY Mabel Bosence, Ma arthe ¢ hatelain, Alice Britton, Winifred R. Dillon, Frederick G. Dyer, Olive G. Evans, Jol rite f 
Geaney, Hilda M. Gill, Ethel Hawtin, Eva Hawtin. Lorna F. Limpus, Helen McDonald, Maggie Murison, Harry Ormshaw, Madge Staffor write for 
Kat Wright, Ruby Wearing, Irene Witt, William Warburton. 3 
. ; gh, : i wdner, Lila A. Dunn, Beatrice L. Dickins, Isabel E. 
( Jennie A. Logan, ‘Teresa W. Macdonald, Arthur H. Naylor 
( tina B Id, Grace V. Spilsbury, Winifred L. Shellabear, 5iby an 
r, 1 iers, ’ which is 
Oo N Pay Richard T. Cowell, Philip Durrant, Jane H. Easton, Eleanor J. Page, Henry R. Stoneley, George W. Taylor. » a full a 
Frure Pray Albert E. Lumley-Holmes, Josiah Thomas. 7 
E1ocu Rose E. Clarke, Edith Clinch, Frances M. McGrath. showing 


+t Gold Medallist. * Silver Medallist. 


TEACHERS DIPLOMA. 
P PLAY Ruby Cheal, Mary E. Cosgrove, Emily L. Huggett, Winifred J. Inder, Elizabeth Kempson, Bridget F. Murphy 
n ens let I it 
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LONDON 







H. Dewsall 


s. T. Corke, Esq.. Mus. Bac. Cantab. ; A. 
; W. Paget Gale, Esq. ; 





c. T.U.T. ; F. J. Karn, Esq., Mus. Doc. 
Mansfield, Esq., Mus. Doc. T.U.T., L. 


(Orlando A. . 
3 D. Rawle, Esq., Mus. 


. Oxon. ; G. 





er - 
od, Esq. ; 


Elocution ; 
There 
Singing, &c. : 
COURSE for Pianists, Violinists, and Vocalists. 
The College is open from 9.30 a.m. to 9.30 p.m. 


in Pianoforte, Singing, 


are CLASSES 














- 








‘INTEREST [TO 
OF INTERES 
must be any information which may lead them to attain to 
greater proficiency in any branch of their art. 

The subject of Sight-Playing, which bas so long been 
neglected through lack of any definite method for its acquisi- 
tion, must strongly appeal to them. 

To Read at Sight, it is true, may not be considered a sine- 
qua-non of the expert performer’s equipment, but it may 
safely be averred that he cannot become an expert musician 
without its aid. 

Life is too short laboriously to study every one of the 
pieces with which the musician of catholic tastes and wide 
sympathies must become acquainted. 

Neither can it be forgotten that, even for the least ambitious 
or proficient, there can be no real pleasure from Pianoforte- 
Playing without facility in playing at sight. 

These considerations it is which have induced me to make 
my Course more generally known. Numbers of pupils have 
already testified to the excellence of the practical results 
which are the outcome of the scientific principles upon which 
my system is based. But there are many students who have 
not yet investigated the matter for themselves, and to such I 
shall always be pleased to send full particulars of my system, 
knowing how greatly it could benefit them. 

I think I may say that I have attacked the problem of 
how to acquire proficiency in Sight-Playing in a manner 
both original and fundamental. 

If you are really interested in this matter, you should 
Write for my Booklet, on 

THE EHREMAYER SYSTEM OF 
PIANOFORTE SIGHT-PLAYING 
which is sent gratis and post-free on application, and contains 
4 full account of the principles underlying my system, 
showing how they are applied in practice. 


L. M. EHREMAYER, 27 


KUM 


COLLEGE 
DIPLOMAS IN THEORETICAL 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 


t C. Amsler, John A. Borgen, Eva Cavalier, Walter W. Collins, Sydney R. Chapman, George A. Dobbs, 


® Goldsn ith, Edith Hodge, Floris M. Philp, John H. Tudball, Herbert E. 
Tue ExaMINERS were: Horton Allison, Esq., Mus. Doc. Dublin, Mus. 
Mus. Bac. Oxon., F.R.C.O. ; J. A. Borgen, Esq. ; J 


J. Maude Crament, Esq., Mus. Bac. Oxon. ; Frederick Cambridge, Esq.. Mus. Bac. Dunelm 
Esq. ; Arthur C. Edwards, Esq., Mus. Bac. Oxon., F.R.C.O.; J. B. Fergusson, Esq. ; 
A. Higgs, Esq., Mus. Bac. T.U.1 
.» Mus. Doc. Oxon. ; G. Augustus Holmes, Esq. ; Arthur H. 
T.U.T., Mus. Bac. Cantab. ; Geo. F. King, Esq. ; 
Mus. L.C.M., F.R.C.O. ; W. R. J. McLean, Esq., Mus. Bac. Dunelm.; F. W. Pacey, Esq., 


G. 


. Bac. Oxon.; C. Reginald Toms, Esq. ; Theodore S. Tearne, Esq.. Mus. Bac. Oxon., L.Mus.L.C.M.; John Thornton, Esq. 
H. W. Weston, Esq., Mus. Bac. Dunelm., A.R.C.M., F.R.C.O. 


There is a FULL CHOIR, LADIES’ CHOIR, 
QUARTET CLASSES, and CLASS for TRAINING CONDUCTORS. 

Further RECITALS upon the College Organ are being arranged. 

Ten Exhibitions were awarded during the year 1909 in open competition. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to 


, CHANCERY 


OF MUSIC. 


MUSIC. 


Martin Francklin, Arthur 
ks, John Williams, Caroline B. Wiseman. 


3ath, Esq., Mus. Doc. 


Wilcoe 
F.R.A.M.; S. 


Thorpe, Harry C. 


Dublin, 


3ac. Cantab., 





.; H. F. Henniker, Esq., Mus. Doc. 
Howell, Fsq. ; D. J. Jennings, Esgq., 
M. Kingston, Esq., Mus. Bac. Cantab. ; 





; Joseph Summers, Esq. . Doc. 


There were 920 Candidates for Diplomas, of which number 583 passed, 325 failed, and 12 were absent. 
The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
LL.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in June, July and December. 


MUSIC (L.Mus.L.C.M.), 


In the TEACHING DEPARTMENT of the College the AUTUMN TERM opened on September 20. 
PRIVATE LESSONS are given in Pianoforte, Singing, Violin, Harp, Organ, Harmony, Counterpoint and 
Musical Composition (including Fugue, Orchestration, and Musical History), Mandoline, Guitar, and 
also in Violoncello, Flute, Clarinet and all other orchestral instruments. 


Violin, Elocution, Harmony, Ear Training, Sight 


also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
Half-Term begins November 1. 
The staff consists of over 90 professors. 


FULL ORCHESTRA, OPERA CLASS, STRING 


T. WEEKES HOLMES, Secretary. 


ALL PIANISTS 


EXTRACTS FROM PUPILS’ REPORTS: 
NAMES AND Al APPLICATION, 
* I have carried out your instructions, and find no difficulty now with 
music. I am quite satisfied with your course.”— 
H. W. (Brixton, S. W.). 
* I must say that I am delighted with the progress I have made, because 
now I play all sorts of things that before I took up your Course I 
should not have dreamed of attempting. J. R. R. (St. Columb). 
am most interested in your System, which did in a very short time 
what years of practice in the wrong way would not produce." — 
S. F. W. (Ealing, W.). 
S. (Durban). 
‘** T am more thar A. W. (Weston-super-Mare) 
‘“* My improvement in general reading is very rapid.’ 
A. S. W. T. (Royston). 
“IT am certainly deriving great benefit.”—E. J. B. (Great Bookham). 
** I am delighted to tell you I feel so improved, and am surprised myself 
at being able to read chords so much better.” 
W. H. L. (London, S.W.). 
“* I find great improvement all round ; the fingers fall automatically o 
the right keys. J. G. (Hexham). 
** 1 am pleased to say that I have made distinct progress.’ 
M. M. (Sheffield). 


DRESSES ON 






‘“* I think the system splendid."—W. T. 
; F 
satisfied with results.’ 





* I should like to tell you how delighted I am. It is most wonderful. 
I can already, after only eleven days’ practice of your system, play 
pieces that before I could not manage."—-W. H. A. (Torquay). 

“*I am very glad to say that since I started your Course there has been 
a decided, very decided, improvement.”—D. T. (Cardiff ). 

**I consider my progress very marked, as I was such an exceptionally 


bad sight-reader.'’—H. G. (Hawkhurst). 
**I am vastly improved beyond what I ever expected in the time.’’- 

W. de P. (Portrush). 
have proved your Course to be a very beneficial and interesting 
study.” —H. B. (Chelmsford). 

“I am happy to tell you I have much improved already in Sight 
Playing—am surprised at the improvement myself.” — 

H. W. L. (London, S.W.) 

“*T may say it is quite a pleasure to take up new music to read to what 
it was before I commenced the System.”"—E. 3. (Great Bookham), 
““My general improvement is now very marked, and I can tackle 
difficult works which at one time seemed entirely beyond my reach.” 

O. R. (Hull). 


od 





LANE, W.C. 
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TRINITY COLLEGE oF MUSIC. | “THE PIANOFORTE 


nanan tied AND THE ABILITY TO PLAY IT.” 


BEFORE BUYING A PIANO PLAYER 
Chairman of Board : INSPECT, or obtain full particulars of the 
Sir FREDERICK BRIDGE, M.V.O. “ 


Director of Studies: G. E. BAMBRIDGE, F.T.CL, F.R.A.M, Broadwood Player- Piano, 


Director of Examinations: C. W. PEARCE, Mus.D. ILLUSTRATED CATALOGUE ON APPLICATION, 


JOHN BROADWOOD & SONS, Lrp., 
CONDUIT STREET, LONDON, y 


The College provides Instruction in all MUSICAL} BOSWORTH EDITION “7. One hi 
SUBJECTS. peas _ in order 


Preparation for LONDON and other UNIVERSITY C} | R | ST \ “ ~ the Hert 
MUSICAL DEGREES, for the Examinations of the / S 1 LA S CA RO LS a Roman 
ROVAL COLLEGE OF ORGANISTS, Erc. | from th 


Courses of Lectures on MUSICAL HISTORY. SIR FREDERICK BRIDGE, V.V0 § pursues | 


Students may enter for special tuition in the subject of the (Organist of Westminster Abbey). old Row 
ART OF TEACHING or for Lessons by Correspondence. cancmnenes was bor 
The course serves as preparation for the College Examina- 1. KING OUT, WITH JOCUND CHIME. S and here 
tions in this subject. . WELCOME YULE. about A.! 

The class for the TRAINING OF TEACHERS meets CHRISTMAS DAY. p= The si 
on Saturdays, and is intended for Students desirous of - WHEN CHRIST WAS BORN. s on the s] 
obtaining not only general instruction, but also practical - A BABE YS BORNE I WYS. many ce 
experience in the Art of Teaching as applied to Music. 5. YONDER IN BETHLEHEM (O. Gizzons), § - a 
the nil. 





Students may enter at any time. 





Day and Evening Classes. COMPLETE (in One Volume), ONE SHILLING. Mercia 
Tuition is also given by Correspondence. Or may be had separately, 3d. each. : mi 


murderec 
There is a Class for the Training of Choir Boys. OSC A R B E RI NGE R’S A a ace 


a monast 


particulars of the above post-free on application. p | \N () FO RT } T [ T T () R é artvrdc 
By order, SHELLEY FISHER, Secretary. LALNY 4 — 


he rule 
Mandeville Place, Manchester Square, London, W. . : o a . me 
English Edition, Two Shillings and Sixpence net. members 
Just Pusuisuep. Continental Edition, Three Shillings net. 


» the gove 
MALCOLM LAWSON says: “It is as original in scheme as it ad to | 


ty i j 2 | y lucid and masterly in detail and development. The learner is led froz fa h 
1 | strength to strength.’ » was one 


The Lady says: “‘ By far the best Pianoforte Tutor I have yet see ’ : 
FO R F U a a O R C H E ST R A published in this country. ; of enn 

——= with tw 
COMPOSED BY BERINGER’S » priors, s 


EDWARD ELGAR. DAILY TECHNICAL STUDIES 


(Op. 55:) Reduced Price - - - 3s. 6d. 


FULL SCORE BOSWORTH & CO., 
PrRicE THREE GUINEAS NET. 5, PRINCES STREET, OXFORD STREET, LONDON, W. 


MINIATURE FULL SCORE ... se — a i. HE GUILDHALL SCHOOL OF MUSIC 
Arr ; » Within three minutes of Ludgate Hill, Fleet Street, and 
ARRANGEMEN R oO ; _ mi , . 
Ap “Si _ _ K cE L Pi IANOFORTE SOLO 7s. 6d Blackfriars Station (District Railway). : 
Anes “ae EMENT d . ~ . Dur a od. Managed by the Corporation of the City of London. 
GE : : 
z ee, a Snes “—_ , Principal: Witt1am H. Cummuncs, Mus. D. Dub., F.S.A., Hon. R.A.M 
SIGFRID KaARG-ELERT oo vee eee s. 6d. Individual Tuition by eminent teachers at moderate fees. 
New Pupils can enter at any time. 
- tro Prizes, Medals, and Scholarships, giving free and —_ 
¥ 4 . cCE > . IISTS __ | tuition, competed for annually. Subjects taught: Piano, Singing, 
H 2 yt AL . COLLEGE OF ORC 27AN IS rs. , | Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
EXAMIN ark aoe ES for the ASSOCIATE and FELLOWSHII in Elocution, Gesture, Stage Dancing, Fencing, and Opera. Lady 
; : NS, Jaxvary, 1910. = Superintendent has charge of all ladies attending the School. Prospectus 
ASSOCI AT E. Net, s. d. | and form of entry free. New Term commenced Monday, September 27 
5 Fugue in C, No. 3 (Bridge & Higgs Edn. Book 3) I >| H. SAXE WYNDHAM, Secretary. 
ACH, } _ — a No. 3, in D minor (first movement). (Bridge | Victoria Embankment, E.C. Telephone No. 1943 Holborn. 
an iggs Edition, ° 


ae, : Choral elue “Nun Komm’ der Heiden ; THE ROYAL COLLEGE OF MUSIC, 


tland. Trio (Peters, vol. 7, No 46, P- 42).. 3 : ae eenectnns . 
I ae, j.3 Sonata in D minor (Inte xluction and I ugue) 2 PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Hanpev.—Concerto in F, No. 4 (last movement). W. T. Best's Incorporated by Royal Charter, 1883. 
Edition ONLY 
BuxTenupbe.—Prelude and Fugue, F sharp minor (Original Com- 
positions, 351) . . . — - 
MENDELSSOHN.—Prelude and Fugue in C minor (No. 1) ° Patron: HIS MAJESTY THE KING. — 
RHEINBERGER.—Sonata in A minor (Op. 98). (First movement) President: H.R.H. THE PRINCE OF WALES, K.G. 
I -Fing ale alla Marcia. Twelve Pieces for the Organ, Director : 
= : . ee . Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc 
; ’ FELLOWSHIP ; Hon. Sec. : Cuartes Morvey, Esq. 
.—Fantasia and Fugue, No. 11, in G minor (Bridg ss 
ggs Edition, Book 8) . oo oa r € HALF-TERM begins November 8. 
N. — Anda ae with Variations, No. 22, from the The next Examination for ASSOCIATESHIP (A. R.C.M.) will take 
s t. Best's Arrangement ONLY place in April, 191 
yp, B -Sonata No C st ‘ 5 ae oH : 
: _— ct drcasied iets r (Op. ) Syllabus and official Entry Form may be obtained from 
London: Nove.tto ano Company, Limited. FRANK POWNALL, Registrar. 


London: Novetto anp Company, Limited. 











Telegrams—‘“‘ Initiative, London.” Telephone—“‘ 1160, Western. 
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was the premier abbey of England until 1396, 


Che Musical Cimes. when the pre-eminence was for a time usurped 
. t 


xy Westminster. This appears to have been 
































of tt 
OCTOBER 1, 1909 subsequently recovered, for in the .Articles of 
10, Faith drawn up in 1536, the name of the abbat 
On, — — of St. Alban’s stands first of the abbats, that 
of Westminster second. The monastic buildings, 
_ ST. ALBANS CATHEDRAL. 


One has to peer into the dim and distant past 

in order to get a glimpse of the earliest history of 

\ E& the Hertfordshire city. It is situated near to 

s a Roman town called Verulamium, or Verulam, 

fom the river Ver, or Verlam, which - still 

\ (\ pursues its tranquil course by the ruins of the 

old Roman walls. Here, according to tradition, 

was born Alban, the proto-martyr of Britain, 

= and here ‘Saint Alban was martered,’ probably 
about A.D. 304. 

The scene of the martyrdom of St. Alban was 
= onthe spot where now stands the Cathedral, for so 
many centuries the Abbey Church. A few years 
3). after Alban’s death a small church was erected on 
the hill. In the year 793, Offa II., king of 
Mercia, in order to expiate his crime of having 
murdered Ethelbert, King of the East Angles, and 
to re-establish his character in the world, founded 
a monastery in honour of Alban at the place of his 





) Boe ‘ PHE SEAL OF JOHN DE HERTFORD, 23RD ABBAT, 
3 martyrdom. rhe monastery was placed under ATTACHED TO A CHARTER IN THE BRITISH MUSEUM 
the rule of St. Benedict. Its one hundred! cONVEYING A GRANT FOR THE SUPPORT OF A MASS 
members—although to a large extent drawn from | !X THE CHURCH OF ST. MARY, HERTFORD. A D, 1258. 
the governing classes, being a royal foundation— | (ReAroduced, ty hind permission of the Dean. from the Official Guid 
- had to lead lives of simplicity. Cardinal Wolsey, “°° 40a" Cathedral éy Mr. Witham Page, PSA.) 


was one of the most distinguished of the long line | which stood on the south side of the church, 
of mitred abbats who, in pre-Reformation days, | have all been swept away except the Abbey Church 
with twenty-six other mitred abbats and three itself and the fine gateway, formerly a prison, now 
priors, sat in the House of Lords. St. Albans part of the ancient Grammar School. 
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ALBANS CATHEDRAL FROM THE SOUTH WEST. 
(Photograph by Mr. W. H. Cox, St. Albans.) 
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; ; : ‘ al 
Of the Saxon church which existed in Offa’s| 


day, probably only some fragments remain, as we 
shall presently see. The Abbey which we know 
to-day is practically the work of the first Norman 
abbat, Paul de Caen (1077). 
(or son) of Lanfranc, the first Norman Archbishop 
of Canterbury. Lanfranc built his church at 
Canterbury on the model of St. Stephen’s, Caen ; 
his more ambitious nephew (or son) Paul, followed 
so good an example, but made St. Albans Abbey 
half as large again! After the dissolution of the 
monasteries in the reign of Henry VIII., the 
Abbey was sold to the Corporation for the sum of 
£,400 for use as the parish church of St. Albans. 
The nave and transepts were disused, and that 
portion of the Abbey under the tower, together 
with the choir, made available for parochial 
purposes. About the year 1635 the Abbey was 
divided, when the Lady Chapel was used for the 
Grammar School and a public thoroughfare through 
the building was formed where the retro choir 
now is. After three centuries of neglect the 

















AN ILLUMINATION IN THE COTTON MS., NERO, I 7, 
IN THE BRITISH MUSEUM, ¢cérca 1381. 
It represents Walter de Hamuntesham (Amersham) being attacked 


and seriously wounded by the rabble of St. Albans, while standing up 
for the rights and liberties of the church. 1381. 


y kind permission of the Dean, from the Official Guide 


(Aeproduced, 
f t. Albans Cathedral by Mr. William Page, F.S.A.) 


k to 


noble fane was subjected to much restoration, 
not altogether of the wisest and most reverential 
kind. In 1877 the diocese of St. Albans was 
founded, the town became the City, and the 
Abbey Church the Cathedral. 

Before referring to the architecture of the 
Abbey Church, mention may be made of one 
or two non-ecclesiastical incidents in connection 
with the building. In 1480 a printing-press was 
set up in the Abbey, the earliest book issuing 
therefrom being ‘ Rhetorica Nova Fratris Laurencii 
Gulielmi de Saona, 1480.’ The earliest treatise on 
hunting was printed at the monastery in 1486. It 
is entitled ‘The bokys of hauking and huntyng, 
and also of cootarmuris’ and is commonly attributed 
to Juliana Bernes or Berners, believed to have 





been Prioress of the nunnery of Sopwell, St. Albans, 
of which the ruins still exist. This ‘ Boke of 
St. Alban,’ as it is called, has also the distinction 


|of being the first book printed in colours jn 
He was a nephew | England ; a copy is in the John Rylands Library, 


Manchester, and another in the University Library, 
Cambridge. A translation of the Latin inscription 
under the great window at the west end of the 
building reads: ‘On account of the favourable 
position and immense size of this church, so well 
adapted for accommodating great multitudes, in 
the reign of Henry VIII. and again in the reign 
of Elizabeth, while the plague was raging in 
London, the Courts of Justice were held here’ 
This change of venue happened five times between 
1543 and 1595. According to Ashmole, writing 
in 1668, ‘In the church was a larg roome 
having beddes set on either side for the receipt 
of strangers and pilgrims, where they had lodging 
and dyet for 3 dayes, without question made 
whence they came or whither they went: but 
after that tyme, they staid not wth out rendring 
an account of both ’—a sort of casual ward of the 
17th century. 

In considering the architecture of the Abbey 
Church of St. Alban, priority is naturally given to 
the exterior. In one respect it has a superiority 
over all English cathedrals, as it is the highest in 
elevation, the floor being 320 feet above the level 
of the sea; Lichfield comes next, with 286 feet. In 
beholding the vast pile of St. Albans, one cannot 
help being struck with its stern solidity. No lofty 
spires, no graceful pinnacles, no flying buttresses, 
no grotesque gargoyles greet the eye. But as if 
to compensate for these beautifying accessories, 
there is the magnificent tower, 144 feet high and 
not quite square in plan, being 47 feet from east to 
west, and 45 feet from north to south. With its 
massive walls of enormous thickness, the tower in its 
simple dignity stands unrivalled in this country. 
Built of Roman brick, its warmth of colour is 
intensified when seen under the ruddy hues caused 
by the setting sun. Viewed from the distance ofa 
neighbouring northern height, the noble building, 
crowned by its well-knit Norman tower, typifies all 
that is strong and enduring in the British race. 

Entering the church by the west door he who 
has eyes to see is amazed—first at the vista before 
him and then at the different styles of architecture 
in the nave where his feet rest. The easternmost 
bays on the north side, built of Roman bricks and 
plastered over, are most valuable examples of pure 
Norman work. They date from 1077 and are the 
work of Paul de Caen, appointed abbat by William 
the Conqueror. The westernmost bays on the 
north and also the south side are Early English. 
They owe their existence to John de Celia, who 
pulled down the west end of the nave with the 
idea of entirely supplanting the Norman work. 
The south side matched the north in_ its 
Norman style, but in October, 1323, when 
the building was crowded with worshippers, the 
Norman columns fell outwards with a fearful 
crash upon the cloisters (now demolished) 
while the unsupported roof fell into the church. 
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— 
Marvellous to relate, there was no loss of life, but the and most beautiful of their kind existing. Thus 
damage done was enormous. Abbat Hugh de /|on the north side of the nave there are four bays 
Eversden commenced the work of restoration, upon | Early English and six bays Norman ; and on the 
which he expended large sums of money. He|south side five (not four) bays Early English and 
replaced the fallen arcade with five magnificent | five Decorated. While the north side gives the 




















THE WALLINGFORD SCREEN. 
(Photograph by Mr. W. H, Cox, St. Albans.) 


bays in the Decorated style, and they were appearance of incongruity, there is no lack of 
completed during the abbacy of his successor, harmony between the Early English and _ the 
Michael de Mentmore (1335-1349). They are Decorated on the south side owing to the manner 
considered to be some of the best proportioned in which the two styles blend, although there is a 































THE MUSICAL TIMES.—Ocrozer 1, 


1909. 





difference of one hundred years between them. 
The photograph on p. 635 will help to make the 
foregoing description clear. And here it may be 
remarked that St. Albans Abbey presents all styles 
of architecture from Early Norman to Late 
Perpendicular. 

Ihe ancient paintings of the Crucifixion on the 
Norman nave pillars, brought to light in 1862, | 
will not escape observation. Mr. William Page, 
in his excellent guide-book to the Abbey, says 
that ‘the painting on the W. face of the fourth 
pier from the W. is the oldest, and probably 
dates back to the early part of the thirteenth or 
late twelfth century.’ The rood screen, of 
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sign, on which stands the organ, 
dates from ¢. 1350; although it has been much 
mutilated and considerably restored, it is a 
beautiful piece of work. The nave is now used as 
the parish church for the old parish of St. Andrew, 
called ‘the Abbey parish,’ for parochial services. 
As at Westminster, the choir extends beyond 
the crossing, but unlike that venerable fane, the 
architecture is pure Norman. The stall fittings 
re quite modern: not so the ceiling. In this 
connection a curious incident has to be related. 
When Sir Gilbert Scott was engaged upon the 


Late Decorated des 
3 


ROBERT 
ABBEY CHURC 
erard Green, F.S.A., 


Brasses 


— 
restoration, some forty years ago, a workman 
was employed in cleaning the coarsely-executed 
17th-century paintings of the then existing )anels, 
when he broke one of the panels.. This accident 
disclosed older paintings underneath which, after 
their coatings had been carefully removed, rey 
a beautiful series of sixty panels, the n 
having been painted during the reign of 
Edward III. Who will blame the British wo! 
after this ? 

The south transept, built of Roman tiles and 
stones of Verulam, is specially interesting because 
the triforium contains the oldest relics of the 
Abbey, the Saxon baluster-columns from the 
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A., from th 


church built by Offa in 793 (see the illustration on 
p. 634). The grand arches of the tower—s55 feet 
high—and the height of the ceiling—1o1 
combine to give the crossing a stateliness rg 
enchants the beholder. The bells are eight 1 
number, the tenor (sounding E flat) hes aro 
nearly one ton and a-half. 

The Wallixgierd screen (see p. 631) is a 
splendid example. probably unsurpassed, of Early 
Perpendicular work. It dates from 1484, but at 
the Reformation practically all the figures were 
destroyed. The work of restoring this wonderful 
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screen was undertaken by Mr. Henry Hucks Gibbs vault was discovered in Queen Anne’s reign when 





cman 






















one (now Lord Aldenham) in 1884 and completed in making a grave here for a Mr. John Gape. The 
ident rgor at a cost of £12,000. The figure of duke’s body was found in ‘a leaden coffin full of 
afer Our Lord has been carved from one solid block pickle, in a good state of preservation.’ But the 
aled of stone which weighed seventeen tons. The chief feature of interest in this the very heart of 
ority graves of several of the forty abbats of the the Abbey is the pedestal for the shrine of 
K ine monastery are in this part of the church; and St. Alban. In its original state the shrine must 
man it was here, before the high altar, that the body have been a very handsome memorial. It was built 
- of Eleanor, Queen of Edward I., rested in 12g1 six hundred years ago of Purbeck marble and in 
and when on its way to Westminster. At the north- style Early Decorated. At the dissolution of the 
wane east of the Presbytery is the chantry chapel of monastery the shrine was smashed into thousands 
the Abbat Ramryge, ¢ 1522 or probably earlier, a of pieces and used for building purposes. For 
the 
TAT WT in ~ 
i t Fe 
, ; 
j 
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7 PEDESTAL OF THE SHRINE OF ST. ALBAN, AND THE WATCHING LOFT. 


(Photograph by Mr. W. H. Cox, St. Albans.) 








fine example of Late Perpendicular work. Its roof | over three hundred years it was lost to the world. 
is of rich fan tracery similar to that of Henry the|In the year 1872, however, over 2,000 pieces, 
» Seventh’s Chapel at Westminster. Here is also| discovered in various parts of the building, 
the chantry chapel of Abbat Wallingford (c. 1464),| were carefully put together with shellac and 
known as Wheathampsted’s chantry: it contains|iron clamps, and these form what is really 


the brass of Abbat Thomas de la Mare (c. 1375),|the pedestal of the shrine. On the north 
in size 111 by 52 inches, one of the finest brasses|side is the Watching Loft, as shown in the 
4 . ° . e 
s in the kingdom. photograph above. It is of carved oak and 


Proceeding eastwards, the Saints’ Chapel is|the only one now existing, except a similar loft in 
reached. It contains the chantry of Humphrey, | Christ Church Cathedral, Oxford. Of the Early 
Duke of Gloucester, who died in 1447. The! Perpendicular period, it probably dates from the 
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earliest years of the 15th century. Here, by day 
and by night, one monk after another took it in 
turn to watch the sacred relics of St. Alban. The 
stairs at the east end of the lockers are solid blocks 
of oak. On the north side are carvings, mostly 
supposed to represent the months, ¢.g. : 


January: a man and a woman seated at a bench feasting. 

a man and a woman warming themselves 
before a fire and a third figure blowing a 
pair of bellows. 

March : a shepherd seated blowing a double pipe and four 

sheep attending. 

April : a sheep with a lamb sucking. 

May: a woman milking. 

September : a huntsman with a horn and dogs. 

November: a sow with a litter of pigs. 


February : 


The retro-choir, of the Transitional period from 
tarly English to Decorated, dates from the latter 
part of the 13th century. As already stated, it 
formed a public thoroughfare from one side of the 
church to the other from about 1645 until 1876. 


SAXON BALUSTER SHAFTS IN SOUTH TRANSEPT. 
(Photograph by Mr. W. H. Cox, St. Albans.) 


Lastly, the Lady Chapel. This easternmost portion 
of the stately church is a fine specimen of the 
Decorated style, and was built during the abbacy 
of Hugh de Eversden (1308-26). Its west end 
was boarded up between 1553 and 1583, and for 
more than three hundred years it was used as the 
Grammar School, founded by King Edward VL., 
with the result that some of its delicate carvings 
were almost obliterated by the penknives of three 
centuries of scholars. The necessary restoration 
has afforded opportunity for the carvings of the 
arcading to represent the flora and fauna of the 
district, a very happy idea. With the exception 
of Winchester, which is externally six feet larger, 
St. Albans Cathedral is the longest church in 
England, its extreme length being 551 feet; the 
nave is the longest in this country, as, with the 
porch, its exterior measurements are 310 feet 
6 inches. 





If the musical associations of St. Albans are not 
so epoch-making as in other English cathedrals, 
they are not without interest of a somewhat peculiar 
kind. The earliest known reference to the art is 
about A.D. 990, in the time of Abbat 4 Ifric, 
While chanter of the monastery he composed a 
history of the monastery and set it to music! It 
was in use in the choir in the year 1380. What- 
ever may have been the charms of that abbat’s 
music, he is described as a man of ‘singular and 
conspicuous merit.’ Here is an instance of his 
conspicuity : * 


Being afraid of a Danish invasion, and thinking that the 
relics of the proto-martyr, which had already been once 
carried away to Denmark, would not be safe in the shrine 
as it stood, he hid them under the altar of St. Nicholas, and 
at the same time pretended to send them to Ely for safe 
custody, giving the authorities at Ely to understand that the 
true relics were being committed to their charge ; this, it is 
said, he did, being a prudent and circumspect man, and 
fearing that the men at Ely would be blinded by covetousness, 
and refuse to return the true relics if they once got them into 
their possession. The Danish invasion was soon over, the 
King being drowned, and then Azlfric demanded from the 
monks of Ely the relics he had intrusted to their care. The 
caution he had exercised was justified by the conduct of the 
Ely monks ; for they, thinking that the bones they had were 
really those of St. Alban, at first refused to return them, but 
at last consented to do so. The bones, however, that they 
sent back were not those they had received ! 


As we shall presently see, the Abbey church 
must have possessed an organ in the year 1302. 
An organ, costing #17 6s. 8d., was opened on 
August 14, 1428; this was transferred to the 
Lady Chapel. In 1462, John of Wheathampsted, 
during his second abbacy, presented to the church 
a ‘pair of organs,’ said to be the largest in 
England, the noble instrument which responded 
to the touch of Robert Fayrfax, of whom more 
anon. Wheathampsted’s egistrum gives some 
very interesting information concerning _ this 
munificent gift of the worthy abbat. Here it 
is, in a translation kindly and specially made for 
this article by the Dean of St. Albans : 


‘That young men and maidens, and old 
people besides, as well as the younger, should 
be able to praise the Lord of Heaven and 
extol Him in the highest, not indeed with 
the drum and the dance, but with stringed 
instruments and the organ and its pipes, 
and a sound as of sweet voiced cymbals, he 
[the Abbat] caused to be made a pair of 
organs, than which there were not to be 
readily found, as was believed, an instrument 
more beautiful to look upon, or more sweet to 
hear, or more elaborate in workmanship, in 
any monastery throughout the whole kingdom. 
As to its cost, in the making and fixing it in 
position, more than fifty pounds was spent.’ 


£50 was an enormous sum in those days, probably 


equal to about £1,000 at the present time. How 
interesting it would be to hear that ‘ pair of organs, 
the gift of Abbat Wheathampsted. 
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All the organs seem to have disappeared before 
November, 1552, and no record of any other 


organ is met with until 1820. Thus for three 
centuries the musical associations of the old 
Abbey are more or less a blank. It will be 


recalled, that at the dissolution of the monastery 
part of the church was adapted for parochial 
use, of which the musical services were of a more 
or less restricted and primitive nature. An 
interesting sidelight upon the music during the 
8th century is furnished by the Gentleman's 
Magazine of 1798, part 2, p.g05. ‘Therein is to be 

















Peter Newcome, the r8th-century historian of the 
Abbey. But it is with the venerable and intelligent 
John Kent as a church musician that we have 
to do, and in this connection we cannot do better 
than quote from the obituary notice of the old-time 
parish clerk in the Gentleman’s Magazine : 


In his official station as parish clerk it may not be 
presumption to say that in psalmody he was excelled 
by no one, and equalled by few, particularly in the 
Old 1ooth Psalm. He had a voice strong and melodious, 
and was himself a compleat master of church musick, 
always pleased to hear the congregation join. It has often 


Be! Xl Cate 


THE NAVE, LOOKING EAST. 


(Photograph by Mr. W. 


found a long obituary notice of John Kent, who died 
September 12, 1798, aged eighty. A plumber and 
glazier by trade, he held the office of parish clerk 
of the Abbey for nearly fifty-two years. He was a 
man of mark in his knowledge of the architecture 
and history of the church wherein he officiated 
with praiseworthy zeal. He was the friend of the 
learned Willis Browne, and his intelligence 
and knowledge are acknowledged in Gough’s 
‘Sepulchral monuments of Great Britain’ and by 


HH. Cox, St. Albans.) 

been remarked when country choristers came from a 
neighbouring parish to perform in the Abbey, with instru- 
ments termed by him a box of whistles, with which the 
congregation could not join, he, on those occasions, gave out 
the Psalm or Anthem in this way: ‘Sing ye to the praise 
and glory of God.’ 

Two days before his death, on the occasion of the 
consecration of a pair of colors to the St. Albans volunteers, 
he sang the 20th Psalm before one of the most respectable and 
largest congregations that ever assembled within those walls. 
He performed with all the strength and vivacity of youth. 








636 THE 


MUSICAL TIMES.— Ocroser 1, 





1909. 



































































disposal the churchwardens’ accounts of a later 
pe riod, 
ment to the psalmody at that time was non-organic, 
being orchestral. We find the following entry on | 
December 25, 1814: 


Paid John Higdon 4 year’s salary for playing 


guineas a year. Whether he 
colleagues—of the fiddle, bass-viol, or the loud 
bassoon—out of his emoluments, or whether they | 


UU 


—. 



































2) 


THE FATHER SMITH ORGAN, 
(/ vom a drawing made in 1841 by Mr. John Harris, C.F., 
nd reproduced by his kind permission.) 


gratuitously fiddled and blew for the good of the 


. ° . | 
showing that the instrumental accompani- 


the clarionet at the church on Sundays £4. 4 0 
Many similar entries, sometimes at the interval | 
of three months, show that Mr. Higdon was 


remunerated for his services at the rate of eight} 
remunerated his} 


— 


The Abbey, like the neighbouring parish of|specification is given in two different forms jn 
St. Peter, rejoices in three churchwardens. One| ithe late Dr. E. J. Hopkins’s MS. organ book, now 
of these, Mr. Climanse, has kindly placed at our| in the possession of the present writer, where it is 


described as ‘A very fine instrument, , partic ularly 
the open diapason in the great organ.’ It is very 
| satisfactory, therefore, to learn that this open 
| diapason of Father Smith’s, though only to tenor 
'C, is retained in the present re-constructed 
|instrument. The first known organ, that under 
| consideration, erected after the Dissolution stood 
upon the screen; it was first used on June 25 
and publicly opened on November 26, 1820, and 
did duty for forty-one years. At the time of its 
erection a hymnal was specially compiled for use 
at the services. It was entitled : 

A selection of psalms and hymns adapted for the use of the 
| Abbey Church, St. Albans, 1520. 
This little book, of 156 pages, containing a selection 
|of metrical psalms, seventy-six hymns, and four 
|doxologies was compiled by the organist, Mr. 
Thomas Fowler. 





Two curious entries from the churchwardens’ 
accounts may here find a place : 
1828. 
May 28. Given to the agen to pay attention 
to the organist - Is. 
July 19. Paid Mr. Nicholls ; year ’s salary for 


tuneing the organ £4 4. 0., and for opening 
and repairing the Diapason. pipes ° ° P 4 3 3 0 
In 1861 a new three-manual organ was built by 
Messrs. William Hill & Sons and placed in the 
north transept, but subsequently removed to its 
proper place on the screen. At the opening of 
this organ—on August 1, 1861—two special 
services were held, when the choir consisted of 
between eighty and ninety voices. The collections 
amounted to the sum of #105 14s. 2}¢.! It may 
not be without interest to give the complete order 
of both services on this occasion, as it will 
serve to show the great change which has taken 
place in the selection of music sung and played at 
similar dedication services in the present day. 
MORNING SERVICE AT II. 
Introd. Velunteny—* Kyte” - . - 
Venite - - . - - 


Gloria—Chant - ‘ : 
Te Deum—Chant - - - - - Lawes in C. 


Haydn. 
. Gand Chant. 
- Bennett in F. 


















cause, there is no evidence to decide. Two; 
entries of payments made by the churchwardens in | 
the year 1821 may find a place here : 

Paid John Warwick for new nye for 

charity children - . 

Thos. Fowler [organis' ] for music box ks - 
The former of these payments points to 
surpliced choir early in the rgth century. 

One year earlier than this (1820) a change came 
over the music at the Abbey church, in the 
purchase of a second hand organ for the sum of | 
£450, to which the Corporation contributed < | 
donation of £20. Built by Father Smith, this 
instrument came from the church of St. 


| 
£6. 14. 9| 
£2. 12. 6 


make way for the present building. 
organ was originally of two manuals only, to whic ‘h | 
John  Byfiek d added a swell manual. 


Dunstan’s- | Anthem 
in-the-East when Sir (¢ ‘hristopher Wren’s church | Organ—Air (varied) _ - . 
was pulled down because of its insecurity, and to | Anthem—*‘ Hear my Prayer’ 

Father Smith’s | O'g82—‘ Unto Thee, O Lord’ - nin der) ond 


The! Organ—‘ God save the (Jueen’ (Xincé) - 


Jubilate—Chant - - Attwood in A. 
Anthem (after 3rd Collect)— O Praise God in His 

holiness’ - Dr. Clarke Whit/eld. 
| Psalm before Semen - - - - Old Hundredth. 
| Concluding Voluntary - . - Coronation Anthem. 





AFTERNOON AT 3 O'CLOCK. 

Introd. V aentey - - - * Cujus animam.’ 
z | Litany - - - - - Tallis’ Service. 
Collection. 

Organ Concerto Flute (Ainck), and March (Mendelssohn) 
Mr. Booru. 


Anthem—‘ O give thanks’ - - - - Purcell. 
Organ Symphony (Seethoz en) - - - Mr. Pitts. 
Anthem—‘ Sleepers, wake’ - - Mendelssohn. 


Organ—‘ They have not known Thee’ - - Schroder. 
Occasional Overture (Hande/) - - Mr. SCHRODER. 
‘ The Lord cage Hon. Miss GROSVENOR. 
. Mr. PITTs. 
* Aent. 
March (Schumann) Mr. SCHRODER. 
Anthem— Hallelujah (Hanae: ) 
- Mr. Booru. 
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Mr. 


oth in the foregoing programme was 


organist of the Abbey, and Mr. Pitts, organist of | Doppel fiste 


the Oratory, Brompton; Mr. Schréder (1829-84), 


who played a march by Schumann, was for thirty | All these stops are new, and, 


years organist of the neighbouring church of| 


Soto Orcan (6 stops). 


Feet. 


4 
5 


| Harmonic bass (new) .. aii ae 








St. Peter. | 
} 
: | 
| 
| 
| 
| 
} 
| 
' ' 
Se her Sn alten ye Be Serrano: 


WOODEN FIGURE OF A MENDICANT. 
(Photograph by Mr. W. H. Cox, St. Albans.) 


The Hill organ was rebuilt and enlarged by 
Messrs. Abbott & Smith, of Leeds, in 1907, when 
opportunity was taken to divide the instrument in 
order to obtain an uninterrupted view of the noble 
building from west to east—formerly the vista 
was obstructed by the organ and a curtain! To 
economise space the pedal pipes are laid 
horizontally on the screen. The following is the 








specification of the organ as it now stands, which 
includes the Father Smith open diapason to tenor C: 


GREAT ORGAN (13 stops). 









‘eet. Feet. 

Double open diapason aa ae Harmonic flute .. ve oo @ 
Large open diapason (new) .. 8 Octave .. sa ae 4 
Open diapason No. 1 .. o 8 Fifteenth es ee o 2 
Open diapason No. 2 .. a © Mixture (3 ranks) | 
Stopped diapason Posaune (new) .. on « 
Gamba a a — Clarion (new) .. es i. a 
Dulcia a (new) ons 8 

: Swett OrGAN (13 stops). 
Lieblich bourdon a —— Fifteenth an a a ot 
Upen diapason .. oe . g Mixture (3 ranks) Se 
Violin diapason (new).. o 8 Double trumpet ee -. 16] 
Rohr gedact : +n 8 Horn (new) ° oe 3 | 
Viol d\ rchestre (new)... - Oboe os - - = 
Voix celestes (to Tenor C) 8 Clarion (new) .. . — aa 
Octa on an A Tremulant. | 

CxHorr ORGAN (Q stops). 

Open diapason (new) ae Wald flute . 
Cone g a we -_ 8 Flautina* a .. 2 
Du a (new) 8 Cremona* Be : 
Liet 1 gedact* Corno di bassetto (new)* 


_— 
* Enclosed in a swell-box. ha 





1¢ 
16 


PEDAL ORGAN 


Orchestral oboe 
Cor Anglais 

T uba . . 
except the Tuba, are enclosed 
swell-box. 


8 stops). 


Sourdon 
Octave 

Bass flute (new) 
Trombone 


Manual compass: CC to A=58 notes. 
Pedal compass: CCC to I 30 notes. 


Cour ers (12) 
Great to pedals. 
Swell to pedals. 
Choir to pedals. 
Solo to pedals. 

Swell to Great. 
Swell to Choir, 


Choir to Great. 
Solo to Great. 
Swell octave. 
Swell sub-octave. 
Choir octave. 
Choir sub-octave. 


ACCESSORIES. 
Four composition pedals to Great. 


Three - R to Swell. 

Four * pistons acting on Great. 
Three o. Swell. 
Three . Choir. 
Three Solo. 


One Great to Pedal. 
Three Swell pedals. 


" ; 
Ong piston on each manual is interchangeable. 





NORMAN ARCHES 
(Photograph by Mr. W. H. 


16|Church of St. Alban ? 





THE TOWER. 
Cox, St. Albans.) 





Feet 


Who is the earliest known organist at the Abbey 
The answer is—Adam ! 
As this Adam is mentioned thirty-one years earlier 
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than organist Adam of Norwich (1333), he may be 
regarded as the father of English organists. We 
first come the St. Albans Adam in a 
benevolent frame of mind, as, among the contribu- 
tions made by the various servants of the Abbey, 
probably towards defraying the expenses of the 
Feast given upon the election of John de Maryns 
as abbat, a.p. 1302, we find : 


across 


Adam Organista vid. 


In 1423 two stipendiary organists were appointed, 
one being for the Lady Chapel. 

The next known organist was a very important 
person—Robert Fayrfax (or Fairfax). He is 
described as ‘ of Bayford, Herts,’ and as belonging 
to an ancient Yorkshire family of the name of 
Fayrfax. Burney, in vol. ii. of his ‘History of 
Music,’ prints a two-part song by him, ‘ That was 
my woo is nowe my gladnesse,’ which he surmises 
was addressed by the composer to Henry VII. on 


— 


following years he received payments for the board 
and instruction of two choristers, ‘the King’s 
scholars. On September 10, 1514, he was 
appointed one of the Poor Knights at Windsor 
with 12d.a day. The State papers between 1516 
and 1519 record various sums paid to Fayrfax for 
writing out music-books : for a book, £13 6s. 8d. ; 
for a book of anthems, #20; for ‘a prycke-songe 
boke,’ £20 ; for ‘a balet boke limned,’ £20 ; the 
latter payment showing that he was also an 
illuminator of manuscripts. He died October 24, 
1521, and, with his wife, his remains are 
interred in the Presbytery of St. Albans Abbey. 
(See the illustrations of both brasses on p. 632.) 
For further details of the life of Fayrfax, the reader 
is referred to biographies of him in the ‘ Dictionary 
of National Biography,’ by Mr. Fuller Maitland, 
and in the new edition of ‘Grove’s Dictionary of 
Music and Musicians,’ by Mr. G. E. P. Arkwright. 
The latter article contains a list of Fayrfax’s chief 





THE ABBEY 
(Photograph by Mr. W. 


his ascending the throne. If so, Fayrfax was born 
in the latter part of the 15th century. As organist 
of the Abbey he played on the splendid instrument 
given by Wheathampsted, of which mention has 
already been made. At St. Albans in 1502 he 
received from Queen Elizabeth of York the sum of 
20s. ‘for setting an Anthem of oure lady and 
Saint Elizabeth.’ In the same year he took the 
degree of Doctor of Music at Cambridge ; his 
exercise ‘for his forme in proceadinge to bee 
doctor,’ is a five-part mass, ‘O quam glorifica,’ 
preserved at Lambeth Palace. The work is 
complete, as the parts are written in cantus 
/ateralis, and not in separate part-books. He was 


also incorporated at Oxford, being the first Doctor 
of Music at that University. 

Fayrfax was one of the gentlemen of the King’s 
Chapel in 1509, when he was granted an annuity 
At Christmas, 1510, and the two 


of 49 2s. 6d. 





GATEWAY. 
H. Cox, St. Albans.) 


compositions, mostly in MS. They are to be 
found at the British Museum ; Lambeth Palace; 
Christ Church, and the Music School collection, 
Oxford ; Eton College; Peterhouse and Caius 
Colleges, Cambridge; The Royal College of 
Music; St. Michael's College, Tenbury; and 
Ely Cathedral. Some of the titles of his secular 
vocal compositions are curious: ‘That was my 
woo’ (already mentioned) ; ‘ Most clere of colour 
and rote of stedfastnesse’; ‘To complayne me, 
alas’; ‘ Benedicite, what dremyd I’; and ‘Alas 
for lak of her presens.’ Anthony a Wood refers to 
Fayrfax as ‘in great renowne, and accounted the 
prime Musitian of the Nation.’ Could there 
be higher praise ? 

The list of organists since the year 1820 begins 
with Thomas Fowler, whose salary was eight 
guineas a year, the same amount as was paid 
to the deposed clarinettist, John Higdon! 
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Fowler resigned in 1831, but was reappointed in| was born February 20, 1874, at High Wycombe. 
1833, finally giving up the duty in 1837. For two} | His first appointment was at Tylers Green Parish 


years, 1831-32, the office of organist was held | Church, Buckinghamshire, 1888-91, followed by 
by a much-named gentleman, Edwin Theodore} Hughenden Parish Church in 1894. In_ the 
Alonzo Alphonzo Don Carlos Nicholls! The} meantime he studied at the Royal College of Music 
fact that Mr. Nicholls was the son of a Spanish |from 1891-94. During his studentship he was 
lady accounts for some of his Christian names. | proximne accessit in the organ examination for the 


- was twice organist of St. Peter's Church,| open free scholarship in February, 1893, and in 

Albans, and afterwards of Dunstable Priory | the same year he gained the Royal College of 
Chur h and Hemel Hempstead Collegiate} Music Council Exhibition of £20 tenable for one 
Church, where he died, September 5, 1863, and_| year, the examiners being M. Alexandre Guilmant, 
is buried. 'Sir Walter Parratt, and Sir Frederick Bridge. In 





NORMAN DOORWAY IN THE SOUTH TRANSEPT. 
(Photograph by Mr. W. H. Cox, St. Albans.) 


The successors of Thomas Fowler are as follows: the latter year he became organ scholar of 
Ae Thomas Brooks. Died 1894. St. Peter’s College (Peterhouse), Cambridge ; this 
1846-1855. John Brooks, his brother. Died 1878. he held for three years, proceeding to his Bachelor 
1855 1858. William Simmonds, from Salisbury Cathedral. of Arts degree in 1897, and Master of Arts in 


1858-1880. : : 
_— i See Se wage be map ah we: 1900. He obtained the degree of Bachelor of Music 
dignity. Died 1879. in 1903. From January, 1898, to April, 1907, Mr. 


1880-1907. George Gaffe, a former chorister of Norwich | Luttman was organist and choirmaster of Banbury 
Cathedral and one of Dr. Zechariah Buck’s Parish Church and conductor of the Banbury Choral 
boys. Died 1907. Society, doing excellent work in that town for the 

The present organist of St. Albans Cathedral, | cause of good music. In April, 1907, he succeeded 

Mr. Willie Lewis Luttman, M.A., Mus. B. Cantab.. Mr. Gaffe in the appointment of organist and 
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choirmaster of St. Albans Cathedral. Mr. Luttman 
is principal of the St. Albans School of Music 
and conductor of the Choral and Orchestral 
Society connected with that Institution. He is 
a Fellow of the Royal College of Organists and 
an Associate of the Royal College of Music. 

Mr. Luttman has done good work since he has 
been chief musician of St. Albans Cathedral, in 
improving the services and in the organ recitals he 
gives from time to time. Daily choral service is 
sung in the choir, but by boys’ voices only: at 
present, owing to lack of funds, the only full 
cathedral service is that sung on Saturday after- 
noons. At St. Albans there is a_ splendid 
opportunity for some munificent lover of English 


‘For my own part I cannot forbear to place 


music among the most valuable means in the 


up-bringing of the young, and in this opinion I 


have the support of all the best authorities of 
antiquity. There are so many arguments in 


favour of the art, it is so ancient, so honourable, 





LUTTMAN SEATED AT THE ORGAN OF ST. ALBANS CATHEDRAL. 
‘hotograph by Mr. W. 


ox, St. Albans.) 


choral music to endow a daily full choral service 
and thus raise this ancient and magnificent 
building to its full rank amongst English 
cathedrals. 

For kind help in preparing this article, the best 
thanks of the writer are tendered to the Dean of 
St. Albans (the Very Rev. W. J. Lawrance, D.D.) ; 
Mr. William Page, F.S.A., author of the excellent 
official guide-book to the Cathedral; Mr. John 
Harris, C.E., of Hemel Hempstead ; and Mr. W. 
L. Luttman, M.A., organist and choirmaster of 
the Cathedral; also to Mr. W. H. Cox for his 
excellent photographs. 

DoTTED CROTCHET. 


so universal, so highly valued in all times and 
places, alike in church services and otherwise ; it is 
such a calmer of passion, such a powerful influence 
on the mind, that I must stay my hand in writing 
about it, lest, being fairly embarked, I should be 


unable to stop. —Aichard Mulcaster. 1530?-1611. 
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In 1832 we find Hatton, aged twenty-three, in 


IOHN LIPTROT HATTON London as a member of an opera company at 
; Drury Lane Theatre. ‘The strongest operatic 
BorN, OcToBER 12, 1809. company that ever congregated in an English 


theatre,’ so the /armonicon records. ‘ Mrs. Wood, 
|Mad. de Merie, Mr. Braham, Mr. H. Phillips, 
|Mr. Wood, &c., will enable the manager to 
| perform almost any opera of any country or school, 


centenaries of some famous men. The 
|that he may wish to get up.’ A little research 
| 


greater constellation includes Darwin, Gladstone, 
Mendelssohn, and Tennyson, all of whom were born | 2mong the Drury Lane playbills at the British 
in 1809, and Haydn, who drew his last breath one | Museum shows that, on October 6, 1832, the part 
hundred years ago. The lesser group, whose stars, of the ‘ 3rd Forester ’ in Bishop’s ‘adaptation to 
though very dimly, began to shine in 1809 must |the English stage’ of Weber’s ‘ Der Freischiitz’ 
not, however, be overlooked. In literature there is | Was taken by ‘Mr. Hatton.’ He was also the 
Oliver Wendell Holmes ; in music, Adolf Friedrich | ‘ Host ’ in ‘Rob Roy Macgregor.’ Concerning 
Hesse, William Chappell, and the composer of this piece the Hlarmonicon says: ‘ At the end of 
‘To Anthea.’ The last of this trio of musicians | the play a Pageant was produced, in honour 
forms the subject of this biographical sketch. | of this great and universally popular writer, 
John Liptrot Hatton was born at Liverpool, | [Sir Walter Scott], consisting of a procession of 
in Concert Street—a most appropriate thoroughfare 
for his entry into the world—on October 12, 1809. 
His second name, probably a family one, is very | 
uncommon. The British Museum catalogue | 
contains only two such names, both ending with 
double /—John Liptrott and Bexworth Liptrott. 
Both were clergymen, the former being responsible 
for a sermon on ‘Calvinistic truths (but not 
Calvinistic errors) the doctrine of the Church of 
England’ (1741), while the latter discoursed on 
‘Pharisaism revived in Popery’ (1745) : both these 
homilies attained the dignity of print. Whether 
John Liptrot Hatton could claim any affinity with 
these two more or less eminent divines of the 18th 
century is unknown, probably not ; but it would be 
interesting to be able to trace among his forbears 
John Hatton, of Warrington and St. Helens 
(died 1793), the composer of the well-known | 
hymn-tune ‘ Duke Street.’ 
Hatton came into the world amid musical | 


DiED, SEPTEMBER 20, 1886. 


This year of grace, 1909, has brought with it 


} 








surroundings, as both his father and grandfather 
were professional violinists. Like other English | 
composers— Elgar, to wit—the boy was graeme 4 
self-taught in music. During his boyhood and 
early manhood he was organist of churches in | 

| 





and near his native city, including the Roman 
Catholic Church, for the services of which he 
composed a Mass, and the Old Church 
(St. Nicholas), Liverpool. The statement that he 
was organist of Childwall Church is erroneous, 
as that church was not built until 1837, at which | nearly eighty characters from his various novels, in 
time Hatton had settled in London. It is said that proper costume, which, with attendants, passed in 
when competing for one of these appointments he | procession over the stage.’ One of these four 
played as a test-piece the melody of ‘ All round my| score of supers ‘in proper costume’ was ‘Mr. 
hat,’ then a popular song, carefully disguised of | Hatton,’ who doubtless did full justice to RAoderick 
course in an ecclesiastical presentment. If this be; D/w in the ‘Lady of the Lake,’ the character 
true, it characteristically foreshadowed those irre-| assigned to him in this Pageant. But far greater 
pressible animal spirits which in after years made | histrionic fame awaited him. On November 26 
Jack Hatton a boon companion. Sir Charles | (1832) Kean and Macready made their first appear 
Santley, also a native of Liverpool, records that | ance together on any stage, the former as O¢he//o, 
Hatton probably played in the orchestra of the|the latter as Jago, when the cast included 
Little Liver Theatre, Church Street, where he/| Mr. Hatton as J/arco '—so the playbills record. 

successfully played the part of A/ueskin in ‘ Jack Music, however, was Hatton’s first love, and we 
Sheppard,’ singing the ditty ‘Jolly Nose’ to the| next find him as the composer of ‘Six Impromptus’ 
great delight of those Liverpudlians who frequented | for the pianoforte, published, probably in 1833, by 
the ‘ Little Liver.’ Collard & Co. Some of these compositions were 


HATTON IN A CHARACTERISTIC ATTITUDE. 


| (From a photograph kindly lent by Dr. W. H. Cummings.) 
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the Collard 
No. 3, inscribed to William Bartholomew, 
‘This Impromptu was 
composed on hearing of the death of a beloved 
friend and is descriptive of the feelings of grief and 
anguish which were first excited, gradually sub- 


dedicated to various members of 
family. 


has a note which reads: 


siding and giving place to calm resignation.’ This 
piece shows that, amid his merry-mindedness, 
Hatton had a serious and sympathetic side to 
his nature. 

His composition giits soon attracted some of the 
leaders of the profession—Thomas Attwood, to wit, 
who mentions the young man in a letter he wrote 
to Mendelssohn on February 9, 1835. He says: 


We have recently had a new establishment here, which is 
called the ‘Society of British Musicians,’ in the hope of 
bringing forward native talent. I hardly need add that 
[Sterndale] Bennett stands pre-eminent. I, however, wish 
you would look at your cloak, or great-coat, lest you should 
have had a bit cut out of it; for there is a young man of 
the name of Hatton, who seems to have got a little bit of 
it, indeed he seems more to assimilate to your style 
without plagiary, than any one I have met with. I conclude 
you know the history of * Elijah’s mantle ’ in the Bible. 


From this it may be inferred that one or more of 
Hatton’s compositions had come under the notice 
of the Society of British Musicians, and had met 
with the approval of so experienced a musician 
as ‘dear old Attwood.’ 

That Hatton was instrumentally inclined at this 
productive period of his career is evidenced by a 
collection of old programmes that formerly belonged 
to the late Mr. H. J. B. Dando, and are now in the 
possession of the present writer. One of these 
programmes, printed on a pink card, is of a concert, 
presumably a private one, given on ‘ Thursday 
evening, 18th April.’ Unfortunately neither yearnor 
place is given ; but as the selection—which included 
Beethoven’s second symphony and a string quartet 
by him, and the ‘ Zauberfléte’ overture—contained 
a ballad from John Barnett’s opera ‘ Farinelli,’ 
produced early in 1839, that year was probably the 
one in which the concert was given. At all events 
this programme contains a Quintett for pianoforte, 
violin, tenor, violoncello, and double bass, by 
Hatton, which is not mentioned by any of his 
biographers. Efforts to trace the place and giver 
of this concert have so far failed. 

We next find our composer again at Drury Lane 
Theatre. In July, 1842, he was engaged by 
Macready as chorus-master at a salary of three 
guineas a week. The season opened on October 1. 
On February 23, 1843, a new operetta in one act 
was produced entitled ‘Queen of the Thames, or, 
the Anglers.’ The name of the composer was 
withheld until the third representation (March 6), 
when the chorus-master (/.e., Hatton) received his 
just due of publicity. So successful was the piece 
that it ran, at intervals, for six nights, and it would 
probably have had a longer career but for an incident 
presently to be mentioned. Among the songs 
were ‘ Alas ! unwed at forty-two’ and ‘ Blind man’s 
buff,’ while a madrigal, ‘ The merry bridal bells,’ has 
been described as ‘a good deal better than most 





The overture — which had the distinction 
of being performed by Queen Victoria’s private 
band at Buckingham Palace —was evidently a 
favourite with its composer, for, writing to a friend 
thirty-four years later, he refers to it as ‘light and 
brisk, and by no means a bad one.’ In addition 
to being a composer and the chorus-master of 
Macready’s company, Hatton appears to have 
been a sort of handy-man on the Drury Lane 
establishment. He appeared temporarily as //ecate, 
in ‘ Macbeth,’ and as Cuno in ‘Der Freischiitz’ 
It is recorded that ‘on the occasion of Mr. Hatton 
being dressed for Cuno, Mr. Mellon was also 
dressed for the same character. One gentleman 
was to do the speaking part and Mr. Hatton the 
singing part in the character.’ For these appear- 
ances Hatton claimed three guineas each ; he also 
wrote to the acting-manager saying that unless his 
salary was raised to six guineas a week (¢.e., doubled) 
he should resign. This communication immedi- 
ately brought a curt letter from Macready himself 
to this effect: ‘As you have thought fit to make a 
breach of your engagement, your services will be 
dispensed with forthwith.’ The result was an 
action, Hatton v. Macready, in the Sheriff’s Court 
for £19 : 8 : 6, which resulted in a verdict for the 
defendant ! 

The company at Drury Lane included Joseph 
Staudigl, who seems to have been impressed with 
Hatton’s music, as he (Staudigl) sang at his 
benefit—Drury Lane Theatre, June 3, 1843— 
Hatton’s song ‘The Revenge.’ That the music 
was of a higher order than the poetry may be 
assumed from the first stanza : 


The frozen serpent in my breast 
Wakes from its slumber cold, 
Around my head I feel it prest 
With fiercely burning fold. 
Its forkéd tongue with anguish flows, 
Its fangs envenom’d tear, 
As if with liquid fire to rouse 
Thro’ misery and despair. 


Revenge! Revenge! I cry! 


As this song was from ‘Pascal Bruno’ it would 
appear that the opera was composed at that time. 
At all events Staudigl invited Hatton to visit 
Vienna for the production of the work, a gracious 
tribute to the English composer on the part of 
the German singer. Staudigl was not only Hatton’s 
host during the latter’s sojourn in Vienna, but he 
translated into German the English libretto 
(by W. Fitzball) of the opera. ‘ Pascal Bruno’ was 
produced at Vienna on March 2, 1844, Staudigl 
singing the name-part. An interesting account of 
its production is recorded in the columns of the 
Musical Examiner of March 16, 1844, a journal 
edited by J. W. Davison. It is in the form of 
a letter written by Leopoldine Mayer to Parish 
Alvars, the harpist, in London : 
Vienna, March 4, 1544. 

My Dear Mr. ALvarRs. — According to my promise 
I must write to you, in order to inform you of the success of 
Mr. Hatton’s opera, which has been given, the day before 
yesterday for Mr. Staudigl’s benefit. We were at the 





modern attempts to reproduce the ancient form.’ 





theatre, so all I say is the truth. 
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The first act pleased very much and several pieces were 
repeated ; so, for example, the first song of Staudigl 
and Miss Lutzer’s song with the castanets. Mr. Hatton 
was very much applauded ; he was obliged to get up from 
his seat three times and bow to the public. After the first 
act there was unbounded applause, and Mr. Hatton appeared 
on the scene, first with Staudigl and Lutzer, and then, 
a second time, alone. The second and third act did 
not please, and I assure you we suffered for poor Hatton, 
because his opera was miserably performed, Miss Lutzer and 
Staudig! excepted. Miss Dichl (the Vicekinigin) sang so 
badly that once she left off in the midst ‘of a duet. I cannot 
conceive how Mr. Hatton could allow Miss Dichl to 
perform this part; because the finest opera, sung by 
such suyets, must make fiasco. It was not given yesterday 
in consequence of Miss Dichl declaring she would not sing 
any more in that opera. She would have been right to say 
so before the first representation. 


An earlier issue of the Musical Examiner 
(February 17, 1844) states: ‘Mr. Hatton has been 
well received by the musical profession [at Vienna], 
and is studying counterpoint under a celebrated 
master. Simon Sechter, ‘one of the most 
important of modern contrapuntists,’ was the 
‘celebrated master.’ Thus, although he was thirty- 
four years of age, Hatton did not consider himself 
too old to profit by such sound theoretical 
knowledge as the teacher of Franz Schubert could 
impart. Staudigl showed the English composer 
much kindness during his sojourn in the Austrian 
capital; he introduced him to the Concordia 
Society, where his pianoforte-playing, especially of 
Bach’s fugues from memory, attracted much 
attention. To quote further from the J/usical/ 
Examiner : 

Mr. J]. L. Hatton returned to London on Saturday last 
[April 6, 1844] from Vienna, where he has been super- 
intending the representation of an opera, of his own 
composition, which was highly successful; Mdlle. Lutzer 
and Herr Staudigl sustained the principal characters, and 
the latter took the warmest interest in the production of our 
countryman. 


At the Philharmonic concert of May 27, 1844, 
the duet, ‘Stung by horror,’ from ‘ Pascal Bruno,’ 
was sung by Miss Rainforth and Herr Staudigl. 
The concert was conducted by Mendelssohn, his 
Wedding march was performed for the first time in 
this country, and Joachim, aged fourteen, astonished 
everybody with his wonderful interpretation of 
Beethoven’s Violin concerto. The words of the 
duet were no less doggerel than those of ‘ The 
Revenge.’ They began : 

Pascal. Stung by horror, shame, and anguish, 

Driven from her once loved home ; 

Mid yon mountains, wild, and lonely, 

There she sought an early tomb. 

Holy hand her grave ne’er hallowed ; 

Tears, none but his, her only child, 
Who swore thereon an oath of vengeance— 

Vengeance ! as terrible as wild. 


And at the end the Countess sings : 


Noble blood flows in my veins, 
Wrath and scorn my bosom fill, 

Shall an outlaw’s threats ferocious 
Awe me to obey his will ! 

Ruffian ! ruffian ! quit my presence— 
Go, despairing,—hence, depart : 

Weep, my scorn denies thee back 

The lov’d one of thy heart. 








It appears that Charles Lockey, the original 
tenor in Mendelssohn’s ‘Elijah,’ used to sing an 
excerpt from the opera, as, in a letter written in 
1877, Hatton says: ‘The song that Lockey used 
to sing from ‘ Pascal Bruno’ was never published, 
and I know nothing about it now. He (Lockey) 
never was a good correspondent, and he writes 
with a skewer, but he is a very good fellow.’ Asa 
matter of fact, the only portion of the opera that 
was ever published is the song ‘The Revenge.’ 

Soon after his return from Vienna, Hatton again 
became busy with his pen. He then for a time 
adopted the pseudonym of P. B. Czapek, Czapek 
being the Hungarian for ‘hat on.’ Although this 
was a punning translation of his patronymic, 





JACK HATTON. 


MR. CHARLES LYALL, 
BY HIS KIND PERMISSION, 


CARICATURE SKETCH BY AND REPRODUCED 


Czapek is not a fancy name, as, apart from Hatton, 
the compositions of three real Czapeks have found 
a place in the British Museum music catalogue. 
Whether the composer or his publisher suggested 
the adoption of a Hungarianised Hatton as a 
pseudonym is not known. One of the earliest 
publications in that form is entitled : 

Six songs | with | German and English words. | The 
music composed by | P. B. CzapeK, | The English version 
by | Thos- Oliphant Esqr- 

N.B.—These songs were composed expressly by order of 
Mr. Oliphant, | and are his exclusive property. 

London | Addison & Hodson, 210, Regent Street. 
(British Museum date of receipt, 1845.) 
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To the first song, ‘The mysterious serenade,’ 
Hatton appended a note which reads : 
The accompaniment to this song must be played with the 


utmost freedom and lightness of touch, otherwise the effect 
intended by the composer will be entirely destroyed. 


Two other sets, of six each and making eighteen 
songs in all, followed ‘by order’ of Mr. Oliphant 
and became his ‘exclusive property,’ as did 
‘Simon the cellarer,’ for which, it is said, he 
remunerated the composer with a £10 note ! 

As an excellent pianist, Hatton made successful 
appearances at the Melodists’ Club in London, of 
which he was a member, and at the Hereford 
Musical Festival of 1846. On the latter occasion, 
at the first of the miscellaneous concerts in the 
Shire Hall, he played the pianoforte part in 
Beethoven’s early Quintet in E flat for pianoforte 
and wind instruments, and favoured the audience 
with ‘Le Savoyard,’ described as ‘a humorous 
chansonette of his own composition sung and 
accompanied by himself.’ At the second concert 
he played the solo part of Mozart’s Pianoforte 
sania in D minor. ‘These works of the 
immortal master’ (said Zhe Times), ‘who has 
enriched the repertory of the piano to a greater 
extent than any other composer, except the 
universal Beethoven, are too much neglected by 
our performers, and Mr. J. L. Hatton deserves 
credit for endeavouring to bring them into notice.’ 
Two of Hatton’s ‘Czapek’ * The Chapel’ 
and ‘The shepherd’s winter song’—were sung at 
this festival. Concerning these serious compositions, 
The Times critic—from internal evidence, Mr. J. W. 
Davison—said : 


songs 


These songs are the compositions of Mr. J. L. Hatton, an 
English artist of distinguished talent, who should know better 
how to regard his art and respect the public, than to adopt 
the questionable proceeding of publishing them under an 
uncouth hyperborean signature ‘Czapek.’ They are exceed- 
ingly clever and musician-like, and will win favour on the 
score of their merits, without the subterfuge of 
pseudonymous parentage. 


own 


Soon after the Hereford Festival we can trace our 


comic, was the only composition of Mr. Hatton’s performed 
during the evening. We were glad to see the room so wel] 
and so respectably attended. Mr. J. L. Hatton is an 
excellent pianist, and a capital musician, and is deserving 
the best support of the public. 


In 1847, if not a little earlier, Hatton began those 
provincial tours with operatic and other singers of 
which he was the life and soul of the company, 
Nicknamed ‘The Sultan,’ he whiled away the 
tedium of many a long railway journey with his 
inimitable humour and never-failing bonhomie: 
he also served his colleagues well in the matter of 
cuisine at the various hotels patronised by them, 
All this and more is told by ‘Walter Maynard’ 
(Willert Beale) in his entertaining book, ‘The 
Enterprising Impresario.’ 

A great event in Hatton’s life was the first of his 
three visits to America. This took place in 1848. 
A most interesting account—graphic and amusing 
—from his own letters of his experiences in the 
United States appeared in the A/usical Times of 
September, 1899, to which the reader is referred. 
According to the ‘History of the Handel and 
Haydn Society, of Boston, Massachusetts,’ Hatton 
appeared at Boston as the tenor soloist in two 
performances of the ‘Messiah,’ also in ‘ Elijah. 
Although he sang tenor solos in Handel’s master. 
piece, he took the part of the Prophet in 
Mendelssohn’s oratorio. In his ‘ Recollections of 
an old musician’ (1899), Mr. Thomas Ryan, of the 
Mendelssohn Quintette Club, thus records the 
incident : 

Mr. Hatton’s versatility was great. I remember an 
instance of it. One Saturday night in a Musical Fund 
Concert, he played Mendelssohn’s D minor piano concerto, 
that being its first performance in Boston. Later, in the 
same concert, he sang some comic songs. The next evening, 
in the same hall, in a Handel and Haydn concert, he 
conducted a performance of Z/ijah. The singer of the title- 
role was suddenly indisposed and unable to sing. Mr. 
Hatton, through the entire performance, sang the part of 
‘* Elijah ”—turning round to face the audience when singing, 
yet continuing to conduct the forces. He sang the music in 
artistic style and with a good full voice. 





composer at Peckham, where, at Christmastide, he 
provided a mirth-provoking entertainment 4 la 
John Parry or Corney Grain. The JA/usica/ 
IVorld, of December 26, 1846, furnishes the 
needful particulars : 

Mr. J. L. Hatton gave a musical entertainment at the 
Assembly Room, Rosemary Branch, Peckham, on Wednesday 
evening. Mr. J. L. Hatton was the Atlas of the entertain- 
ment, and bore the entire weight of the concert on his own 
shoulders. He lectured, sang, and performed on wed 
pianoforte. Like Malaprop’s Cerberus, he was three 
gentlemen at once. The entertainment was novel and 
interesting. Mr. Ilatton gave some capital specimens of 





pianoforte music by various masters, including Corelli, Bach, |, 


Handel, Mozart, 
sentimental, 


Beethoven, &c. He 
serious. 


sang songs comic, | 
and He levied contributions upon | 
many nations for their compositions, and kept his audience 
alternately moved with delight and excited with laughter. | 
Mr. Hatton was modest enough not to obtrude too many of | 
his own works upon his visitors. ‘The Adventures of | 
Robinson Crusoe,’ 


On his return to England, Hatton published the 
song which will long preserve his memory, his 
setting of Herrick’s ‘To Anthea.’ He probably 
composed it in America, for he wrote from 
Hastings, U.S.A., on June 14, 1849: ‘I have a 
pianoforte and can amuse myself with writing songs 
from old Herrick’s poetry. I shall have a goodly 
stock of them when I return.’ ‘To Anthea’ first 
appeared in 

Six Songs | and other poems | by Herrick, Ben Jonson 
and | Sedley. | Set to music | by | J. L. Hatron. 

Ent. Sta. Hall. Price 10/6 

London | D’Almaine & Co., 20, Soho Square. 


rhe interesting preface, dated ‘London, August, 
1850,’ to this publication, reads as follows : 

The songs forming the contents of this volume were 
written at diffcrent times and under various circumstances. 
| Some few of them were composed previous to my departure 
to America in the autumn of the year 1848, and presented 


a song intended, no doubt, to be very las little souvenirs to several of my friends on my leaving 
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England. The rest, with one exception, I wrote entirely 
for my own amusement during the time I was away, and 


publication. This statement I think it necessary to make 
in order to account for the fragmentary and scrap-like form 
of some of them. On my return to England I was urged 
by one of my friends, who was cognisant of what I had 


done, to make a complete collection of these little com- | 


positions and publish them in a consolidated form. 

The kindness of my friends in restoring me some of my 
MSS. has enabled me to do this, and I now send these 
songs forth into the world satisfied if they should be the 
means in however humble a degree of adding to the 
material of musical enjoyment, or of contributing anything 
to the regeneration of the popular taste in an important 
department of chamber music. 


London, August, 1550. J. L. Hatton. 


It is therefore certain that ‘To Anthea’ was not 
published under the pseudonym of ‘ Czapek,’ as is 
so often stated. 
As with his greatest song, so Hatton was hardly 
5 ess successful in his part-songs, especially those 
written for male voices. The origin of these 
dainty ditties is recorded in a letter, dated 
June 24, 1892, written by the late Theodore 
Distin to Mr. Henry King, who has kindly 
placed it at our disposal : 


They [the first set of part-songs for male voices] were 
written and tried over (in MS.) at the house of Mr. E. Day, 
29, Edgware Road, by Tom Young, David Sutch, Montem 
Smith, Winn, myself, and an old friend of mine, Mr. W. 








Ruddock and Mr. E. Day (two amateurs) in about 1847 or 8. 
They were dedicated as follows : 


No. 1. E.D. (Ebenezer Day). 

» 2 T.D. (Theodore Distin). 

» 3. F. D. (Fanny Day, Day’s sister). 

» 4. W.R. (William Ruddock). 

» 5. E.P. (Emma Pearce, Day’s ward). 

» 6 EE. B. (Emma Buckle, Day’s future wife). 


We have before us a copy of the pianoforte 
score of the first edition of Book I., containing 
the above set of six part-songs. In this the 
initials only are printed, as given by Mr. Distin. 
Separated by the full width of the page, they 
appear at the extreme opposite corners of 
the music, and between the initials of No. 1 
is the following note: ‘This Pianoforte part is 
not intended as an Accompaniment, but merely to 
assist the Amateur in practising.’ This No. 1 
numerically can be classed as No. 1 in excellence 
of all Hatton’s part-songs, for it is his simple and 
beautiful setting of ‘When evening’s twilight.’ 
By-the-way, this part-song had the distinction of 
being sung at a Philharmonic concert—that given 
on March 14, 1864. Many of his part-songs 
originally written for male-voices were arranged by 
him for mixed voices when Messrs. Novello 
acquired the copyrights. Sketches of these and 
other compositions are preserved in the Department 
of Manuscripts at the British Museum. Against 
the sketch of ‘The Life Boat’ he has written, 
‘Try again at this chap.’ 

[he remaining incidents in the life-story of 
John Liptrot Hatton must be briefly told. For 
several years, beginning in 1853, he conducted and 
arranged the music of the celebrated Shakespearean 


all of them were composed without any view to their 


representations by Charles Kean at the Princess's 
Theatre—Henry VIII., Richard II., Sardanapalus, 
Winter’s Tale, &c. In some of these he deftly 
used old English airs. The music of Henry VIII. 
he dedicated to Mrs. Charles Kean ; the overture 
has been arranged for the organ by Dr. A. L. 
Peace, and is contained in his repertoire. For 
the Bradford Musical Festival of 1856, Hatton 
composed the cantata ‘Robin Hood’; his last 
| opera, ‘ Rose, or love's ransom,’ was produced at 
| Covent Garden on November 26, 1864; and his 
| only oratorio, ‘ Hezekiah,’ obtained its only hearing 
jat the Crystal Palace Saturday concert of 
|December 15, 1877. From that time he lived 
| chiefly at Margate, where he died, September 20, 
1886, within a few days of completing his seventy- 
iseventh year. His remains were interred in 
| Kensal Green Cemetery. 

| A prolific composer, Hatton wrote to please, and 
lin this he was distinctly successful. At the same 
|time he never entirely forsook artistic paths. To 
j|him, as to Samuel Wesley, Bach was a god in 
music. Writing to Dr. Gauntlett, he said of 
‘old Sebastian,’ as he calls him, ‘That old fellow 
is my comforter. If I am dull I nerve myself up 
| with 
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| (By the way, I have seen this fugue attributed to 
| Krebs).’ 

At the concerts of the English Glee and Madrigal 
Union, of which he was the accompanist, he 
; would play a Bach fugue amid the part-songs and 
| ballads. These Bach incursions into the domain 
of less serious music were not, however, always 
appreciated. On one occasion when travelling 
with a concert party, Hatton and his colleagues, 
after their evening’s work, supped at the house of 
a local magnate. In the course of conversation 
| the hostess eulogistically referred to a lady whose 
voice at the concert she greatly admired. When 
Hatton asked to whom she referred, she said, ‘ The 
lady who sang first in the second part of the 
| programme.’ ‘ Pardon me, madam,’ replied Hatton, 
|‘ but it was the second, as the opening piece was 
instrumental.’ ‘No, no,’ said she, ‘it was the first; 
if you remember, a man came on and tuned the piano 
during the interval, and then she sang.’ The man 
| was Hatton himself, who had ‘ tuned the piano’ by 
| playing a Bach fugue! His versatility was remark- 
able. Refined even in the singing of a comic 
song, his rendering would provoke irresistible 
hilarity. His most notable achievement in this 
direction was Jonathan Blewitt’s ‘ Merry little fat 
grey man,’ which always provoked roars of laughter. 
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As an accompanist at Messrs. Boosey’s Ballad 
Concerts — from their inception in 1867 and 
onwards—and elsewhere he did excellent work. 
The present writer recalls one such occasion when 
Hatton became so excited in accompanying 
Sir Charles Santley in ‘Simon the cellarer’ that 
he joined in when the eminent baritone approached 
the end of the song! 

Although his compositions were mostly vocal— 
solo and concerted—and of a secular and more 
or less ephemeral nature, he, later in life, 
some church music—several anthems and two 
Services in E and C. The former setting was, with 
the exception of the Gloria in exce/sis, complete, 
including the Ventte, and is the only one of its 


kind except that by Ouseley (in C, eight-part), | 
For Messrs. Boosey | 


which includes the G/oria. 
he edited the ‘Songs of England’ and a set o 
organ pieces. 
to. 
* Book for the organ of moderate difficulty, pedals 
used now and then, not in every piece.’ He also 
composed a Pianoforte trio in G minor, which has 
been published. 
Had J. L. 


At one time Hatton approached Mr. Joseph 
Bennett on the subject of an oratorio libretto, a 
project which came to nothing. Then he became 
‘rather inclined’ to comic opera, as the following 
letter shows : ; 

Margate, 





wrote; . : , 
| Serious a work as an oratorio, and begging me to attack 


| something of a lighter character, that I begin to feel half 


The autograph sketches of the| 
latter are contained in the volume above referred | very shaky. 


oth February, 1879, 

My DEAR BENNETT, : 
I am about, I fear, to astonish you, perhaps to cause you 
some annoyance. The fact is, so many friends have been at 
me with their objections to attempting in these days s0 


afraid of the larger work. They one and all say, ‘ Nothing 
to be got for an oratorio; few chances of such things 
being played,’ and so on. 

Friend X [mentioning a still-living singer] is particularly 
against my doing so—‘ that I ought not to be bothering my 
brains with oratorio.’ All this is very uncomfortable, and if 
it has not quite knocked me off my perch, has made me feel 
Now for it! You know I am rather inclined 


Against the first number he has written | to comic opera; can you—will you, help me toone? There! 


now the murder’s out! Will you drive those old Arab 
steeds out of your head, and lend me a helping hand to pull 
me out of the mud I feel myself sticking in ? 

I have no courage left to say anything more, feeling I have 


Hatton ever sought to obtain a| been bravely impertinent in saying so much, which please 


degree in music he probably would have failed to | pardon, and believe me,—Yours faithfully, 


satisfy his examiners, as he had very broad views | 
on the subject of theoretical exactitude—views | 


which would shock any lynx-eyed ‘ fifth-hunter.’ 
The following extracts from two letters written by 


J. L. Hatton. 


(From ‘Forty years of music, 1865-1905." By Joseph Bennett 


London: Methuen. 1908.) 


him in 1870 to the late Mrs. Mounsey Bartholomew, |The comic opera scheme shared the same fate 


are interesting in.this respect. In the first he says : las the oratorio project. 
| In appearance, especially in his later years, 


Weber has given us this and it is not unpleasant : Hatton was like some old sailor. His Jack Tar-like 


f a | characteristics have been happily caught in the 
o> — = f— . . r . . Bw 
5— ag — ==F |excellent caricature of him by Mr. Charles Lyall, 
- - who has kindly allowed us to reproduce it. 
— — § o- Hatton’s nautical proclivities are musically reflected 
e—~—_—s— = - . «@ » at ? oe 4 ; 
ne ES SS in his ‘Songs for sailors.’ He was a Freemason, 


So has Beethoven. I like the sound of 5ths—look at this : 


é ores 
==s=-— 
~ ~#. * =: 

al beautiful ! 
SS | 


The grand old masters Aid these charmingly — Bach, 
Handel—but there they are, like truffles in a pie, smothered | 
up in a delicious compound—you get the favour now and | 
then. 


In the second letter he says : 
The fact is, 5ths are delightful if properly covered up. | 


The composer of all others delights me frequently with this 
kind of thing : 





You see altho’ the C is held on, the 5ths sound bold on the 
ear and the effect is truly beautiful—he’s always at it. I am 
aware that in vocal part-writing you must be more particular ; 
but I don’t stand on ceremony, so long as I manage to make 
the part more singable. 






sealed 


a member of the Royal Thames Yacht Club, and 
of the Goldsmiths’ Company. In _ connection 
with the last named the following letter, kindly 
lent by Dr. W. H. Cummings, is typical of the 
writer’s humour : 
Aldborough, Suffolk, 
13th October, 1862. 
MY DEAR CUMMINGs, 
Can you dine at Goldsmiths’ Hall on Wednesday the 
26th of November ? 
« 2 @. 
ei--— = —- 
Hear and answer, 
Yours truly, 
J. L. Hatton. 


if 
re 


W. H. Cummincs, Esa. 


As a creative musician, Hatton’s fame rests on 
his part-songs, and ‘To Anthea.’ A genuine 
British production, ‘To Anthea’ takes high rank 
among the first six of all the songs composed by 
our countrymen, and in spite of its sixty years It 
remains as fresh as ever in its irresistible vigour 
and perfect expression. . 

F, G. Eb. 
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lon the fi f is wri * Pri is’ 
. — y-leaf is written ‘ Printed at the Marquis’s 
Occasional Wotes. | expence,’ and as no publisher’s name appears o- the 
three artistic title-pages, it may be assumed that the 
sonatas, which are for violin and pianoforte, were 

As a further contribution to the Mendelssohn | intended for private circulation. His Lordship’s contri- 
centenary, the following letter, written by the late} butions to vocal music include a volume, with a pretty 
well known violinist, Mr. Dando, to a friend, may not | coloured title-page, entitled ‘Arie con accompagna- 





be without interest. |mento,’ some detached songs, and a dozen glees. 
Upper Vernon Street, This ancestor of Mr. Winston Churchill was connected 
July 15, 1878. | with many of the musical enterprises during the end 


DEAR S1R,—On my return home I find your interesting | of the 18th and the beginning of the 19th centuries. 
sketch of the career of my dear lost friend Mendelssohn. 
| thank you much for sending it to me, as everything 
connected with him and his name brings delightful recollec- I'he Royal Academy of Music owes its foundation 
tions back to my mind ; and many of the facts you relate in|} to an eminent member of the Gilded Chamber— 
your sketch revive in me pleasant memories. I was present | John Fane, eleventh Earl of Westmorland (1784-1859). 
at all his triumphs in Birmingham (by-the-bye, it was on|‘ As a musician he was not less distinguished than he 


Wednesday, the 26th of August, 1846, he conducted his | had been as a soldier and a diplomat,’ so the ‘ Dictionary 
‘Elijah,’ not the 25th °), and it was after the last performance | of National Biography’ states. Before he succeeded 
on the Friday (the 28th), and a long chat with him on the| . 


i S 3 sh 5 j 45> 
subject of 3 quartetts he spoke of writing for me, that we - — title, he, = — a ahager oo 1822 
parted for the last time, alas! I used to spend whole days it e formation - =e ~ woyal é nea. of Music, in 
and evenings with him whenever he came to England. On which he took an a tive interest throughout the 
one of his visits I had the delight and advantage of leading remainder of his life. So highly was he esteemed at 
all his chamber music under his guidance at Mr. Alsager’s Berlin—where he was resident minister from 1541 to 
house in Queen Square, Bloomsbury, where on several other | 1851—that when the news of his death reached that 
occasions he and I, side by side, played the two tenor parts | capital, the principal military bands assembled in the 
in his chamber works. When I played anything that did not presence of the Prince Regent and a distinguished 
juite please him, he would stop me and say, ‘ No, I want| company, and performed Beethoven’s Funeral march, 
you to do it so; now, don’t laugh at me, I can’t play the/q favourite piece of the Earl’s. A voluminous 
notes as at do, _ gene r a ar [| composer, his output included seven Italian operas, 
way and Teed hardly tll you that T never ad bette |chree cantatas, masses, cathedral services, anthems 
tenor playings together that he always afterwards called me hymns, madrigals, and ‘ much other vocal MUSIC, 
his ‘ colleague.’ | printed and in manuscript. And it must not be 
We had made several attempts to arrange a night for him | forgotten that Richard Fitzwilliam, the seventh 
at my Quartett concerts [Crosby Hall], but without success. | \ iscount (1745- 191 6), founded the Fitzwilliam Museum. 
When he arrived in 1844 he fixed for the last concert. | The Musical Times for March and April, 1903, 
When the glad tidings were announced to the subscribers| contained an illustrated article on that important 
I was verily besieged for tickets, and having no more space | treasure-house. 
in the concert-room, the landing on the staircase was | 
crowded with listeners. He gave a magnificent impromptu; __ , : : 
performance that has never been forgotten by those who| _ The next peer in our survey obtained world-wide 
were fortunate enough to hear it.—Yours very truly, fame as the father of the great Duke of Wellington. 
J. H. B. Danpo. In music, Garrett Colley Wellesley (or Wesley’, first 
| Earl of Mornington (1735-1781), is widely and favourably 
|known as the composer of ‘ Here in cool grot and 
mossy cell’ (a prize glee), and two excellent double 
chants. The musical sensibilities of his Lordship were 
displayed in aremarkable manner whilst in his nurse’s 
co “sgh a . arms, and long before he could speak. He was elected 
ey peg ‘aan mw 4 —s | the first professor of music at the University of Dublin 


‘ |(1764), which conferred upon him the degree of 
encore he extemporised upon two earlier numbers of | doctor of music 


the programme—Mozart’s G minor Quintet and/| 
Schubert’s ‘Ave Maria.’ He took the opening theme| ._, , ‘ ‘ trys 
of the Quintet, with its chromatic descent, and | The Antient Concerts—‘ founded by the nobility’ in 
cleverly interwove it with the Schubert melody : as | !776—were largely run and supported by members of 
one of the audience remarked fifty years after,|the peerage. At the last concert, held in 1848, the 
‘a masterly performance, not easily forgotten.’ director of the evening was the Iron Duke, of whose 
| musicianship the Musical World said, ‘ His Grace 
| Field Marshal the Duke of Wellington is by no means 
so good a tactician in the concert-room as he is on the 
battle field.’ Unless memory fails, it was of this 
organization that a noble lord was asked why he did 
not subscribe to the concerts. ‘Your brother, the 
Bishop of , does, Why don’t you?’ At once 
came the reply, ‘If I were as deaf as my brother, 
I would subscribe.’ In the present day more than one 
peer takes an active interest in music. The Marquis 
of Ripon, better known as Earl de Grey, is a member 
of the Royal Opera Syndicate, and the Earl Howe is 
a director of the Queen’s Hall Orchestra. The Lord 
Chief Justice (Lord Alverstone) is a member of the 
Madrigal Society, taking part in its meetings, and he 
is President of the Abbey Glee Club. And has not 
— Sonatine per il Cembalo composte dal Signore | the Earl of Shaftesbury proved acceptable as a solo 
Marchese di Blandford. vocalist on the concert platform ? 











In the above connection it will be recalled that 
from 1842 to 1859, Mr. Dando gave an annual 
series of artistic chamber concerts at Crosby Hall. | 
Mendelssohn appeared at the concert of June 3, 1844. 








Dukes and their colleagues in the House of Lords 
are the objects of much public attention in connection 
with the thorny subject of the Budget. Far be it from 
us to enter the discordant region of politics, but 
it may not be without interest as a topical subject 
to trace some connection between music and the peers 
of the realm past and present. From the creative 
point of view we find a century ago George, the fourth 
Duke of Marlborough (1738-1817), composing vocal 
and instrumental music, first as the Marquis of 
Blandford and afterwards in his ducal capacity. A 
large folio volume at the British Museum contains 
three sets of sonatas thus entitled : 
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The bi-centenary of the birth of Dr. Johnson, 
celebrated last month in his native city of Lichfield, 
prompts some ‘ Occasional notes’ on the great 
lexicographer. Like many other literary men, Dr. 
Johnson could not be considered ‘ musical,’ neverthe- 
less his sayings in connection with the art are not 
without interest. In his ‘ Life’ of Johnson, Sir John 
Hawkins records that he (Johnson) said of music, 
‘It excites in my mind no ideas, and hinders me from 
contemplating my own.’ Hawkins adds: ‘I have 
sometimes thought that music was positive pain to him. 
Upon his hearing a celebrated performer go through 
a hard composition, and hearing it remarked that it 
was very difficult, he said, “I would that it had been 
impossible.”’ Johnson was a great friend of the other 
historian of music. ‘I love Burney,’ he said, ‘my 
heart goes out to meet him. I much question if there 
is in the world such another man as Dr. Burney.’ As 
a frequent visitor at Burney’s house in St. Martin’s- 
street, Leicester Square, he would meet, under that | 
hospitable roof, the ‘ quality’ in the best sense of 
the word—literary, artistic, and musical. On one such 
occasion Mrs. Thrale asked Burney to tell her the} 
title of a song which she had heard the previous | 
evening at a concert given by John Christian Bach, | 
the ‘English Bach.’ ‘The genial host, anxious to | 
draw his most distinguished guest into conversation, | 
turned to Johnson and passed on the question to him. | 
The worthy Doctor, comprehending Burney’s drift, | 
good-naturedly put aside his book, and, see-sawing on | 
his chair, drolly said, with a very humorous smile: | 
‘Bach, Sir? Bach’s concert? And pray, Sir, who is | 
Bach? Is hea piper?’ 


On another occasion, at Mrs. TSrale’s house at | 
Streatham, Johnson, after having talked slightingly of | 
music, was observed to listen very attentively while | 
Miss Thrale played on the harpsichord. With great | 
eagerness he said to her, ‘ Why don’t you dash away | 
like Burney?’ Dr. Burney thereupon said to him, | 
“I believe, Sir, we shall make a musician of you at| 
last.’ The Doctor, with candid complacency, replied, | 
‘Sir, I shall be glad to have a new sense given me.’ 
According to Madame D’Arblay, Johnson said, ‘ Sir, 
I shall be very glad to have a new sense fut into me. 
The first symptom that the Doctor showed of any 
appreciation of sweet sounds was upon hearing an 
extract read aloud to him from the preface to Burney’s 
‘History of Music,’ then in manuscript. Here it is: 


The love of lengthened tones and modulated sounds, 
different from those of speech, and regulated by a stated 
measure, seems a passion implanted in human nature 
throughout the globe; for we hear of no people, however 
wild and savage in other particulars, who have not music of 
some kind or other with which we may suppose them 
to be greatly delighted. 


Sir,” said Johnson, after a pause, ‘this assertion 
I believe may be right.’ And then, see-sawing a 
minute or two on his chair, he forcibly added: ‘ All 
animated nature loves music—except myself’! 


During his tour through Scotland and the Hebrides | 
with his travelling companion and fidus Achates, 
Boswell records (October 15, 1773): ‘We had the 
musick of the bagpipe every day, at Armidale, 
Dunvegan, and Col. Dr. Johnson appeared fond of 
it, and used often to stand for some time with his ear | 
close to the great drone.’ Subsequent Boswellian 
information regarding the Doctor’s attitude towards | 
music is recorded in the following dialogue of the year | 
1778, when Johnson was in his seventieth year : 





Boswell, Pray, Sir, did you ever play on any musical 
| instrument ? 
Johnson. No, Sir, I once bought me a flagelet ; but] 


never made out a tune. 

Boswell. <A flagelet, Sir !—so small an instrument? | 
should have liked to hear you play on the violoncello. 7%a 
should have been your instrument. 

Johnson. Sir, I might as well have played on the 
violoncello as another ; but I should have done nothing else, 


A year later, at Rochester, Johnson and a friend 
witnessed the funeral procession of a Freemason at 
which some solemn music was played on French 
horns. On hearing the mournful strains the Doctor 
said, ‘This is the first time that I have ever been 
affected by musical sounds,’ adding that the impression 
made upon him was of a melancholy kind. Upon his 
companion remarking that the effect was a fine one, 
Johnson replied : ‘ Yes, if it softens the mind, so as to 
preface it for the reception of salutary feelings, it may 
be good ; but inasmuch as it is melancholy Zev se, it 
is bad.’ There is much wisdom in that remark, one 
which not a few young composers of the present day 
might ponder with advantage. To return to the 
worthy Doctor. Towards the close of his life, amidst 
a complication of bodily and mental distress, he was 
ever animated with a desire for intellectual improve. 
ment. Burney tells us that six months before death 
his friend said to him : ‘ Dr. Burney, teach me at least 
the scale of your alphabet.’ By this simple request 
did this great Englishman become musically penitent 
before his soul took its flight. Peace to the memory 


|of Samuel Johnson ! 


Mr. Barclay Squire contributed to the recently 
issued ‘ Riemann-Festschrift’ an interesting paper on 
‘Handel in 1745.’ In this he shows that Handel 
had a share in the stirring events of the time by 
composing two patriotic songs. The first, which 
appeared in November, 1745, is entitled ‘A song 
made for the Gentlemen Volunteers of the City of 
London. Set to Musick by Mr. Handel.’ We quote 
the first verse : 

Stand round, my brave boys, 
With heart and with voice, 
And all in full chorus agree ; 
We'll fight for our King 
And as loyally sing, 
And let the world know we’ll be free. 
Chorus. 
The rebels shall fly 
As with shouts we draw nigh, 
And echo shall victory ring : 
Then safe from alarms 
We’ll rest on our arms, 
And chorus it, ‘ Long live the King.’ 


The second of these fidces d’occasion ‘is entitled 
‘A song on the victory over the rebels by His Roya 
Highness the Duke of Cumberland. The words by 
Mr. Lockman. Set by Mr. Handel.’ In this the 
music rises superior to the words— indeed, both strains 
are as melodious as they are stirring ; moreover, 4 
Mr. Squire says, ‘they are curious as not only 
marking his (Handel’s) recovery from a time of illness 
and depression, but also as being two of the very few 
compositions which he wrote in his later years 
unconnected with any opera or oratorio.’ Both songs 
appeared in the London Magazine, and as single 
sheet songs, but they have never been reprinted, no 
even by Dr. Chrysander in his ‘ Hiindel-Gesellschaft’s 
Edition’! Thanks are due to Mr. Squire for 
unearthing these interesting and rousing songs © 
1745, composed by Handel. 
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saan 
According to our annual custom we give a digest of 


The Scotch Education Department has issued a 


the British Museum Blue-Book of the year 1908 so far| Memorandum on the teaching of music in Scottish 


as it refers to music. 


In the Department of Printed | primary 


schools that has attracted considerable 


Rooks the following information is given under | attention in the quarters concerned. The Memorandum 


‘ Accessions’ : 


Must. 
he collection in the course of the year. 


| is evidently the work of a musician of experience who 
—10,445 musical publications have been added to | 'S able to take broad views of the situation and to 
Of these, 8,135 | €Xamine the trend of its possible development. 


It is 


books and pieces, and 1644 parts were received by Copyright ; | possible to detect some pedagogic flaws in the 
<13 pieces by Colonial Copyright ; and 63 books and go | practical recommendations made, but these short- 


parts acquired by purchase. 


The most interesting accessions have been : 

Bendinelli, A. : ‘Sacrae Modulationes.’ Book I., com- 
plete in 8-pt. Verona, 1585. The only other copy known, 
in the Royal Library of Berlin, consists of 2-pt. 

Diruta, A.: ‘Salmi a quattro voci,’ 5 pt. 
No other copy known. 

‘Canzoni madrigalesche di Benedetto Marcello.’ Bologna, 
1717. 

Mr. Barclay Squire is to be congratulated upon having 
acquired these rare books in amplification of the 
musical library. 


Rome, 1630. 


Turning to the Department of Manuscripts, it is 
satisfactory to learn that in regard to the Catalogue 
of Music ‘the revision of descriptions for vol. iii. 
Instrumental Music) has been completed, and the 
text has been printed off.’ An early issue of this book 
of reference may therefore be expected. Foremost 
among the acquisitions is the bequest of Miss Harriet 
C. Plowden of Beethoven’s Sonata for violin and 
pianoforte in G (Op. 30, No. 3), and of nine String 
quartets by Mozart which were described in the A/usica/ 
Times of September, 1907. Owing to the question of 
doubts of ownership these treasures were not delivered 
to the Museum until November last. Other acquisi- 
tions are thus described : 

Messe Solennelle (Ste. Cécile), in full score, by Charles 
Gounod ; after 1852. Autograph. 

Overtures, etc., in score to operas by Pietro Generali and 





Karl Gottlieb Reissiger ; 19th cent. 


| Hallé Orchestra from Manchester. 


comings, if they may be so described, do not much 
detract from the interest of the general survey. 


The 
topics dealt with include the pitch and compass of 
voices, voice-production (upon which some excellent 


|things are said), ear-training, the choice of music, 


utility of folk-songs, unison- and part-writing, and 
there is a remarkable chapter on the uses of music— 
practical, hygienic, recreative, zesthetic and ethical. 


“The Memorandum closes by quoting opinions on the 


value of music that have been pronounced by Plato, 
Aristotle, Cicero, Luther, Mulcaster, Froebel, Herbert 
Spencer, Gluck, Wagner and Saint-Saéns. The 
Memorandum is quoted nearly verbatim in the 
September issue of the School Music Review. 


The Southport Musical Festival, to be held on 
October 13-16, will consist of four evening concerts, 
beginning with Elgar’s ‘The Kingdom,’ conducted by 
the composer, and ending with Handel’s ‘ Messiah,’ 
under the direction of Dr. Henry Coward. The two 
intervening concerts, of a miscellaneous nature, will 
include performances of the following choral works : 
Havergal Brian’s dramatic cantata ‘The vision of 
Cleopatra,’ Walford Davies’s ‘Ode on Time,’ Parry’s 
‘ L’Allegro ed il Pensieroso’ (conducted by the com- 
poser), Rutland Boughton’s ‘ Choral variations on two 
folk-songs,’ and Hathaway’s twelve-part unaccom- 


panied chorus ‘Rest.’ The orchestral works will 
include the overtures Oberon (/i der), A birthday 
Landon Ronald) and Carneval (Dvorék); Rhapsody 


No. 2 (Ziszt), and Symphony No. 4 (7chatkovsky). 
Distinguished soloists have been engaged, as have the 
In addition to the 


|composers above named, Mr. Landon Ronald and 
The Royal collection of old musical instruments in Mr. Arthur W. Speed (chorus-master) will conduct 


Berlin has lately been enriched with many new and | 
interesting additions. The heirs of the late Dr. 
Joachim have presented one of his violins and a bow, 
also several batons, among them one that was 
presented to him by the Cambridge University 
Musical Society in 1877. Through the generosity of 
Herr Grotrian the collection has also received the late 
Madame Clara Schumann’s grand pianoforte. An 
ivory flute, formerly in the possession of King Frederic 





the Great, and considered one of his favourite instru- 
ments, which he took with him on several of his 
campaigns, is also exhibited, having been lent by 
Herr Dohme. 


A school of Morris dancing, in connection with the | 


Physical Training College, has been established 
at the South-Western Polytechnic Institute, Manresa 
Road, Chelsea. The objects of the School—which is 
under the able direction of Mr. Cecil J. Sharp—are 
1) to form classes in Morris dancing; (2) to train, 
examine, and grant certificates to teachers of Morris 
dancing; and (3) to keep a register of certified 
teachers, lecturers, &c., and to give advice and dis- 
seminate information respecting folk-dances, folk- 
songs, children’s singing games, &c. Now that 
Morris dancing has received a great stimulus by the 
official recognition given to it in the revised syllabus 
of physical exercises issued by the Board of Education, 
the usefulness of this newly formed ‘School’ is 
obvious. 





this interesting festival on the Lancashire coast. 


Mixed musical metaphors make much merriment. 
A recent example of this mixing-up is contained in a 


| journal devoted to matters ecclesiastical. We are 


told that ‘the effect of the American organ and 
harmonium in the village chapel, where the congrega- 
tion is small, is ineffective and thin, and that the grip 
of the violoncello and double-bass is needed to give 
accent and a bed-rock on which the voices can float.’ 
We live in a wonderful age—aviation, North Pole 
discoveries, and what not—but scientists have yet to 


| tell us how our voices can float on a bed-rock. 


British music on the Continent is a congenial theme 
for comment. Any instance of such attention to our 
countrymen’s creativeness deserves to be recorded. 
We have before us the programme of a concert 


|recently given at a French watering-place, which, 


with one exception (a violoncello solo), consists entirely 

of British music. The compiler of the programme 

took care, however, that the selection should not be a 

dry one, as the concert began with 
Pump and Circumstance 

Is not this rather suggestive of the cold-water cure ? 


Edw. Elgar. 


A writer in one of the London daily newspapers says 
that the organ in St. Paul’s Cathedral has ‘a weight of 
three tons on its bellows.’ 
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DARWALI 


Clerical composers can claim credit in the vast field 
of hymn-tune creativeness. It would not be difficult 
to compile a list, and that a long one, of clergymen, 
ancient and modern, who have enriched our hymnals 
with many melodious and devotional strains which 
have stimulated and uplifted congregational song. 
One such parson—using the word in no derogatory 
sense—of old times was the Rev. John Darwall. 

The son of the Rev. Randle Darwall, rector of 
Haughton, Staffordshire, John Darwall was born there 
in the year 1731. He entered Manchester Grammar 
School in 1745, whence, in 1752, he went to Brasenose 
College, Oxford, where he took his B.A. degree in 
1756. (He never proceeded to M.A.) Mr. Darwall 
was appointed curate of St. Matthew’s Parish Church, 
Walsall, in 1761, and vicar in 1769, a cure which he 


/4A& 


Organ Music. 


’s 148TH. 

held till his death, December 18,1789. He left behing 
him two volumes of pianoforte sonatas, which are of 
no great value, and three MS. volumes containing 
tunes to all the 150 Psalms, New Version ; he published 
‘A Christmas hymn and tune’, ‘A charity hymn and 
tune,’ and ‘ A hymn to which is prefixed a biographical 
notice.’ 

All these tunes are written in two parts. Although 
some have been printed, only one has survived, and 
with such wonderful vitality that it has found its way 
into almost every modern hymnal, irrespective of 
denomination—the tune known as ‘ Darwall’s 148th’ 
Through the kindness of the Rev. Leicester J. T, 
Darwall, great-grandson of the composer, we are 
enabled to give a facsimile of the tune as written by 
his ancestor. 
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So far as can be ascertained the tune appeared in print in the following collection : 
WILLIAMS’s NEW UNIVERSAL PSALMODIST. part of social worship, and thereby render it both 
The whole composed in a new and easy useful and delightful in country choirs; likewise, 
taste, for two, three, or four voices, and the most all congregations and other religious Societies in 
hind familiar keys and cliffs now used and recommended Great Britain, Ireland, and America. 
eo # by the most eminent masters: the whole calcu- London, printed and sold by the author, No. 11 
ning lated to promote and improve this most excellent Great Kirby-street, Hatton Garden. [1770] 
shed 
and PSALM CXLVIII. N.V. 
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The reader can draw his own conclusions as to whether 
the Rev. John Darwall or Mr. Williams, the editor of 
this book, is responsible for the harmony of the tune. 

An interesting reference to what may be inferred is 
the tune in question is contained in the following 
extract from the Gevtleman's Magazine of January, 
1800. The writer refers to the opening of a new organ 
in Walsall Parish Church, built by Samuel Green in 
1773 at a cost of nearly £400. He says: 


In Whitsun week, 1773, some anthems, Xc., 
were performed by the Walsall singers in that 
church, admittance that day was paid for, and the 
organ was opened by Dr. Alcock, of Lichfield, 
who declared it was a good instrument. And on 
the next Sunday, in the afternoon, it was first 
played on in full congregation by Mr. Balam, our 
then organist (who was blind, and had been a 
pupil of the celebrated Stanley). The first psalm 
was part of the 30th, New Version, Uxbridge 
tune; and Mr. Darwall, our vicar (who was 
himself a musical man) preached a sermon from 
Psalm CL., ‘Praise Him with stringed zustruments 
and organs. In this discourse the preacher, 
; among other things, recommended Psalm tunes 
in quicker time than common; as he said ‘that 
Six verses might be sung in the same space of 
time that four generally are.’ After sermon the 
intire 150th Psalm, New Version, was sung, to a 
tune of the vicars composing, and the whole 
concluded with an appropriate prayer and the 
blessing. 





lf, as is probable, the author of the above account 
made a slip of the pen in writing 150th, by confusing 
it with the text of the sermon, instead of the 148th 
Psalm, then Darwall’s fine old tune was first sung on 
that Trinity Sunday, 1773, and in connection with 
the organ-opening. 
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The only entry in the British Museum Catalogue 
against the name of the Rev. John Darwall is the 
following pamphlet: ‘Political Lamentations and a 
Political sermon preached in the Parish Church, 
Walsall, December 13, 1776, being the day appointed 
by His Majesty for a general fast.’ Unfortunately no 
portrait of the composer of ‘ Darwall’s 148th’ is 
known to exist, or we should have had pleasure in 
endeavouring to reproduce it for the benefit of our 
readers. 


TWO RECITALS BY SIR WALTER PARRATT. 

During his holiday sojourn at Margate, the Master of the 
King’s Musick gave a much appreciated organ recital on 
August 31 at All Saints’ Church, in aid of the Tower 
Building Fund. As Sir Walter Parratt had taken no music 
with him, he played the following pieces entirely from 
memory : 

Concerto in B flat 

Pastorale in F 





March from the oratorio ‘ Abraham’ ; 
Ave Maria ‘ - Henselt. 
Sonata No. 9, in A major Corelli. 
Song without words, Duetto in A flat Mendelssohn. 
Fugue, St. Ann's Bach. 


On September 16, Sir Walter Parratt re-opened the organ 
in St. Helen’s Parish Church, Lancashire, which has been 
rebuilt by Messrs. Peter Conacher & Co., of Huddersfield. 
On that occasion a congregation of over two thousand people 
listened with evident enjoyment to the following selection of 
music played with Sir Walter’s accustomed masterfulness : 
H ta fed. 
Lemmens. 


la 


Bach. 


Overture, Occasional 

Allegretto in B flat 

Choralvorspiel on ‘ All glory, laud and honour’ 
Barcarolle from the 4th Pianoforte concerto Sterndale Bennett. 
Two sketches, in C minor and C major Schumann. 
Prelude on an old Irish Church Melody Stanford. 
Verset and Marche aux Flambeaux Guilmant. 
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REUNION OF ELY CATHEDRAL CHOIR BOYS. | Mr. D. Cooper, Holy Trinity, Margate—Fantasia in E fla. 
Faulkes. 

Mr. E. H. Sidebottom, St. John the Divine, Brooklands— 
Concerto in F, Hande/. 

fr. H. J. Davis, Christ Church, Bath—Triumphal March, 
Dudley Buck. 

Mr. Thomas Darwen, Wellington Street Methodist Church, 
Brantford, Canada—Sonata in A minor, A’hetnderver, 
Mr. J. Godfrey Luard, St. Andrew’s, Burton-upon-Stather 
| (dedication of new organ built by Messrs. Norman } 

Beard)—Andante, Or/ando Gibbons. 


A strong wish has recently been expressed that a reunion 
of old choristers of the cathedral should be held in Ely, on a 
date to be hereafter fixed, in the autumn of 1910. Annual | 
gatherings of this kind have been inaugurated in York, 
Lincoln and some other cathedrals with great success. The 
main features of these reunions have been partly social and 
partly spiritual, including the attendance at Evensong in 
the cathedral. There is every reason to think that the 
enthusiasm of old Ely choir boys will enable the proposal to 
be carried into effect. Meanwhile we are asked to make it | 
known that the Rev. J. H. Crosby, Precentor of Ely) 4... .icr AND CHOIRMASTER AND CHOIR Al POINTMENTS 
Cathedral, will be glad to receive names and addresses | \ . » H. Blich (Choi Hall Gat 
of Old Boys, so that this proposal may be communicated to | Mr. Percy H. Bligh (Choirmaster), Ha ate Con 


them and opportunity afforded of their being consulted as| __Stegational Church, Doncaster. ; 
to the nature of the proceedings and the selection of a Mr. W. T. Critchinson, Highgate Presbyterian Church. 


guitahiie dete. Mr. E. Percy Hallam, St. Mary’s Church, Bury St. Edmunds 
Mr. W. J. C. Hewison, St. Michael and all Angels’, Lower 
Sydenham, S.F. 
The Oratorio Services at Brixton Church, which have| Mr. Percy C. A. Leete, Christ Church Crimean Memorial 
proved so successful and attractive during the past nine} Church, Constantinople. 
winters, will be resumed on Sunday afternoon, November 7, | Mr. E. West, English Church (All Saints’), Vevey. 
at 3.30, when ‘St. Paul’ will be sung. Mendelssohn’s — 
oratorio will be followed, at various intervals, by the; Mr. F. Herman Seaward, solo alto, Royal Military Chapel, 
following works: Elgar’s ‘ Light of life’ (December 5),| Wellington Barracks. 
Gounod’s * Mors et Vita’ (February 6), Gounod’s ‘ By | 
3abylon’s wave’ and Stainer’s ‘ Daughter of Jairus’ (Ash - - 
Wednesday, at 8 p.m.), ‘ Messiah’ (Good Friday, at 





7.30 p.m.), Rossini’s ‘ Stabat Mater’ (April 3), and Haydn’s “ECTIV, NOVE ES 
‘Creation’ (May 1). Orchestral services will be held on FESTIVAL NOVELS 4 
Sundays, October 3, January 2, and March6. As heretofore, | MR. RUTLAND BOUGHTON’S 





Mr. Douglas Redman, organist of the church, will conduct, ‘MIDNIGHT’ AND ‘THE INVINCIBLE ARMADA’ 
and a full professional orchestra will support the Brixton 


» > > b i. 
Oratorio Chole. The text of Mr. Rutland Boughton’s choral work 


|* Midnight’ (Op. 26)—to be produced at the Birming 
“<2 — a ,|ham Festival—is chosen from Edward Carpenters 
wt. Ed. KX. VOuauay ROS Jak Compeetes thety-Sve yenes | poem ‘ Towards democracy,’ a source from which the 
efficient service as organist of Holy Trinity Parish Church, composer has previously drawn the metesiel of ace 


Windsor. At the time of his appointment the Psalms and | cae Ae to Geeee emailer « siti 
Responses were read, but the singing of an anthem on| of vocal solos. As in these smaller compositions, so 


Sunday evenings has been continued since the days of |! ‘Midnight,’ Mr. Boughton has adopted the 
Sir Frederick Bridge, a former chief-musician of the church. | Contemplative manner and sombre hues that eminently 
Hearty congratulations to Mr. Couldrey on the length of his | accord with the nature of the poem, which in its 
tenure of office, which has included many important services| diction recalls the manner of Walt Whitman. The 
held in the church during that period. | mental picture of a large town at midnight, with its 
| innumerable cross-currents and contrasts of emotion— 
|as conjured up in the poet’s mind by the booming 
A festival evensong in connection with the Durban Church | chime of bells—is described in non-metrical lines 
Choirs Association was held in St. Thomas Church, Durban, | and stanzas, with a great piling-up of descriptive 
on August 24, when the music sung included T. A.| detail. The following lines are typical : 
Walmisley’s Magnificat and Nunc dimittis in D minor and 
S. S. Wesley’s ‘ Blessed be the God and Father.’ The 
Rev. M. O. Hodson, late precentor of Leeds Parish | 
Church, conducted, and Mr. J. F. Proudman (Borough 
organist) presided at the organ. 





The spangled stream has gone. 
The long procession of carriages through fashionable 
quarters, the stream of faces past gay shop-windows, 
| And high above them the dreary face of the needlewoman 

straining the last hour of daylight— 

All are gone. 

: . , = | Into the hidden chamber of the dark the stream of lile 
As in former years the Rev. R. S. Genge, vicar of Christ | has poured itself, 

Church, Wolverhampton, has compiled, for use next year, | For the conception of a new day. 

a ‘Kalendar of Hymns Ancient and Modern’ (Henry | 











Frowde). In addition to a selection of hymns throughout} The musical setting begins with a dream) 
the year, this useful booklet gives a table of Lessons, | jntroduction which, to the credit of Mr. Boughton's 
Proper Psalms, &c. | powers of restraint, is very short. Two of the most 
agertant themes are announced at the outset. The 
ORGAN RECITALS. | one embodies a striking progression : 
say: Mh! ; Prendergast, Ripon Cathedral—Voluntary in G, | 3 4 on = . 
“aes . be - — ~~. 
Mr. H. J. Taylor, Canterbury Cathedral—Sonata in the | + ee oe —a 7 
style of Handel, Wolstenholme. 
Mr. C. H. Moody, Glasgow Cathedral—Sonata in C minor, , — = 
Lyon. ets l= 
; ; F — = = 
Mr. John Brook, Baptist Church, West Vale (dedication of = seat = 
new organ built by Messrs. Rushworth & Dreaper) eee 


Choral Vorspiele (Op. 122), Brahms. 
Mr. H. Gaukroger, St. John’s, Windermere—March for a 
church festival, Aes?. 


|The other is the familiar Westminster chime, which 
loccurs frequently in the later portions, cieverl) 


Dr. Orlando A. Mansfield, Wesleyan Church, Chelston— | interwoven in the harmonic structure. sini ie lea 
Festal March in C, 7. B. Calkin. The chorus enters Zf with the words ‘ High in m) 
Mr. H. J. Timothy, Parish Church, Luppitt eed ee I hear the deep bells chime,’ which occur 


Lemme ms, 


with a similar musical setting at the beginning 0 
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each of the three sections of the work. The mood 
of reverie is maintained over a considerable period, 
with constantly varying figures of accompaniment 
and occasional flashes of climax. A theme to which 
frequent reference is made throughout the work is 
here introduced and discussed : 





On the words ‘ But the hour swings onward’ another 
important theme : 


@. 4 
Se _ o 
= ae 


is introduced in the bass, and then developed with 
some persistence by both choir and orchestra. <A 
section, directed to be sung ‘ pressing on gradually,’ 
leads up to a striking outburst on the words : 
High in heaven, over the supine city— over the 
wilderness of roofs beneath the stars— 
The hour swings surely onward. 


The great bell sounds the second stroke of mid- 
night : 

And now as if awoken by that note of warning, over 
the vast city clash a thousand brazen chattering 
tongues, 

Ding, ding, clack, clack, 


3ut the great bell goes booming slowly on, 
Thoughtful, deep-voiced, alone—till it has finished. 


This passage, which to many will recall the multitu- 
dinous chimes of a certain University town, is set to 
descriptive music which rises to a /// climax that 
should be exciting and impressive, and then dies away. 
The reflective mood is resumed as deeper thoughts 
occupy the dreamer’s mind : 


The strokes of the changing hours of Man, 

The slow spacious thoughts of the changing genera- 
tions 

Through the night rising I hear. 

The thoughts of them who gather the generations 
into the great fold. 


Some melodic themes with almost the note of anguish 
come at the words : 
The thoughts of them through whose hearts the weary 
exiles, the prisoners of time, pass, liberating their 
souls in prayer till the air is charged with lightning. 


A vivid stroke occurs on the last word of this 
quotation. Broad writing distinguishes the remainder 
of the work, which is mainly founded upon material 
already made familiar. 

The music is serious and significant. The choral 
writing is remarkably vocal, the style being mostly 
polyphonic—a weaving of singable melody. Mono- 
thythmic music is employed mainly for climaxes. 
In the moderation of its demands upon singers 


of England’s greatness, although it loses much of its 
appeal to patriotic sentiment by giving the whole 
credit for averting the disaster to the winds and 
waves, and none to the English seamen : 


One look below the Almighty gave, 
Where streamed the lion-flags of thy proud foe : 
And near and wider yawned the horrent grave, 
‘And who’ saith Ie, ‘shall lay mine England low, 
The stem that blooms with hero-deeds, 
The rock when man from wrong a refuge needs—’ 
God the Almighty blew, 

And the Armada went to every wind ! 

Mr. Rutland Boughton’s setting for chorus and 
orchestra reproduces the vigour and solemnity of the 
poem. The coming of the Armada is described in a 
sombre, portentous passaye that depicts the horror 
rather than the majesty of its progress. A larger 
and more confident style is evoked by a recital of 
Britain’s former glories : 

To tyrant kings thou wert thyself the slave, 
Till Freedom dug from Law its deep foundations, 

The mighty CHART thy citizens made kings, 

And kings to citizens sublimely bowed ! 


and so on. Many forcible outbursts of enthusiasm 
and many changes of key occur, and the imposing 
final climax is built up with a profusion of sonorities 
and strengthened with many rolling triplets in the 
bass. The music is entirely epic in character, and 
well typifies the stern realities of the event celebrated. 
The vocal part-writing is masterly, and the whole is 
ennobled by the sincerity and earnestness of the 
composer’s endeavours. The ‘ Invincible Armada’ 
will be produced at the Newcastle Festival. 


OLD NEWCASTLE FESTIVALS. 


The feast of music soon to be spread in the great 
city on the Tyne is a resuscitated music-making, not a 
new Newcastle festival. In proof thereof the following 
notes on old Newcastle festivals are submitted as not 
being without interest. The information thereupon is 
derived from two volumes of programmes, newspaper- 
cuttings, and other documentary evidence kindly 
placed at our disposal by Mr. James B. Clark, one of 
the honorary secretaries of the festival of 1909. 

The earliest recorded festival at Newcastle is that 
of October, 1778. It lasted four days, was held in the 
Assembly Rooms, and conducted by a Mr. Hawdon. 
This feast of 131 years ago included ‘ Alexander’s 
Feast,’ ‘Judas Maccabieus,’ ‘Acis and Galatea,’ and 
the ‘Messiah, ‘also composed by Mr. Handel.’ 
Instrumental music was represented by an organ 
concerto played ‘between the acts’ by Signor Kush, 
probably George Kush, who Signorised his name in 
order to make an impression upon the Novocastrians. 
Thirteen years later, in August, 1791, a second festival 
was held on the banks of the Tyne. Although Handel 
was largely in evidence, the programme of ‘a grand 
miscellaneous concert’ included an overture (symphony) 
by Haydn—the composer was then in England—a 





Mr. Boughton’s ‘ Midnight’ is in great contrast with 
much of his earlier music, and will be a strong | 
recommendation of the work to choral conductors. | 

Schiller’s remarkable pean of joy for the over- | 
whelming of the ‘Invincible Armada’—as rendered 
by Lord Lytton into rugged and impressive English | 
verse that recalls some Old Testament hymn of 
thanksgiving—forms an admirable text for musical 
setting, and moreover one that invites a_ serious | 
method of treatment anc repels all trivial means of | 
expression. The poem is the more inspiring for being | 
the spontaneous utterance of a dispassionate critic | 











concerto for orchestra by Avison, Newcastle’s famous 
musician and one of Browning’s ‘ certain people’ with 
whom the poet parleyed, concertos for the violin and 
violoncello played respectively by the brothers Ashley ; 
an oboe concerto performed by Signior (s/c) Patria ; 
‘a sonata on the harp, by Mr. Meyer,’ played ‘between 
the acts’; the whole concluding with a ‘full piece,’ 
the composer of which is not stated. The soloists were 
distinguished artists—.Madame Mara, Mrs. Crouch, 
Michael Kelly, and Harrison. Michael Kelly, in his 
entertaining *‘ Keminiscences,’ says: ‘The Newcastle 
festival was very productive, and the oratorios in the 
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church in the morning (three), and three concerts, 
were attended by all the people of Newcastle and its 
vicinity. We went to see all that was curious, and 
were received with much hospitality. The Mewcas//e 
Chronicle also stated that ‘the conductors of the 
spirited undertaking had, by the general support they 
had experienced in the event, been liberally rewarded.’ 
So may it be in 1909. 

In 1796, under the patronage of Prince William 
Duke of Gloucester, and the management of Messrs. 
Meredith and Thompson, a four-day festival was 
held during the Assize week. The ‘ Messiah,’ ‘ Judas 
Maccabivus,’ and the ‘ Redemption’ (a concoction by 
Dr. Arnold from Handel’s miscellaneous works) were 
performed in St. Nicholas’ Church (now the Cathedral), 
and two secular evening concerts were given in the 
Assembly Rooms. Cramer, from London, led the 
band and a ‘complete set of chorus-singers from 
Lancashire’ lent their choral aid. Unfortunately the 
festival was a financial failure, as ‘the conductors lost 
120 guineas, besides all the trouble and fatigue.’ The 
first of the trio of festivals held during the last century 
took place in September, 1814, and lasted four days. 
It began with ‘a grand miscellaneous concert’ in the 
Theatre, to which succeeded performances of sacred 
music in St. Nicholas’ Church and the usual evening 
concerts. The programmes, of the hotch-potch type 
then in vogue, do not call for remark. Chief among 
the principal singers were Catalani and Braham. A 
lady solo violinist appeared in the person of Madame 
Gerbini, of whom a Newcastle critic wrote, ‘it is 
unseemly, as well as uncommon, to behold a female 
playing the violin, and prejudice will operate, along 
with her other defects, to prevent her retaining the 
good opinion of the public. The band, led by 
‘General’ Ashley, included Mr. Jenkinson, who * beat 
the double drums in his usual correct manner, in 
addition to which he every evening played the devil 
among the candles.’ On that occasion the receipts 
exceeded £2,300, of which a clear fifth was given to 
the Infirmary. 

‘It is now certain that a balloon will not ascend 
from this town during the Festival.’ Thus records 
the 7yne Mercury of September 28, 1824, a proof that 
aviation was in the air at Newcastle eighty-five years 
ago. ‘The Northumberland, Durham & Newcastle- 
upon-Tyne Grand Musical Festival, for the benefit of 
several of the Charitable Institutions established for 
the Indigent Sick in the above Counties’—to give its 
full designation—was held October 5, 6, 7 and 8, 1824. 
It was ‘run’ financially by Madame Catalani, ‘ who 
engaged to take and pay all, allowing the charitable 
institutions of the counties one-fifth of the receipts.’ 
In this she was ably assisted by her very sharp, 
businesslike husband, the Chevalier de Valebregue. 


In expressing himself highly pleased with the 
attention he (the Chevalier) had received from 
Captain Innes, one of the committee, when in 
Newcastle to make arrangements previous to 


Catalani’s arrival, he said to the Captain: ‘Ah! sare, 
you have been so good to me, dat ven I come again, | 
vill offer you my vife” which was his quaint way of 
proferring the professional services of Madame Catalani 
for a future occasion. When the committee expressed 
to the Chevalier their doubts as to the ability of 
Madame Catalani to pronounce the words of ‘ Home, 
home’ properly, the great singer’s husband 
‘En verité, my vife do all de vords 


sweet 


replied : sing 


of dat song, all as von girl of de town,’ meaning, of 


course, Newcastle. In order to accommodate ‘the 
the performances with their presence,’ a platform was 
erected at the east end of St. Nicholas’ Church, ‘facing 
the organ gallery’; the pulpit was removed, ‘ leaving 
the view of the orchestra clear the whole length of the 








place, and increasing the accommodation.’ Sir George 
Smart, who conducted, received from the Chevalier 
a fee of £157 105. Miss Stephens (‘ Kitty’ Stephens 
and John Braham were paid £189 each, and Mr 
Henshaw, organist of Durham Cathedral, received 
£12 for assisting Mr. Thompson, organist of the 
church and of-the festival ; but the latter gentleman 
gave his fee of £10 to the charities. 

With regard to the music performed at the festival 
of 1824, a marked improvement is shown in the pro- 
grammes of the three evening concerts. Symphonies 
by Haydn, Mozart (Jupiter), Beethoven (key not stated 
were played, as were the following overtures: ‘Die 
Zauberfléte, ‘Der Freischiitz,’ and ‘Anacreon.’ The 
lighter fare of the programmes included ‘ Charlie is 
my darling’—which ‘gave great offence to several, 
being substituted by the Chevalier for another song 
without consulting the committee—‘ Scots wha hae’ 
sung by Braham) and a ‘ Fantasia for the Mandolin; 
composed and performed by Signor Vimercati, which 
was ‘really most curious and astonishing.’ The only 
complete oratorio given in the church was the 
‘Messiah’; selections were made from ‘Israel in 
Egypt,’ ‘Judas Maccabieus,’ ‘Creation,’ ‘Seasons; 
‘Requiem Mass’ (Mozart), &c. A ‘Grand chorus and 
fugue’ by Mozart was ‘arranged for a full orchestra, 
by Sir George Smart,’ to the words ‘ O heavenly Lord! 
Almighty amidst the mightiest.’ Although Madame 
Catalani, on this occasion, condescended to allow 
Mr. Braham to sing the opening solos in the ‘ Messiah, 
she retained ‘He was despised,’ transposed into the 
key of G! Furthermore, ‘to accommodate Madame 
Catalani’, ‘The Lord shall reign’ (‘ Israel in Egypt’ 
was transposed into B flat. 

The last festival held in Newcastle was in September, 
7842. As on previous occasions it occupied four days, 
and Sir George Smart again conducted. The sacred 
performances, given in the church, were largely of the 
inevitable (in those days) ‘selection’ nature—e.g, 
‘Israel in Egypt,’ ‘Mount of Olives,’ ‘Creation,’ c. 
The ‘ Messiah’ was performed entire, as was Kossini’s 
‘Stabat Mater,’ then comparatively new to England. 
‘The Stabat went very well with its new English 
words, which have been well selected and adapted, 
principally from the church liturgy’: thus records the 
Musical \World in a long notice of the festival. The 
programmes of three evening concerts had much to 
commend them. The symphonies performed were 
Haydn in E flat, Mozart in E flat, and Beethoven in 
C minor. Five overtures were played—Die Zauber- 
fléte, Fidelio, Euryanthe, Der Berggeist, and Mid- 
summer Night’s Dream, and in addition to a violin 
and a violoncello concerto, two septets found places 
in the scheme, by Neukomm and Beethoven. A 
‘grand fancy dress ball’ set its seal upon the festival 
of 1842. 

Sir George Smart, as punctilious as he was punctual, 
in his annotated copies of the word-books, gives some 
amusing sidelights on this festival. He records that 
*Merry-faced Lindley [the violoncellist] -took his 
accustomed pinch of snuff amid the cheers of his 
audience.’ Concerning the Duke of Cambridge, who 


attended the ‘Messiah’ performance, Sir George 
Smart says: ‘H.R.H. remained for the whole per- 


formance. He went out of the Church at the end of 
the second part to for Kefreshments and returned 
in 20m.’ The whereabouts of that royal refreshment 
room ‘round the corner’ is not recorded. 

The foregoing notes, while making no pretence a 
completeness, may be of some interest as furnishing 
material for a comparison between the programmes 
of former musical festivals at Newcastle and that to 
be held towards the end of the present month, 
to which we wish all success, both musical and 
financial. 
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Reviews. 








PART-SONGS. 





Spirit vht. Out of the darkness. Jn the stlent West. 
' The 1 haun. By Granville Bantock. 
he Ancelus. By Edward Elgar. 
: 1a harbour grene. Sweet day, so cool. My delight and 
thy delight. By C. Hubert Parry. 
/, By Joseph W. G. Hathaway. 
Come away, death. By Dr. Arne. 
Chloe, that dear bewitching prude. Had Ia cave. By 
Healey Willan. 


[Novello & Co., Ltd. ] 


No composer is more assiduous than Mr. Granville 
Bantock in exploring the fields of musical expression opened 
mut by modern choral technique. In his search for new 
eflects to be obtained from unaccompanied human voices he 
has evolved some remarkable results, which are exemplified 
in the group of part-songs enumerated above. The words 
of ‘Spirit of night’ are Shelley’s lines commencing ‘ Swiftly 
walk over the western wave, Spirit of night.’ The opening 
passage to which these words are set presents a series of 
striking harmonies, starting in A minor and culminating in a 
sudden modulation to the chord of F sharp major, upon 
which the voices are divided into ten separate parts. The 
whole piece is coloured by rich harmonic progressions and 
made stately by full chords, while the many antiphonal 
flects between the male-voice and female-voice sections are 
afeature. In ‘Out of the darkness,’ a setting of a poem by 
Alfred Hayes, the note of repining is sounded in the opening 
sentence, ‘ How sorrowful, o’er yonder shuddering meres, 
the mountains bow their heads,’ and in the similar description 
that follows, the poignant phrases glide gently from voice to 
voice in a stream of subtle harmonies. The words ‘ So the 
storm-laden brows of Fate o’erhang our troubled darkness’ 
introduce a new mood, itself to be interrupted by a sudden 
modulation to C major and a change to a broad style at 
‘We trust, above all doubt, all anguish, yea, the supreme 
pang— >; then comes a sudden hush, and ‘ —the 
pang of death itself’ is sung ff on an awe-inspiring chord 
built on the whole-tone scale. The broad style is then 
resumed, and remains to the end. 

‘In the silent West’ is also a setting of a poem by Alfred 
Hayes, and reproduces in its emotional and harmonic 
schemes many of the characteristics of the part-songs 
described above. ‘The Leprehaun’ is very different. The 
words, by Dr. P. W. Joyce, relate how a little fairy ‘ with 
scarlet cap and coat of green’ was caught unawares and 
captured by a mortal, and how he escaped by a subterfuge. 
The music is founded on a sprightly Irish tune and abounds 
in musical squibs of the kind that Mr. Bantock—our leading 
composer-humorist—knows well how to fire off with the 
minimum of smoke. ‘The Leprehaun’ is not a whit less 
artistic than any of the solemn and serious works here 
grouped with it. In these four examples of Mr. Bantock’s 





| 
| part-song reminds one of some country minuet. In 
| * Sweet day, so cool’ and in ‘ My delight and thy delight ’ the 
| composer has exercised great restraint in his demands upon 
| choralists, but at the same time he has invested the songs 
| with the distinction of his own style. Perfectly simple in 

| design, these three part-songs should gain wide acceptance. 

Dr. Hathaway’s ‘ Rest’ is written for twelve parts, and 
seems to call for a large body of singers to do justice to the 
many broad effects it contains. Massive progressions divide 
the interest with passages of finer workmanship, in which 
| the composer utilises the resources at his command for the 
| purpose of exhibiting some light part-writing. It is not, 
| however, an extended work, occupying only fifty-four bars 
of slow triple time, and it presents no formidable difficulty 
as regards execution. 

Dr. Arne’s setting of ‘Come away, death’ makes a suitable 
| subject for four-part arrangement for mixed voices, and 
Mr. Geoffrey Shaw has made skilful use of his opportunities 
in extracting flowing voice-parts from the original accom- 
paniment. Easy and effective is the best description that 
can be applied to this arrangement of the fine old song. 

In ‘Chloe, that dear bewitching prude’ and ‘Had I a 
cave’ — the words of which are by Robert Lloyd and 
Robert Burns respectively—Mr. Healey Willan shows a 
knowledge of the means by which artistic effect can be 
secured. The rhythm has an attractive lilt, and the design 
of the part-writing is pleasantly varied. ‘Chloe’ is almost 
entirely diatonic; but ‘Had I a cave’ contains some 
| chromatic devices that are out of the common without being 
bizarre, and testify to original thought. 


| 
| 
| 








Part-songs for two sopranos, in canon form. Words by Mrs. 
Sale Barker (from Kate Greenaway’s Birthday Book for 
Children). Vier Duette fiir Sopran und Bariton. Vier 
Lieder fiir Bariton oder Mezz0-Sopran. Composed by 
Alexander Friedrich von Hessen. 

[Martin Cohen, Niirnberg. | 
Each of the thirty-five little canons for two sopranos, 
written by Herr von Hessen, has a date for its title and a 
short stanza on a seasonable subject for words. For instance, 
the libretto of ‘ March 25th’ is 
Ah ! sweet primrose, you are come 
To tell us of the Spring ; 
The hedgerows bloom, the woods are green, 
And now the birdies sing. 
As all the poems are written in a strain similar to the verse 
quoted, the literary matter naturally appeals to the juvenile 
intellect. No attempt has been made, however, to bring 
the music within the compass of a child’s ability. The 
vocal writing is by no means simple, while the accompani- 
ment usually contains independent material, in some cases 
elaborate and difficult. Considerable invention is displayed 

in the pianoforte parts, and some ingenuity—if not always a 

knowledge of effect—in the construction of the canons. 

A vein of melancholy runs through Herr von Hessen’s 
four duets for soprano and baritone and his four songs 





great ingenuity and imaginative power, the more advanced 
choral societies throughout the country will find abundant 
scope for their technique and powers of expression. 

Sir Edward Elgar’s ‘ Angelus’—the sub-title of which, 
* Tuscany,’ indicates that it was conceived during one of the 
composer’s Italian journeys—is probably the simplest and | 
most unassuming piece of music that has come from his | 
pen in recent years. Yet it is thoroughly charming | 
and interesting. The words are a short prayer to the| 
Virgin adapted from the dialect, and the music happily 
reflects the unsophisticated religious faith of a_ rural | 
peasantry. Simple as it is, it is not without points of | 
originality; in the first half of each of the two verses 
the sopranos and basses sing the melody in octaves, 
while the tenors and divided altos fill in the middle | 
larmonies with soft chords on the words ‘Ave, Mary.’ | 
There is not a single accidental in the whole piece ! 

Robert Wever wrote : 





In a harbour grene aslepe whereas I lay 

The birds sang swete in the middes of the day, 
? I dreamed fast of mirth and play . . . 
Sir Hubert Parry has reflected in music the quaint diction 
of the old poet. Directed to be sung ‘trippingly,’ this 





| of modernism. 





for middle voice. Toa certain extent this is called for by the 
character of the poems that are set. The sombreness is 
accentuated by habitual recourse to the lower notes of the 
pianoforte in the accompaniment. Kipe and sound musician- 
ship rather than marked expressive qualities distinguish 
these examples, which everywhere give evidence of the 
composer’s earnestness of purpose. The songs are written 
to German words; the four duets to poems in German, 
English, French, and Italian. 


MUSIC, 

/mpresstons du Soir. By Theodore Holland. 
[A. Rouart et Cie., Paris. ] 

In addition to being graceful and artistic, these two pieces 


PIANOFORTE 
Humoresy 


Jite. 


| have the merit of being well within the bounds of average 
| executive 


ability. Although an unconventional turn of 
phrase asserts itself here and there, they contain no affectation 
The ‘ Humoresque’ has some characteristics 
of the Minuet, among which may be included a sprightly 
melody. ‘Impressions du Soir,’ freer in form, is an 
unassuming and delicate little tone-picture. 
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7 London City churches, their organs, organists, 
vustcal assoctati By Charles William Pearce. 
The Vincent Music Company, Ltd. ] 


The author needlessly apologises in his preface for the 
issue of this little book. It is one that can be warmly 
welcomed by reason of its subject-matter and for the industry 
displayed in its compilation. Its nearly 250 pages are 
packed with information as varied as it is interesting and 
valuable. Dr. Pearce concisely treats of the history, 
architecture and music of the old City churches, past and 
present, and in so doing brings to light facts hitherto 
unknown except to experts. The mere gathering together 
of details here set forth must have occupied much time, 
necessitating considerable research, and the author is to be 
congratulated upon the result of his labours in a field so rich 
in interest to church musicians 

The peeps into the past which these ‘ Notes’—-modestly 
so called—afford are often curious and surprising. For 
instance, two hundred years ago a sermon was daily preached 
at St. Antholin’s, Budge Row, at six o’clock in the 
Among the churches destroyed in 
Sherehog. When the Rev. Richard 
Church, Lancaster Gate, was 


morning ! 
Fire was St. Benet 
Wood, vicar of Christ 


appointed by the Bishop of London rector of St. Alphege, | 


London Wall, the present Bishop of Ripon (Dr. Boyd 
Carpenter), then vicar of St. James’s, Holloway, succeeded 
Mr. Wood. This parochial translation evoked the following 
quatrain 

A gap! the Bishop cried, in London Wall ! 

(Quick ! for some Wood from Paddington I'll ca'l ; 

And then, to mend the Gate of Lancaster, 

From Holloway I'll bring a Carpenter. 


At St. Vedast, Foster Lane, an organ, erected in 1774, was 
paid for by a terminable annuity. A Mr. Duncombe proposed 
‘that he should, at his own cost, erect an organ, of the 
full value of £240, and either play himself or find an able 
performer in his place ; in consideration of which the church- 
wardens granted him a clear yearly annuity of £37 16s. for 
his life and the life of his wife if she should be his survivor— 
he to pay all expenses of keeping the organ in repair and 
find a person to blow the bellows, as long as either of them 
shall live.’ This annuity continued for nearly thirty-two 
years! Many extracts could be given as showing the 
readableness of Dr. Pearce’s pages. Mention must be made 
of the useful lists of past organists of these old City churches, 
which include many well-known and honoured names. 

In view of a future edition of this informing volume, we 
venture to suggest the following corrections and additions 
for the author’s consideration. The statement (on p. 70) 
that the organ in St. Peter’s, Cornhill (1840), was ‘ the first 
CC organ erected in England’ is not correct, as the organ 
specially erected in Westminster Abbey for the coronation of 
(Jueen Victoria was of CC compass. Under St. Giles, 
Cripplegate, Dr. Pearce makes no mention of Thomas 
Morley. As was first pointed out in the illustrated article 
on that church in the A/usical Times of September, 1903, 
there is good reason for assuming that Thomas Morley was 
organist of St. Giles, Cripplegate. In the bibliography 
contained in the preface to the book, the date, 1883, for 
Mackeson’s ‘ Guide to the churches of London’ is a little 
misleading, as that useful but now defunct periodical 
publication was first issued in 1866. 

While nothing but praise is the just due of Dr. Pearce in 
regard 
protesting against his typographical eccentricities. The 
varieties of type used throughout these pages are very 
irritating. It is impossible to read a few sentences without 
meeting with some word, or words, printed in heavy black 
type, which has the effect of a blow in the eye, as, for 
instance, ‘ sugar-refining ’"—a typographical absurdity which 
is meaningless and uncalled for. 


ONGS. 
nt fu re. Words by Shelley. 
lland. 
[A. Rouart et Cie., Paris.] 


Lament. Cha 
Theodore Ho 


In Mr. Theodore Holland’s ‘ Lament,’ Shelley’s well- 
known lines beginning ‘O world! O life! O time!’ are 


treated in a manner that adds to their deep significance. 


the Great | 


| The expressive quality of the song is largely secured by the 

constant recurrence of an appealing figure in the accompani- 
ment as the music glides from key to key. The ‘Chan 
|funébre’ represents a serious attempt to do justice to 
Shelley’s ‘ Dirge’ beginning ‘ Rough wind that moaneg 
loud,’ and contains some telling harmonies. In both songs, 
which are written for a low voice, French and German 
translations by D. Calvocoressi are supplied. 


BOOKS RECEIVED. 


The organ and its position in musical art. A book for 
musicians and amateurs. By H. Heathcote Statham, 
Pp. xvi. + 245; 75. 6d. net. (Chapman & Hall, Ltd), 

Story of the electric organ. With plates and diagrams. By 
J. W. Hinton. Pp. 124. (Simpkin, Marshall, Hamilton, 
Kent & Co.) 

| Motes on old London City churches, their organs, oryanists, 
and musical associations. By Charles William Pearce, 
Pp. xxiv. + 248; 35. (The Vincent Music Company, Ltd. 
For review, see above. 

| Zhe 


youn: usictan’s book of 
| notations. Pp. 88; Is. net. 

| Gibson & Sons, Ltd.) 
| Zhe recent revolution in organ building: being an account 
of modern developments. By George Laing Miller, 
(New York: The Charles Francis 


theory: staff and 


(Glasgow : Robert 


ae 
|} Pp. 1123 25 cents. 
| Press.) 
| 


Correspondence. 


THE DIFFICULTIES OF MODERN 


CHORAL MUSIC. 


rO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
DEAR Sik,—I venture to address you on a subject which, 
though not new, becomes more and more pressing. The 
complaint which is so constantly put forward by modem 
composers that choral societies of moderate size will not take 
up their new works is susceptible of an explanation which, 
perhaps, they do not appreciate. The tonic sol-fa method 
of teaching vocal music is now well established. Year by 
year we are turning out from our primary schocls thousands 





to the subject-matter of his book, we cannot help | 


of young people who possess some knowledge of sight 
reading from the sol-fa notation, coupled with an elementary 
knowledge of staff notation, du¢ on sol-fa principl When 
their voices have become settled a great number of these 
children will be, or should be, available for membership 
of choral societies. Comparatively few, however, do join, 
and of these only a small proportion retain their membership. 


| Moreover, the conductor knows that there is no surer way 


of decreasing his forces than by devoting a good deal of 
attention to modern works. Why is this? As the result of 
many enquiries I am constantly receiving this answer: ‘I 
can’t read the music at all—it is not like the music we used 
to have at school.’ 

Now many of these difficulties are perfectly gratuitous. 
They are due to fictitious key- and time-signatures, chiefly 
the former. To a vocalist who is also an instrumentalist 
of experience, such difficulties do not become _insur- 
mountable ; but then many of the young people to whom 
I refer are not expert instrumentalists. The notational 
result of using fictitious key-signatures is a bewildering forest 
of accidentals which to one trained on the sol-fa system 
portends a lapse from the diatonic nature of the music, 
whereas the passage may be quite diatonic in reality. The 
only safe way of conquering such difficulties is to learn the 
passages by heart with the help of the pianoforte, a laborious 
process which is likely to be shirked. It is no answer to 
this indictment to say that tonic sol-fa editions are generally 
procurable: the singer who is moderately well acquainted 
with both notations generally prefers the staff, and more- 
over the simplification suggested would make the reading of 
the music easier for those who do not know the sol-fa 
notation. 
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I could, if necessary, give hundreds of examples from ‘ 
modern or even standard classical works of this want of con- | Obituary. 
sideration to the choralist. Composers seem to imagine that BE cast 
everybody is possessed of the sense of absolute pitch, or 


at any rate reads * instrumentally.’ _ The great majority The following deaths are recorded with regret : 

of the young folk now being educated in our elementary and . 5 

secondary schools, and whom we should like ultimately to On August 30, at Hayward’s Heath, under tragic 
enrol in our choral societies, will be unavailable if composers | circumstances, Dr. CHARLES WARWICK JORDAN, aged 
will persist in presenting their music in the exasperating | sixty-eight. A native of Bristol, he began his musical 


manner now in vogue. 


career as a chorister, first at Bristol Cathedral and afterwards 


[ verily believe that were it possible to issue a new edition | at St. Paul’s Cathedral. He held organist appointments at 


being disguised. 


f the staff notation vocal parts re-translated from the sol-fa| St. Paul’s, Bunhill Row (1857), and St. Luke’s, Holloway 
-ersion of some modern works ‘on the shelf,’ these works (1860). From 1866 to the time of his death he held the 
would be readily taken up, because their comparatively | office of organist and choirmaster of St. Stephen’s Church, 
= simple character would then become obvious instead of | Lewisham. He graduated Bachelor of Music at Oxford in 
Space does not permit me to indicate | 1869, and in 1886 the Lambeth degree of Doctor of Music 


other directions in which composers needlessly hamper the | was conferred upon him. An enthusiastic champion of 


s ordinary choralist, but they are numerous enough. 
Yours truly, 


Goldsmiths’ College, 
New Cross, S.E. 


September 19, 19099. 


SINGING IN THE 
THE EDITOR OF ‘THE 


a Aptis > 4 


unorganized concert are : 


unison singing. 


one with another. 





on October 20. 


MUSICAL TIMES.’ 


(a) They tend to grow up spontaneously, and with a little 
encouragement might be made more or less permanent. professor at the Conservatoire. 
(5) They interest the musical man, who soon tires of 


(c) They exercise a useful social influence by bringing 
together in the practices those interested in music. 

(¢) They form a nucleus of musical men in a regiment or 
ship who can thus assist in putting ordinary canteen 
concerts and sing-songs on a better footing. 

(e) They possess a principle of vitality which makes them 

_ _— endent of outside support. ae ae On September 8, Mrs. ALFRED MEI LON (nde Sarah 

ith these ideas in their minds, a few naval and military Jane Woolgar, a celebrated actress), widow of Alfred 
orficers recently decided to form a Musical Union in the two | yyenon an — ent cotiieaten, . Slee, Malian, when dad of 
» Services, the object being the encouragement of these clubs ‘} ~ set if ie be h SO encuieed te * tien d thirty-tw 

and the raising of the status of singing throughout the eS ee ee Se ee ee 
Services generally. Every garrison, fleet and port in the 
Empire will be invited to constitute a branch for the formation 
of singing and glee clubs within its borders and their affiliation 


plain-song, Dr. Jordan was honorary org anist of the London 
Gregorian. Association, in which capacity he took a prominent 
RoBERT T. WuitTe. | and active part in the annual festivals held in St. Paul’s 
Cathedral. He was a professor cf the organ and of harmony 
at the Guildhall School of Music. Dr. Jordan composed 
| festival settings of the Ze Dewm (1895) and /:zdt/ate (1897), 
for voices and orchestra, a cantata ‘ Blow ye the trumpet,’ 
an overture ‘ Pray and praise,’ for organ, trumpet and three 
trombones (1882), and some church music other than that 


SERVICES. already referred to. Dr. Jordan was an honorary fellow 


and an examiner of the Royal College of Organists, of 
which he was also treasurer. At an inquest held upon his 


Sir,—The question of the improvement of the quality and | death the jury returned a verdict of ‘ suicide during temporary 
tone of canteen concerts in the Army has recently been | insanity, brought on by illness.’ The remains of the 
raised by General Officers Commanding-in-Chief 
by Lord Methuen and Sir Horace Smith-Dorrien—and | many manifestations of regret. 
several attempts have been made in both Navy and Army ; 
to popularise some of the fine old soldier- and sailor-songs, At Paris, on September 7, 
in which our musical literature is so rich. These attempts, 
ased on song-books issued under official authority, or at all during the last quarter of the 19th century. Born at Lyons 
events with official approval, have failed hitherto to exercise 
any serious influence in the direction desired. 

Probably the most hopeful method of raising the standard 
of music in the Services would be by the formation of singing 
and glee clubs. The advantages of these over the ordinary England at 





notably | deceased musician were cremated at Golders Green amid 


7, JEAN LASSALLE, the famous 
baritone singer and one of the finest artists heard in England 


in 1847, he made his operatic début at Liege. For twenty- 
three years he sang at the Paris Opéra, where he became 
the principal baritone on the retirement of Faure. On 
June 14, 1879, M. Lassalle made his first appearance in 
Covent Garden Theatre, where his artistic 
singing always met with warm appreciation. Since 1901 he 
devoted himself to teaching, and in 1903 was appointed a 


On September 10, Mr. GEORGE HERBERT ROBINSON, 
aged sixty-nine. A pupil of Klindworth, he was from 
1872 to 1901 organist and choirmaster of Charterhouse 
School, first in London and afterwards at Godalming. 
Mr. Robinson, who took the degree of Bachelor of Music 
at Cambridge Universily in 1885, was formerly a director of 
the Philharmonic Society. 


years. 


HEREFORD MUSICAL FESTIVAL. 


_ The Naval and Military Musical Union has now been 
fully organized, with Surgeon-General G. J. Evatt, C.B., as (BY OUR SPECIAL CORRESPONDENT ) 


its president. One branch is already complete, at Chatham, 
5 Where an inaugural concert will be given in the Town Hall Hereford, one of the fine examples of cathedrals of 


the Old Foundation, was the site of this year’s meeting 


The central council has made certain recommendations as | of the Three Choirs, which took place on September 


to the lines on which concerts given under the auspices of | 5, 7, 8, 9 and 10. 
the Union should be held. These are, briefly, that at each 
concert there should be at least two chorus-songs from the | detail the gradual development of the present-day festival of 


It is not necessary at this date to go 
into the history of this undertaking or to trace in any 


song-book ‘Scarlet and blue,’ the audience being invited to | importance from the simple music-making of the members 
join in the chorus, and one part-song from a book of part- | of the musical clubs of Gloucester, Worcester and Hereford, 


songs shortly to be published for the Union by Messrs. 


with no other object than their mutual pleasure. A festival 


Novello. The two books named have been adopted by the | that can announce that it is being held for the one hundred 


Union for use among its members. 


Your obedient servant, | and eighty-sixth time needs no introduction. In addition to 


C. Hore WILLIs, its antiquity, it has a distinct character of its own, for it may 


13, St. James’s Square, S.W. 
August 28, 1909. 


Lieut. -Colonel (late Royal Marines), be said with perfect truth that The Three Choirs is the only 
Hon. Sec., Naval and Military Musical Union. | one among the festivals of more than local interest that is 


carried out in a cathedral. Nowadays there are mary 
| festivals—this year alone there are five of importance in 
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different parts of the country—and for this reason it is all 
the more essential that the meeting of the Three Choirs 
should retain its special character as a church festival. One is 
prompted to make this plea for the retention of individuality 
by the fact that the record of attendances and of subsequent 
donations by which the widows and orphans of the distressed 
clergy of the dioceses benefit shows a diminution. The 
festival of the Three Choirs is not an occasion for the 
exploiting of new works to the disregard of the sale of 
tickets. It is eminently desirable that new works should 
be heard at these meetings, but their length should be of 
such an extent as would enable them to take their place 
with more familiar compositions in the same day’s programme. 
With the increase of what may be termed secular festivals, 
although many of them are held in the sacred cause of 
charity, it becomes a somewhat urgent question also as to 


whether or not the miscellaneous concerts—at Hereford, as | 


at Gloucester, increased to two in number—are altogether 
in accordance with the real character of the scheme. The 


attendance in each case, it is true, has been excellent, but the | 
Shire Hall in Hereford has accommodation for but one-fourth | 


of the number the Cathedral will hold. By force of circum- 
stances the orchestral miscellaneous concert is inartistic, for 
the simple reason that the orchestra is much too large for the 
building, which is not suitable for anything but chamber 
music. Public opinion has long since secured the abolition 


of the ball which, like the Gloucester race meetings, used to | 


be held in connection with the festival. The miscellaneous 
concert is, however, more firmly established, but a thought 


rises at the present moment whether it is not in reality as| 
| Sir Edward Elgar's ‘ The Apostles.’ The choir, although on 


much outside the real scheme as the ball and the races. 
As for the appropriateness of the music heard in the cathedral 
there can be no question. It was admirably chosen and 
admirably performed. 

Considered in its general effect the meeting at Hereford 
this year was, in point of musical value, a great advance on 
any of its predecessors. When, now some years past, 


comparatively young men were appointed to the positions | 
of organists of the three cathedrals the meetings of the| 


Three Choirs took a fresh lease of life, and, directed by 
earnestness and energy, the festivals have been gradually 
working up to a high pitch of excellence. The efforts of 


three organists may be said to have reached a definite stage | 
on this occasion, for no better choral singing has ever been | 


heard before at this festival. It reflects the condition of 
the day which finds choral singing in England in a higher 
state of efficiency than it has been for centuries. The 


possibility of securing notable results with the choir has been | 


grasped, and to Dr. Sinclair belongs the credit of being the 
first conductor to have charge of the best choir heard at 
these meetings. The credit is no doubt due to him alone, 
for the chief work of preparation has fallen upon his 
shoulders; but there is no reason to suppose that he has 
not received the fullest support in the task from his equally 
earnest and energetic colleagues, Dr. Brewer of Gloucester 
and Mr. Ivor Atkins of Worcester. Their efforts, jointly 
and singly, have won for the meeting of the Three Choirs 
the reputation of great efficiency, and from this efficiency 
will spring the means of turning the meeting on its own 
merits into a valuable asset in the noble work of aiding the 
poor and the distressed. 


The festival began in accordance with custom, which to | 


many seems new but is in reality old, with the special 
opening Service on the Sunday afternoon. As usual it 
attracted a very large congregation. The actual figures were 
3 479, as against 3,023 in 1906 and 3.094 in 1903. The 
special psalms were sung to chants by Dr. Sinclair, the 
Magnificat and Nunc dimittis to Lee Williams in C, and the 
anthem was Brahms’s ‘ How lovely is Thy dwelling-place.’ 
During the offertory the tone-poem ‘ Finlandia,’ by 
Sibelius, was played by the orchestra, and Sir Edward Elgar’s 
fine festival setting of the 7z Deum [in F] was sung. The 
sermon was preached by the Bishop of Peterborough, who 
pointed out the stimulating effect the festival should have on 
English sacred music heard in behalf of a cause for which 
£70,000 had been collected in a century and a-half. Mr. 
Percy C. Hull, Dr. Sinclair’s able assistant, efficiently 
presided at the organ and played as an outgoing voluntary 
Bach’s Prelude and Fugue in C minor. 

Monday was given up to the work of preparation, and on 
Tuesday the celebrations commenced with Mendelssohn’s 


| originality by the composer 


‘Elijah.’ The congregation that came together to listen to 
the familiar but always welcome work was larger than usual, 
| They heard a notable performance. There was a distinc 
| dramatic vein penetrating throughout the whole of Dr 
Sinclair’s reading of the oratorio, and he was fully supported 
by the principal singers in his intention of making clear the 
temperamental qualities of this inspired illustration to the 
story of the overthrow of paganism always obvious to those 
acquainted with every detail of Mendelssohn’s score. The 
choir of 257 voices proved itself to be one of the most 
perfectly-balanced bodies of singers got together for the 
festivals. The tone of the basses fell on the ear as 
particularly rich and full, and the sopranos, though not of 
great range, were of good quality and the tenors were 
of legitimate character. The sopranos were supplemented 
by boys’ voices: an excellent plan, as it gave point to 
the tone, although the reason for the importation of boys 
from outside the cathedral was not clear. From this 
vocal force Dr. Sinclair secured great responsiveness, with 
the result that he was able to give full effect to a decidedly 
temperamental view of the masterpiece. The gradations of 
light and shade in ‘ Blessed are the men’ and ‘ He watching 


| over Israel’ were excellent, and the Baal choruses were 


sufficiently appealing. The soloists were Miss Agnes 
Nicholls, Madame Clara Butt, Mr. Gervase Elwes and 
Mr. Herbert Brown. Madame Siviter, Miss Phyllis Lett, 
Mr. C. Banks and Mr. A. Proctor assisted in the double 
quartet. The part of the Youth was sung by Master 
W. J. G. B. Tidmarsh. 

Tuesday evening was devoted to a_ performance of 
less familiar ground than in the morning, acquitted itself well. 
There was in fact much to commend in the attack of the 
work which, with the aid of Miss Agnes Nicholls, Miss 
Phyllis Lett, Mr. John Coates, Mr. William Higley, 
Mr. Dalton Baker and Mr. Frederic Austin as the soloists, 
produced the powerful impression it will always create. 

On Wednesday morning the first novelty of the festival 
was heard in Dr. Walford Davies’s ‘ Noble Numbers.’ This 
work, specially written for this festival, has already been 
fully described in the Musical Zimes. Its performance 
produced no diminution of the interest created by the 
perusal of the score. It is one of the most striking works 
from the pen of a British composer that has been heard 
for some time. The plan of cycle-form adopted with much 
proves in actual working 
particularly effective. It provides contrast, and has inspired 
Dr. Davies to write some of his best music. There is great 
variety of treatment in the eighteen numbers, and their 
contrast is a testimony to the versatility of the composer. 
There is no repetition ; each number is to all intents and 
purposes complete in itself, and each stands out as distinctive 
and individual. It would be both possible and a pleasure to 
deal at length with each separate portion of this remarkable 
work, did space permit; it must suffice, however, to call 
attention to the tender beauty of the contralto solo ‘ To the 
Saviour,’ and quaint simplicity of the ‘Grace for a child’; 
the breadth and dignity of the bass solo ‘ A royal Guest, 
and the freedom and vigour of the tenor number ‘The revolt.’ 
The writing for the solo quartet is immensely effective, and 
Dr. Davies’s plan of employing it in conjunction with the 
chorus is new and invariably effective. The orchestral 
writing shows great skill in the use of material, and the 
instrumental interlude descriptive of ‘The Mastery ’ contains 
much in a small space. The new work was splendidly done, 
and with the help of Miss Gleeson-White, Miss Phyllis Lett, 
Mr. Gervase Elwes and Mr. Dalton Baker for the solo parts, 
and of a band and chorus that worked with the utmost 
loyalty under the conductorship of the composer, it won 
a degree of appreciation which is likely to be repeated 
on the many subsequent occasions on which without doubt 
it will be performed. The revived Schubert oratorio 
fragment ‘ Lazarus’ was heard in the afternoon for the 
first time in England, and proved a useful addition to 
the list of short sacred works available for performance. 
Miss Gleeson-White, Madame Siviter, Mr. John Coates and 
Mr. Ilerbert Brown were the soloists, and the two last-named 
took part in the excerpt from Wagner’s ‘ Parsifal,’ which 
concluded the programme. , 

In the evening the first miscellaneous concert was held in 





the Shire Hall. The following was the programme. 
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E flat (Op. 58) .. a - ae oe Mozart. 


{(a)*A 








} herd’s dance’ 
vepherd s dance “—s p> 
F A. Herbert Brewer. 


P ALS 1 (4) ‘ Welcome, sweet pleasure ’ J 
Mr. Joun Coares. 
(Conducted by the Composer.) 








c I 1 one’ (‘ Euryanthe’) Weber 
Miss AGNES NICHOLLS 
L EN > rE (arranged f sma wchestra) G . 
. Fa a ~ (Orla 
La mae Pavar . (John D 
I s s bunt (/ 
oO s delight (Giles Farnaby). 
Se ger’s round . (William Byrd). 
(I e of performance. Conducted by the Composer.) 
D eR Y : ORCHESTRA wn ee - Delius. 
f of performance. Conducted by the Composer.) 
. Abs e - J Berito 
Miss AGNES NICHOLLS. 
F Cockaign ee -_ Elgar 
Condu y the Composer.) 
S eg (‘ Il Flauto Magico’) Mozart 
Mr. Rowert Rat 
SIEGLINDE AND SIEGMU> : 
SCENE : ! ‘Die » 
i 10LLS d ) “OATES. = . } 1e? 
Miss A N LSa Mr. Joun C n Walkiire Waene 
W NRIT ee ° . 


The new Suite by Mr. Granville Bantock proved to be 
a most delightful work. In arranging the 16th-century 
airs upon which the work is based, Mr. Bantock has fully 
identified himself with the spirit of the age to which they 
belong. He has lengthened lines and deepened shadows, 
ut all in the colours of the original, with the result that his 
adornment of musical gems of the past completely won the 
approval of the audience. 

The success of the suite, which had the advantage of a 
personal introduction, gives rise to a suggestion that its 
example might be followed. Other suites as distinct from 
thapsodies formed of old English airs, and particularly of 
folk-songs, which have yet to be treated in this fashion, 
might be devised by British composers in search of new 
fields. 

The second novelty, Mr. Delius’s ‘ Dance rhapsody,’ is 
as much in the style of the present day as Mr. Bantock’s 
suite is in that of three hundred years ago. Its grace 
and charm expressed in modern idiom is great. Much 


| choir sang magnificently under Sir Hubert Parry’s direction. 
Sir Edward Elgar’s new chorus ‘ Go, song of mine,’ which 
followed, proved with Dr. Davies’s new work to be the most 
prominent feature of the festival. The chorus is brief, but it 
has unfathomable expressiveness and an unapproachable 
beauty, and moved the audience deeply. Sir Edward 
conducted, and the singing of the choir was perfect. The 
work created an impression it is difficult to forget. Part I. 
of Haydn’s ‘Creation,’ with Madame Le Mar, Mr. Walter 
| Hyde and Mr. Herbert Brown, followed. 

Handel’s ‘ Messiah,’ on Friday morning, was the last 
of the performances in the cathedral. Both conductor and 
chorus gave signs of fatigue; the performance lacked 
animation, and was at times conventional to a degree in 
spite of the admirable singing of Miss Agnes Nicholls, 
Miss Ada Crossley and Mr. William Higley. 

A chamber concert in the Shire Hall brought the festival 
toanend. It was provided by the Grimson Quartet, Madame 
Le Mar, whose singing of some Debussy songs created the 
utmost enthusiasm, Miss Phyllis Archibald and Madame 
Siviter. 

Mr. Ivor Atkins (Worcester) and Dr. A. Herbert Brewer 
|(Gloucester) presided in turn at the temporary organ 

| erected in the cathedral for the occasion, and Dr. G. R. 
| Sinclair was the conductor-in-chief. 


PROMENADE CONCERTS. 





The interest in the novelties performed at Queen’s Hall 
has been well sustained. Perhaps the most important events 
of the whole season were the fiyst performances in England 
| of Max Reger’s ‘ Variations and fugue on a merry theme,’ on 
| August 26, and of his ‘Symphonic prologue to a tragedy,’ 
jon September 14. In both works the characteristic technical 
cleverness of Reger’s music was the outstanding feature, 
although there was lyrical charm in some of the ‘ Variations’ 
and convincing, if gloomy, emotion in the ‘ Prologue.’ The 
| ‘ Fugue’ ona merry theme would have been hard to recognise 
| as such by a listener who arrived too late to hear the ‘ voices’ 
make their entries. 

Cleverness of another sort was shown in the compositions 





eflect is secured from the fresh colour derived from the | of Moussorgsky that received their first hearing in England. 


ise of the heckelphone, a bass oboe, and the harmonic] His setting of Goethe’s ‘Song of the flea’ 
Features of the concert were | 
Pastorals by Dr. 
|sung by Mr. Thorpe Bates on August 31, was a similarly 


scheme is new and striking. 
Mr. John Coates’s singing of the Two 
Brewer, which the audience would have liked repeated, 
and the scene from Wagner’s ‘Die Walkiire,’ given by 


Miss Agnes Nicholls and Mr. John Coates. 


The Mass in D of Beethoven, a-work not frequently 


morning. The trying choral writing strained the powers of | 
the choir somewhat, and though the singers are to be} 
commended for their courage, the result was not always | 
successful in securing the effect Beethoven desired of causing | 
the work to awaken religious feelings in the singers as well 
asin the hearers. Dr. Sinclair’s interpretation of the tempi 
was too liberal, and dragged. The solo quartet, consisting of | 
Miss Perceval Allen, Madame Ada Crossley, Mr. Gervase | 
Elwes, and Mr. Robert Radford, was not well chosen and | 
the performance was one of the weak spots in the festival. | 
The artistic atmosphere was restored in the second part by | 
a magnificent interpretation of Sir Edward Elgar’s symphony | 
under the baton of the composer. It was one of the best | 
performances that has been given, and the work, heard in a | 
cathedral for the first time, exercised a new appeal. The 
Motet of Bach, ‘ Be not afraid,’ for double choir, was well | 
attacked, but it served to reveal the deficiency of the choir in 
the important quality of incisiveness. 

_ The first part of the evening programme consisted of | 
Sir Hubert Parry’s oratorio ‘Job,’ first heard at this | 
meeting seventeen years ago. The work is well| 
entitled to consideration in the present day. Its choral | 
writing is among the best Sir Hubert Parry has done, | 
and there is much originality as well as modernity in the | 
long monologue of Job, delivered with some but not all | 
eflect by Mr. Frederic Austin. Mr. Walter Hyde made | 
a good impression in the music of Satan, and Master 
Tidmarsh gave the music of the Shepherd, though in neither | 
case was the articulation of the words clear. The| 


| 
| 
| 
| 


heard, formed the programme in the cathedral on Thursday | 


excellently 
sung in English by Mr. Herbert Brown, on August 25—-was 
a piece of taking humour. ‘ The peep-show’ (‘ Le Guignol’), 


biting and good-humoured satire on some of the composer’s 
contemporaries. The scena ‘ King Saul,’ performed on 
September 15, completed the list of Moussorgsky’s works 
to be heard during the present season. 

A Fantasia in C for pianoforte and orchestra by Rubinstein 
(Op. 84) that was performed for the first time in London 
on August 25, did not prove interesting. A ‘Concert piece,’ 
No. 1, in A minor, written by Mr. Tobias Matthay for the 
same combination, was more serious and far more attractive. 
The distinguished pianoforte-teacher found a natural outlet 
for his ideas as a composer in exuberant bravura passages of 
great technical difficulty, but the ornamental structure was 
imposed upon a solid foundation of form in which Mr. 
Matthay’s musicianship was displayed. His work had the 
advantage of being performed with one of the composer’s most 
capable pupils, Mr. York Bowen, as soloist. On the same 
night, August 28, a Fantasia on Scotch melodies, arranged 
and orchestrated by Mr. Henry J. Wood, was played 

An ‘ Adagietto’ for strings and harp, by Gustav Mahler, 
performed on August 31, was not striking, and a Concerto 
No. 2, in G, for violin and orchestra, by Haydn, which 


| received its first hearing in England on September 1, roused 


but a mild interest. Whether Paderewski’s Pianoforte concerto 
in A minor had or had not been played in London before 
September 2, it certainly proved a work of great beauty, in 
which the lyrical and virtuoso elements were happily blended. 
The soloist on this occasion was Miss Elsie Horne. 
Liapounoffs Rhapsody for pianoforte and _ orchestra, 
introduced to England on September 7, proved to be a 
piece of brilliant writing founded upon folk-song. On 
September 8 a quasi-novelty—of which the audience were 
justified in demanding a repetition—was Dr. Walford 
Davies’s ‘ Solemn melody’ for organ and strings. 
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Carl Reinecke’s Concerto for flute, played by Mr. Fransella 
on September 9, was excellent as flute concertos go. A 
Violoncello concerto by Victor Herbert, given on 
September 11, was excellent without any qualification 
of the term. It displayed a wealth and fluency of melodic 
invention very refreshing in these days. A picturesque | 
symphonic piece ‘From valleys and heights,’ by Paul 
Graener, was given on September 15, and a_ bright 
‘ Overture to a comedy of Shakespeare,’ by Paul Scheinpflug, 
on September 16 On the latter evening four new settings, 
with orchestra, by Mr. Eric Coates, of ‘Orpheus with 
his lute,’ *‘ Under the greenwood tree,’ ‘ Who is Sylvia’ and 
*It was a lover and his lass,’ were sung by Mrs. Henry J 
Wood. They served to increase the well-deserved reputation 
of a clever young English composer whose ambition does 
powers. 


not exceed hi 


THE COMING SEASON. 


The London and Suburban Choral and 
Societies’ arrangements for the winter season are as follows : 


Orchestral | 


yal Choral Society (conductor Sir Frederick Bridge) 
Hiawatha, complete, Coleridge-Taylor ; Faust, Berlioz ; 
Dream of Gerontius; Acis and Galatea; Elijah ; and | 
the usual two performances of the Messiah. 


Choir (conductor Dr. H. P. Allen)—Mass in B minor, 


Bach. | 

. . ] 

Alexandra Pala ( ral and tral Society (conductor | 

Mr. Allen Gill lijah, Hiawatha, complete ; Israel | 

in Egypt; The Apostles, Elgar; Mass in B minor, | 

Bach Messiah ; Stabat Mater, Dvorak; Acis and | 

Galatea; Faust, Gounod; and_ “selections from 
Tannhauser and the Flying Dutchman. 

London Choral Society (conductor Mr. Arthur Fagge)— 

Dream of Gerontius ; Sursum Corda, Meredith ; Omar 


Khayyam (either Parts I. and III., or II. and IIL.), 
Bantocl Inchcape Kock, Bantock; St. Matthew 
Passion, Bach ; and the Messiah (Prout’s edition). 


South London Choral Association (conductor Mr. Leonard 
C. Venables)—Faust, Gounod (concert selection) ; The 
Wedding of Shon Maclean, Hubert Bath; Spectre’s 


bride, Dvorak ; and May-Day, Macfarren. 


Central London Choral tel) 
Thomas 
From the Bavarian Highlands, Elgar ; Out of Darkness, | 
Gounod ; Walpurgis Night, Mendelssohn ; and — 


(conductor Mr. David J. 


Princess of Kensington, Edward German ; 


of the Sea, Harriss. 

rmondsey Settlement Choral and Op» ral Union 
(conductor Dr. John E. Borland)—Elijah ; Messiah ; | 
Athalie, Mendelssohn ; Redemption, Gounod ; Golden | 
Legend, Sullivan. 





fromiley Choral Society (conductor Mr. Frederic Fertel)— | 
Faust (concert selection), Gounod ; Wedding of Shon | 
Maclean, Hubert Bath; and Judas Maccat:eus. 


entral Croydon Choral Society (conductor Mr. Coleridge- | 
Taylor)—Stabat Mater, Dvordk ; Ode to the North-East | 
wind, Cliffe ; and King Olaf, Eigar. 
Chi and Gunnershury Philharmonic Society (conductor 


Mr. David M. Davis)—Creation ; 
Redemption; The Ancient 
Sirens, Parry 
ich Phii 
Williams, Mr. 
Redman) 

Gerontius ; 


Hiawatha, Part II. ;| 
Mariner; Blest pair of 
; and Ballad of the Clampherdown, Bridge. | 


} iwrvion 





Victor | 
Douglas 
Dream of 


ic Soctety (conductors Mr. E. 
James Brown, and Mr. 
Merrie England, German ; 
and Martyr of Antioch, Sullivan 
Ealing Philharmonic Societ) 
Williams)— Hiawatha ; 
(selection), German. 
East Finchley and Muswell Hil 
Mr. George KR. Ceiley) 
and the Hymn of Praise. 


East Ham 


(conductor Mr. E. 
Elijah ; 


Victor | 
Princess of Kensington | 


Musical Socte ty conductor 
Golden Legend, Sullivan ; | 


whers’ Musical Society (conductor Mr. F. E. 


Phaudrig Crohoore, | 


Wilson)—The Creation, and 
Stanford. 








Fulham and District Choral Society (conductor Mr, George 
Wilby)—Hiawatha ; Creation ; Faust, Gounod. 


Harrow and Greenhill Choral Society (conductor Mr. 
F. W. Belchamber)—Merrie England, German; and 
Elijah. 

Ilford Orchestral and Chorai 
Donald)—Faust (concert 
Elijah. 


ety (conductor Mr. H, A, 
selection), Gounod; and 


Lewisham Choral Society (conductor Mr. Frank Idle)— 
Caractacus, Elgar ; Kedemption, Gounod. 


Purley Choral Union (conductor Mr. Harold Macpherson)— 
Hiawatha (Parts I. and II.) ; and the Redemption, 
Gounod. 


Park, Choral Society (conductor 
Thomas)—Creation; Go, song of 


St. George's, Tufnell 
Mr. W. Henry 
mine, Elgar. 

tety (conductor Dr. C, J. 


St. Peter's, Brockley, Choral Sc 


Frost)—Princess of Kensington, Edward German; 
Flag of England, Bridge ; Hiawatha (Parts I. and II), 
Coleridge-Taylor ; Prodigal Son, Sullivan; Gallia, 
Gounod ; May ()ueen, Bennett. 

South-West Choral Society (conductor Mr. A. Bond)— 
Hymn of Praise ; The Revenge, Stanford 

Streatham Hill Choral Society (conductor Mr. Edwin J. 
Quance)—The Fire-worshippers, Bantock ; Princess 


of Kensington, German; Lay of the last minstrel, 
Hamish MacCunn; Wedding of Shon Maclean, 


Hubert Bath. 


Stroud Green Choral Association (conductor Mr. H. J. 
Timothy)—Hiawatha, Parts I. and II. ; and Wreck of 
the Hesperus, Hamish MacCunn. 


Teddington Philharmonic Society (conductor Mr. W. 
Ratcliffe) —Faust (concert selection), Gounod ; Flag of 
England, Bridge; and either Judas Maccabus or 
Elijah. 


West Norwood Choral Society (conductor Mr. Percy S. 
Bright)—Hiawatha (Parts I. and II.) ; Sea Wanderers, 
Bantock ; and 149th Psalm, Dvorak. 


(conductor Mr. F. W. 
Hiawatha’s Wedding 
Berlioz. 


Willesden Green Choral Society 
Belchamber)—Hymn of Praise ; 
feast ; Judas Maccabecus; and Faust, 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


In forecasting the season’s events, the place of honour 
must be assigned to the Birmingham Festival Choral 
Society (conductor, Dr. Sinclair), who intend to give four 
subscription concerts in addition to the Christmas perform- 
ance of the ‘ Messiah.” The works to be given include the 
‘Creation,’ ‘Samson and Delilah,’ and the ‘ Hiawatha’ 
cycle. 

The Midland Musical Society, conducted by Mr. A. J. 
Cotton, announce Cowen’s ‘Sleeping beauty,’ ‘ Messiah,’ 
‘ Hiawatha’ cycle, Dvordk’s ‘Stabat Mater,’ and Beethoven's 
Mass in C. 

The Birmingham Choral and Orchestral Association will 
give, under Mr. Joseph H. Adams’s direction, German's 
‘Merrie England,’ Brahms’s ‘ Song of Destiny,’ Schubert’s 
‘Song of Miriam,’ Elgar’s suite ‘From the Bavarian 
Highlands,’ and a Handel selection. 

The Birmingham Choral Union (conductor, Mr. Thomas 
Facer) will give ‘Elijah,’ ‘ Walpurgis night,’ Haydn's 
‘ Spring’ (‘Seasons’), and Wallace’s opera ‘ Maritana.’ 

Among many other music-makings organized for the 
season are the old established Harrison concerts; Mr. Max 
Mossel’s Drawing-room concerts ; Chamber concerts by the 
Clifton Quintet, and orchestral concerts by the Birmingham 
Symphony Orchestra. The scheme of the Sutton Coldfield 
Choral Society (conductor, Mr. Joseph H. Adams) includes 
a concert-performance of German’s ‘ Merrie England.’ 
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MUSIC IN BRISTOL. 


FROM OUR OWN CORRESPONDENT.) 


Rehearsals have commenced by the different musical 
The Bristol Choral Society, under the | 


societies in the city. 


irection of Mr. George Riseley, announce Barnett’s | 
‘Ancient Mariner,’ Sullivan’s ‘Golden Legend,’ the} 
‘Messiah,’ and the ‘ Creation.’ | 


The Clifton Choral Society, conductor Mr. A. E. 
we practising ‘God’s time is the best’ 
C. W. Pearce’s ‘The Man of sorrows,’ 
‘The Revenge’ and Sullivan’s ‘ Martyr of Antioch.’ 

The Bristol New Philharmonic Society, under 


and Hubert Bath’s ‘ Wedding of Shon Maclean.’ 


The Society of Bristol Gleemen, under the direction of E.C 
Kidner, are rehearsing the following pieces for | ~¢ «yy 
(Raff), ‘Down in yon 
summer vale’ (Wood), ‘ Nightfall’ (Dard), and a new glee 
Blatchford, | 
music by Mr. Kidner, who has also arranged the Irish air 


Mr. W. J. 


the first time: ‘ Herdsman’s song’ 


‘Night thoughts,’ words by the Rev. A. N. 


‘Dear little shamrock’ for baritone solo and douche 
accompaniment. 


ferme 


The Bristol Musical Society (late Bristol North Choral | 
Stear, are 
rehearsing the newly-published concert version of Gounod’s | 
Kensington.’ | 


Society), under the direction of Mr. C. Ww. 
‘Faust’ and German’s ‘A Princess of 
Elijah’ will be sung at their second concert. 

he Sine Nomine Choral Society, conductor Mr. R. 
Simmons, are practising Gade’s ‘ Crusaders.’ 

The Bath 
Heymann, were resumed on September 25. 
the Symphony Concerts will be the performance 
Beethoven’s, Brahms’s and Tchaikovsky’s 
all in chronological order. 


MUSIC IN GLASGOW. 


(FROM OUR OWN CORRESPONDENT.) 


The approach of the musical season was again heralded by 
Mr. Herbert Walton’s autumn series of organ recitals at the 
the 


cathedral. In addition to the cathedral organist, 
performers were Dr. Basil Harwood and Mr. C. H. Moody. 
As the following forecast shows, the coming 
promises to be one of much interest. The Choral and 
Orchestral Union’s scheme includes twenty-nine concerts. 
Dr. Cowen will again be conductor-in-chief of the Scottish 
Orchestra, the other conductors being Dr. Richter 
Messrs. Wassili Safonoff and Henri Verbrugghen. The 
choral works to be performed are ‘ The Messiah,’ ‘ Acis and 
Galatea,’ ‘St. Paul’ (Part I.), Cliffe’s ‘Ode to the 


North-east wind,’ Bach’s Mass in B minor and Beethoven’s | 


All these, except the last-named, will 
Pollokshields 


Choral Symphony. 
be under the direction of Dr. Henry Coward. 


Philharmonic Society, conducted by Mr. John Cullen, have | 


taken up Sullivan’s ‘Golden Legend’ and Coleridge-Taylor’s 
‘The death of Minnehaha.’ 

A hopeful sign of the times is the increasing interest taken 
in what might be termed the propagandist work of the 
Glasgow Bach Choir (Mr. J. M. Diack, conductor). The 
programme for the season includes a lecture-recital on 
‘Bach as a song-writer’ (with special reference to his use of 
lastrumental obbligati), a chamber concert, the cantatas 
‘A stronghold sure’ and ‘God so loved the world,’ in 
addition to a first performance in the West of Scotland 
of the ‘St. John’ Passion. The Glasgow Amateur 
Orchestral Society, under the able direction of Mr. W. T. 


Hoeck, announce two concerts, the first being choral and | 


uchestral in conjunction with the Bach Choir, and the 
second purely orchestral. The Society have taken 


into line with modern developments. 

The work of the Orpheus Choir (Mr. Hugh S. Roberton, 
conductor), which lies chiefly in the direction of unaccom- 
panied choral singing, will be ‘ All-British.’ Under the 
same skilful leadership, a new Society—the Western Choral 
‘nion—has been formed, the chief subject of study being 
‘The Messiah.’ The Choral Institute in connection with 
the Young Men’s Christian Association (Mr. R. L. Reid, 
conductor) have in hand ‘ The Messiah’ and ‘ The Creation.’ 


Hill, 
(Bach), 
Stanford’s 


the | 
jirection of Mr. Arnold Barier, have taken in hand Barnett’s 
‘Paradise and the Peri,’ Parry’s ‘Ode on St. Cecilia’s Day,’ 


Pump Room Concerts, conductor Mr. Max 
A feature of 
of 
Symphonies, 


season | 


and | 


the 
important step of adopting the French pitch, thus coming | 


Nl 
| The Teachers’ Choral Society (Mr. Alec Steven, conductor) 
take up MacCunn’s ‘ Lord Ullin’s Daughter,’ Mendelssohn’s 
‘Hear my prayer,’ and miscellaneous pieces. The 
Athenzum School of Music Operatic and Choral Societies, 
now joined under Mr. Henri Verbrugghen’s direction, 
announce quite a formidable programme, viz., ‘ Cavalleria 
Rusticana,’ ‘ Lohengrin,’ and ‘Les noces de Jeanette,’ 
Mendelssohn’s ‘ Hymn of Praise,’ and Beethoven’s ‘ Kuins 
of Athens.’ 
| The University Choral Society, conducted by Mr. A. 
M. Henderson, will perform Dunbhill’s ‘Tubal Cain,’ 
Somervell’s ‘ Earl Haldan’s daughter,’ Grieg’s ‘ Kecognition 
of land,’ and a selection of madrigals and part-songs. For 
their first concert the Greenock Choral Union (Mr. W. T. 
Hoeck, conductor) will prepare parts 1 and 2 of Coleridge- 
Taylor’s ‘ Hiawatha,’ and Dumbarton Choral Union (Mr. 
|E Owston, conductor) will give a concert-performance 
| of * Maritana’ and ‘ The Bohemian girl.’ 


MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRI INDENT. 


There are signs of an approaching winter season of 
considerable musical interest in Liverpool. At the twelve 
concerts to be given by the Philharmonic Society (conductor, 
Dr. F. H. Cowen), a comprehensive selection of orchestral 
music, old and new, is announced. As regards the choral 
works these will include Saint-Saéas’s ‘Samson and 
Delilah,’ Bach’s Christmas Oratorio (Parts I. and II.), 
Mendelssohn’s ‘ Hymn of Praise,’ Wagner’s ‘ Die Walkiire ’ 
(Act I.) while an especially interesting revival is that of 
Mackenzie’s ‘ Dream of Jubal,” written for the Philharmonic 
Society’s Jubilee in 1889. 
| In an interesting illustrated prospectus, particulars are 
|given of the four concerts to be given by the Liverpool 
Welsh Choral Union. The selection includes Coleridge- 
Taylor’s ‘ Hiawatha’ trilogy for the first time here in its 
complete form. The ‘ Messiah’ will also be sung, and on 
March 19 Mr. Harry Evans will conduct for the first time 
in Liverpool Bach’s great B minor Mass, a choice upon 
which both himself, his committee, and the community are 
to be warmly congratulated. 
| At the fourth concert, in aid of the Building Fund of the 
| University College of North Wales, Mr. Harry Evans's 
Eisteddfod cantata ‘ Dafydd ap Gwilym’ is to be heard in 
Liverpool for the first time. 

The programmes of the three concerts to be given by the 
Sociéta Armonica maintain the high standard set in recent 
| years, and that these estimable amateurs regard their art 
seriously is illustrated by the eclecticism of their choice 
of the orchestral music to be performed. 

Mr. Vasco Akeroyd has formed a new orchestra of sixty 
players, with himself as conductor, to give a series of eight 
orchestral concerts on popular lines in the Philharmonic 
Hall. 

The Liverpool Church Choir Association, which has for 
lits chief objects the improvement of church choir singing, 
the cultivation and practice of the highest type of church 
music, and the encouragement of choirs in the promotion of 
a feeling of esfrit de corps, will hold its ninth annual festival 
on November 18 in St. George’s Hall. On that occasion 
Sir Frederick Bridge will conduct his anthem ‘ It is a good 
thing,’ and Easter carol ‘ On the Cross,’ sung by a choir of 
500 voices mainly recruited from choirs which have not 
previously taken part in these festivals. 

he Methodist Choral Union, conductor Mr. Percival H. 
Ingram, announces three concerts Handel’s ‘ Samson ’ 
will be performed at Bootle, and the ‘ Messiah’ and 
‘ Creation ’ at the Philharmonic Hall. 

Chamber music will be well represented by the Schiever 
classical chamber concerts and Mr. Rawdon Briggs’s string 
quartet, while Mr. Egon Petri will play at his Beethoven 
recitals twenty pianoforte sonatas by the master. 

Mr. Donald Francis Tovey will initiate the discourses in 
connection with the Music Lectures Association at the 
University, on October 5. 

Lectures on musical subjects are again included in the 
Corporation free lectures to be given in the city and repeated 
in the outlying districts. Two lecturers, Mr. F. Bowden 
land Mr. J. B. Fortay, have chosen ‘J. L. Hatton, the 
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Liverpool composer ’ 


Perceval Graves lectures on ‘ Norse 


and his music.’ 


music,’ are among the other subjects included in 
syllabus 

The prospectus of the 
(conductor, Mr. Philip R. 


Liscard Orchestral 
Smart) is an 


for their subject, while Mr. Alfred 
influences on our 
national music,’ and Rev. H. H. McCullagh on ‘ Mozart 
‘Songs and their kindred,’ ‘ Welsh music 
and song,’ ‘ Glimpses of grand opera,’ and ‘ How to listen to 


Society practices with Spohr’s ‘ Calvary.’ 
unusually 


Nl 
Choral Union will give Sullivan's 
the Symphony Orchestra are 


the Nonconformist 
‘Golden Legend’; and 
rehearsing Dvorak’s fourth Symphony. 

At Loughboro’ the Choral Society announce the ‘ Banner 
of St. George’ (Elgar), and selections from ‘ Lohengrin, 
the | with Schubert’s Unfinished Symphony as a purely orchestra] 


item. The Boston Choral Society are beginning their 


Bennett’s ‘May Queen’ and _ Coleridge - Taylor's 


interesting one, and the Warrington Musical Society have | ‘ Hiawatha’s Wedding-feast’ are to be given by the 


decided to begin their season’s work with ‘ Elijah.’ 
Handel’s ‘ Acis and Galatea’ 


German’s ‘ Tom Jones,’ to be given in the Tower Theatre. 
The Liverpool Sunday 


St. George’s Hall. 


has been chosen by the 
Post Office Choral Society, and the New Brighton Amateur | 
Operatic Society announce five performances of Edward | 


Society announce a series of 
twenty-one afternoon and evening concerts and lectures in | 
Under the baton of Mr. John Lawson 


Coalville Philharmonic Society. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


| . 
Arrangements for the forthcoming season have been 


the Sunday Society Orchestra maintains a high standard of | completed by most of the local musical societies, and we are 


efficiency 


|}now able to forecast an interesting series of concerts, 


The Festival of the Musical League took place too late | Chorally, chief interest will centre in the first performance 


r notice in the present issue. 


AND DISTRICT. 


/ENT.) 


MUSIC IN NEWCASTLE 


(FROM OUR OWN CORRESPONI 

\ll musical events are at present overshadowed by the 
close proximity of the festival. The chorus already shows 
signs of being equal to the best of those of similar important 
functions, and consequently high hopes are entertained by 
the successful prospects of the first festival here for many 
years. 

The Newcastle and Gateshead Choral Union announce 
Berlioz’s ‘Faust’ and a Wagner concert, with the usual 
performance of the ‘ Messiah.’ 

The Postal Telegraph Society will give Elgar’s ‘ King 
Olaf’ for the second time, and later on will devote a 
programme to unaccompanied works, including madrigals 
by English and Italian writers, a motet of Bach’s and 
a chorus by Reger. 

The first concert of the Chamber Music Society will be a 
Rosenthal pianoforte recital, followed by string quartet 
parties—the St. Petersburg, the Sevcik, and the Brussels 
and the Brodsky Quintet. 

The Classical Concert Society announce some interesting 


} 
concerts, which will include a programme of ancient and | 


modern British music—H. and D. 
(a Newcastle worthy) and Charles Wesley, and Messrs. | 
Donald Francis Tovey, Frank Bridge and W. Y. Hurlstone ; 
also a performance of Bach’s two comic cantatas, the ‘Coffee 
and the ‘ Peasant.’ 

The Whitley Bay and District Choral Society are 
rehearsing Elgar’s ‘ Light of life,’ Bach’s ‘ Praise the Lord, 
O ye heathen’ and Franck’s ‘ 150th Psalm.’ 

The Darlington Choral and Orchestral Society promise | 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast ’ and Elgar’s | 
* King Olaf.’ 


| 


| 


in Sheffield of Mr. Granville Bantock’s ‘Omar Khayydm’ 
| (Part I.), promised by ihe Musical Union. Other works t 
| be given by the same Society include ‘ The Golden Legend’ 
| (Sullivan), ‘Ode to the North-east wind’ (Cliffe), and 
‘Blest Pair of Sirens’ (Parry), all being conducted by 
| Dr. Coward. The Amateur Musical Society will perform 
| ‘ Hiawatha’ (Coleridge-Taylor) under Mr. Henry J. Wood. 
The work for the Spring concert has yet to bechosen. The 





|Choral Union (Mr. Horace Reynolds, conductor) are 
|rehearsing ‘Samson’ (Handel) and ‘Faust’ (Gounod); 
jthe Grand Opera Society (Mr. J. Duffell) are also 


| preparing Gounod’s familiar opera, and the Heeley Musical 
| Union will perform ‘Meg Blane’ (Coleridge-Taylor) and 

‘The Dream of Jubal’ (Mackenzie), with Mr. Maurice 
Tomlinson as conductor. At Kotherham—where Mr. T. 
Brameld directs the excellent Choral Society—will be heard 
| Haydn’s ‘Seasons,’ while in the neighbouring town of 
| Doncaster the same conductor will direct the old-established 
Musical Society in Brahms’s ‘ Requiem.’ 

Such are the principal choral events. In the region of 
| instrumental music especial interest attaches to the effort 
| which is being made to establish orchestral promenade 
| concerts in Sheffield. The enterprise aims at filling a gap in 
| the musical life of a city which, save for small bands in the 





~ | theatres, does not possess a permanent professional orchestra. 


Two trial concerts are to be given before Christmas by an 
| orchestra of sixty players, with Mr. J. A. Rodgers as 


| conductor. The two leading amateur orchestras of the city, 


Purcell, Charles Avison |the Amateur Instrumental Society (Mr. J. Duffell) and the 


Philharmonic Orchestra (Mr. J. H. Parkes) have resumed 


| rehearsals, but their complete programmes have not yet been 


issued. 

The Sheffield Chamber Music Society submits an attractive 
prospectus for six subscription concerts. The Klingler, 
Brodsky, and Ackroyd Quartet parties are included, as well 
as the New Trio, Mr. Holbrooke’s Quintet, and a local 
quartet organized by Mr. Ellenberger. 


The enterprise displayed by the Municipal Council of 


| Shanghai in the furtherance of good music in the Far East 


MUSIC IN NOTTINGHAM AND DISTRICT. 


PONDENT.) 


(FROM OUR OWN CORRI 

The prospect for the coming season is encouraging. The 
Nottingham Sacred Harmonic Society have arranged to give 
performances of ‘ Elijah,’ ‘ Faust’ (Gounod), and _ the 
* Golden Legend’ (Sullivan). Symphonies by Schubert and 
Schumann are included in their prospective orchestral | 
programmes. Among the miscellaneous concerts that are | 
announced none will attract greater attention than the visit 
of the London Symphony Orchestra, when Sir Edward 
Elgar will conduct a performance of his Symphony on| 


October 29. Messrs. Wilson Peck will continue their | 
subscription concerts, and have issued a very inviting | 
programme. 

At Leicester the Philharmonic Society’s programme 


includes * Caractacus ’ (Elgar), and ‘ Sanison and Delilah ’ 


(Saint-Saens) ; the New Musical Society, Handel’s ‘ Judas ’ 
and Gounod’s ‘ Messe Solennelle, ’ 


and ‘ Faust’ selections ; 


deserves full recognition and encouragement. The series of 
Sunday concerts inaugurated by the Council last year is now 
in its second season, and the programmes give evidence ofa 
spirited eclecticism in the choice of works. In appreciation 


|of the works performed, the audiences receive valuable 


assistance from the excellent analytical programmes prepared 
by Mr. A. Corbett-Smith. In addition to the masterpieces 
of music—e.g., Beethoven and Mozart symphonies—the 
works of British composers receive due attention, the names 
of Elgar, Sterndale Bennett, Sullivan, Stanford and Edward 
German being included in past programmes. The prospectus 
of the forthcoming season comprises Elgar’s Variations, 
Zantock’s ‘ Helena’ variations, German’s ‘ Seasons’ suite, 
and Parry’s Symphonic variations. Special programmes are 
also provided from time to time illustrating some particular 
composer or period in musical history. We cordially wish 
every success to the enterprise, and trust that this excellent 
example may induce other municipal authorities to ‘go anc 
do likewise.’ 
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foreign Wotes. 





BAYREUTH. 

Of the twenty festival performances of Wagner’s 
works given at the Festspielhaus during July and August, | 
eight were devoted to ‘ Parsifal,’ five to ‘ Lohengrin,’ and | 
eight to the ‘ Ring.” The house was sold out for every 
performance. Dr. Karl Muck, Herr Michael Balling, and 
Siegfried Wagner respectively conducted ‘ Parsifal,’ the 
‘Ring,’ and ‘ Lohengrin.” Although the orchestral and | 
particularly the choral ensembles were of the usual excellence, 
the solo singing generally seems not to have been on quite | 
so high a level, though Dr. von Bary (Siegmund and | 
Lohengrin), Herr Breuer (Mime), Mesdames Leffler- Burchard | 
(Kundry in ‘ Parsifal’) and Gulbransen (Briinnhilde) gave 
very good accounts of their respective parts. The absence 
of Dr. Hans Richter and Herr Felix Mottl at the conductor’s 
desk was generally regretted. 

BERLIN. 

Mrs. Amelie Nikisch has completed the text and music of 
an operetta entitled ‘Meine Tante, deine Tante.” The work | 
will be produced during the coming season at the Neues | 
Operetten Theater, and conducted by Professor Arthur | 
Nikisch——-The Philharmonic Orchestra, conducted by 
Herr Nikisch, will in their coming series of symphony concerts 
perform for the first time in Berlin a new Symphony in 
E minor by Rachmaninoff ; also Elgar’s Symphony in A fiat. | 
——The ‘Gura Oper’ having just closed its doors, a new 
operatic venture has started under the name of ‘ Volksoper,’ 
in the Belle Alliance Theater. On the opening night Verdi’s 
‘Ernani’ was given. 


BIELEFELD, 


Herr Gerard Bunk recently gave six very interesting organ 
recitals at the Neustadter Kirche. The first of these was 
devoted to Bach; the second to Schumann, Mendelssohn, 
Rheinberger and Merkel ; the third to Liszt; the fourth to 
French organ music by Guilmant, Widor and Bcéllmann ; 
the fifth to Max Reger; and the sixth to compositions of 
Enrico Bossi, Saint-Saéns, Gernsheim and Elgar. 


CASSEL. 


In the presence of the German Emperor and the royal 
family, the new Court Theatre was inaugurated on 
August 26 with a performance of Lortzing’s opera ‘ Undine.’ 


COPENHAGEN, 


The operatic season at the Royal National Theatre was 
begun on September 10 with a revival, after a few years’ 
rest, of Heise’s Danish opera, ‘ Drot og Marsk.’ At the 
Casino Theatre a new operetta, ‘ Prince Incognito,’ was 
successfully produced. The music is by Herr Preben 
Nodermann, organist of the cathedral, Lund, Sweden. 


LEIPSIC, 


On August 1 the Letpsiger Gausingerbund, numbering 
some 2,000 singers, gave a highly successful concert in the 
Jubiliums-Festhalle, which was built for the occasion of 
the five-hundredth anniversary of the foundation of the 
University. Amongst the items of the programme Gustav 
Wohlgemuth’s ‘ Reiterlied’ proved very effective. 


MUNICH. 


The festival performances of Mozart’s operas given in 
the Residenztheater included ‘Le nozze di Figaro,’ ‘ Die 
Entfiihrung aus dem Serail,’ ‘ Don Giovanni,’ and ‘ Cosi fan 
tutte,’ all of which were most skilfully conducted by Herr 
Felix Mottl, The Mozart performances were followed by 
the ‘Wagnerfestspiele’ in the Prinzregententheater, when 
the following operas were given: ‘ Tannhaiiser,’ ‘ Die 
Meistersinger,’ ‘Tristan und Isolde,’ and the ‘ Ring des 
Nibelungen,’ under the respective batons of Messrs. 
Mottl, Rohr, and Franz Fischer. The Konzertverein, under 
the conductorship of Ferdinand Léwe, gave a series of 
symphony concerts which were devoted to works of Beet- 
hoven, Anton Bruckner, and Brahms. The programmes 
comprised Beethoven’s nine symphonies, i 


performed in. 





| novelties promised in the prospectus : 


| chronological order, and the great ‘ Leonore’ overture No. 3 ; 
Bruckner’s third, fourth, seventh and eighth symphonies ; 
all the four symphonies of Brahms, in addition to the 
double concerto for violin, violoncello and orchestra ; the 
second Pianoforte concerto in B flat ; the Haydn orchestral 
Variations ; and the ‘Academic’ and ‘ Tragic’ overtures by the 
same master. The soloists were Messrs. Frederic Lamond, 
Marteau, and Hugo Becker. 


OSTEND. 


At the classical concerts conducted by M. Rinskop, many 
interesting works have been performed, as for instance, 


| Dukas’s symphonic poem ‘ L’apprenti Sorcier,’ César Franck’s 


‘ Psyche’ and Variations Symphoniques for pianoforte and 
orchestra, Saint-Saéns’s Symphony in C minor with organ 
and pianoforte, and two orchestral compositions—‘ Nuremberg 
en Fete’ and ‘ Les Cloches a Coblence ’—by the young 
English composer, J. H. Foulds. 


A Musical Society is now being formed in Paris, under 
the name of ‘ British Concerts Society,’ for the purpose of 
spreading a knowledge of British music among French 
audiences by means of concerts entirely devoted to the 
works of British composers. \Works by the masters of past 
centuries will naturally be given, the greater part of the 
programmes being, however, devoted to the works of 
modern composers. Information regarding the Society may 
be obtained from one of the hon. secretaries, Mr. T. J. 
Gueritte, 35, Victoria Street, S.W., or Mr. R. Vaufrey, 
43, rue Jaques Dulud, Neuilly, Paris. 

The Home Music Study Union has issued a useful 
pamphlet (thirty-two pages) of ‘Graded Lists’ to the works, 
vocal and instrumental, of the great masters, including 
Wagner and Brahms. It is intended to be a companion to 
the Union’s special edition of Sir Hubert Parry’s ‘ Studies 
of great composers,’ and as a guide to teachers and students 
of music. A useful bibliography of musical literature has also 
been included. The pamphlet can be obtained at the office 
of the National Home Reading Union, 12, York Buildings, 
Adelphi, price one shilling. 

The prospectus of the London Symphony Orchestra 
announces a series of twelve symphony concerts, to be given 
at (Jueen’s Hall between October and May. While the 
programmes are as eclectic as they are interesting, the only 
novelty, or quasi-novelty, is Paderewski’s new Symphony, to 
be performed for the first time in England on November 8. 
The conductors of the concerts will be Dr. Hans Richter, 
Herr Arthur Nikisch, M. Wassili Safonoff and Mr. Sergius 
Kussewitsky. 

The Queen’s Hall Orchestra (conductor Mr. Henry J. 
Wood) announce eight symphony concerts during the 
coming season. The following are the novelties or quasi- 
‘Suite for orchestra 
and organ’ (MS.), Max Bruch; ‘Old English Suite,’ 
Bantock (first time in London); Symphony in C, Dukas ; 
the ‘Philosopher’ symphony, in E flat, Haydn; and 
Romance in C, for strings, Sibelius. 

General Lord Methuen, G.C.B., K.C.V.O., C.M.G., 
Commander-in-Chief of the Forces in South Africa, has 
joined the Council of the Naval and Military Musical Union. 
The first concert of the Union is to be held at Chatham 
Town Hall on October 20, at which part-songs will be sung 
by the glee clubs of H.M.S. ‘ Tenedos,’ the Naval Barracks, 
and the Royal Engineers. May all success attend this 
inaugural music-making in connection with the Services. 

Mr. Percy C. Hull, assistant-organist of Hereford 
Cathedral, has been presented by the tenor and bass 
members of the Hereford section of the festival choir with 
a ‘Swan’ fountain gold pen, in recognition of his services at 
the separate rehearsals held for the festival this year. 

The Aberdeen Choral Union (conductor, Mr. Arthur 
Collingwood) announce performances of the following works 
during the coming season: Golden Legend (Sullivan), 
Toward the unknown region (Vaughan Williams), and 
Requiem (Mozart). 

Mr. Hermann Klein will deliver a lecture at Bechstein 
Hall on the afternoon of October 25, the subject of his 
discourse being ‘ The truth about music in America.’ 
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to Correspondents 


Hinswers 


J. P. H.—(1) You had better apply to the Secretary 


information. 


of | 140, 
the Royal Society, Burlington House, Piccadilly, for the 
(2) The following choral works for a choir of 


Bu. E. 
| answer ; 
meaning. 

F. C. G.—Send your violin to Messrs. W. E. 
New Bond Street, 


T.—Your question is too enigmatical for us to 
much to our regret we fail to ‘apprehend ’ 


Hill & Sons, 
who will report to you upon its 
value. 

hs 


J. S.—We regret that we cannot refer you to a bic graphy 


tk oices i] Wy 2 , quirements: ‘ e 
hirty voices will probal ly meet your re juirements : Tubal of Here Wilhelan Backheus. 
Cain,’ Dunhill; ‘ Spring’s Message,’ Gade; ‘ Lauda Sion, 
Mendelssohn ; ‘May (ueen,’ Sterndale Bennett ; ‘ Hero E. J. K.—(1) No. (2) Yes, by all means. 
and Leander,’ C. H. Lloyd * Emmaus,’ Brewer 
‘ Rebekah,’ Barnby. You might certainly consider Gluck’s 
* Orpheus’ (Act II.), and Elgar’s, ‘ A Christmas Greeting.’ . 
*» _— 
AipA.—For descriptions and plots of operas see the Colonial Hews. 
following books: ‘The Opera,’ by R. A. Streatfeild BRIEFLY SUMMARIZED. 
(George Routledge & Sons); and ‘The Standard Opera- 
glass,’ by Charles Annesley (Sampson Low). The first We cannot hold ourselves responsible for the opinions expressed in 


twelve booklets in ‘ Nights at the opera’ 
Moring, Ltd.) are: 


ind Géotterda 


Il Trovatore, 


mmerung, Carmen, Faust, Don 
Rigoletto, and Flying Dutchman. 


GAMBA, 
and Musicians.’ 


in Mr. J. A. 


(Osgood, McIlvaine & Co., 1894), but we 


series (Alexander 
Lohengrin, Tannhauser, Tristan and 
Isolde, Die Meistersinger, Rheingold and Walkiire, Siegfried 
Giovanni, 


Biographical articles in English on Merkel and 
Rheinberger are contained in ‘Grove’s Dictionary of Music 
There is also a monograph on Kheinberger 
Fuller Maitland’s ‘ Masters of German Music’ 
think the book is 


this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 
Correspondents are particularly requested to enclose a p? 
hen forwarding reports of concerts. 


gramme 


BLOEMFONTEIN. — The Bloemfontein Musical Society 
gave two concerts on August 7 and I0 respectively, 
in connection with the tour of the Archdeacon concert 
party, consisting of Miss Esta D’Argo, Mr. Lloyd Chandos and 
Mr. Albert Archdeacon. The programme for August 7 
was of a miscellaneous character, to which the choir 
contributed a number of excellently-rendered unaccompanied 


out of print. To grade the forty-five organ sonatas and | part-songs. On August 10, Mendelssohn’s ‘St. Paul’ was 
symphonies in your list is rather beyond the limits of | given in the presence of His Excellency The Governor, who 
he * Answers to correspondents’ column. gave a ‘command’ for the performance. Mrs. Todd-Arthur 

P. G.—The following humerous ploces may serve your sang the contralto solos. Both the choir and orchestra did 
purpose : Senneahetieaher’ Wesel (Suppé); Leben ‘und | excellent work under the conductorship of Mr. Georg 
) wh : 7 H. Deale, who deserves commendation for the successful 
Sterben vor lustigen Schulmeisterlein Wuz, Op. 72] " .. & 

./~ | result of his labours. 

Thieriot); Danses pseudo-classiques en forme de quadrille | F aA ’ 
d’aprés des themes de J. S. Bach (Delaborde); Gaudeamus| CAPE Town.—The Philharmonic Society gave their second 
igitur (Liszt); O du lieber Augustin (Max Reger) ;| concert of the season in the City Hall on August 18. The 
S’ kommt a Vogel (Ochs and E. Scherz). | programme comprised Beethoven’s ‘ Egmont’ overture, 

CH R , i ‘ cial | Mendelssohn’s ‘ Scotch’ symphony, Handel’s ‘ Largo,’ 

4 . R.—(1) For manuals on orchestration, see The last-named was 


those by Professor Prout, in the two volumes published by 
Messrs. Augener, and his Primer in Messrs. Novello’s series. 

Tennyson’ s ‘ Maud’ was published in 1855, therefore it 
is non-copyright as issued in its original form. 


F. E The ex 


aminations for the 


ge. The standard at each Institution is very high, but the 
diplomas are worth working for. 
ORGANIST.—We do not know of any musical journal 


blished in Scotland. You should watch the advertisement 
columns of newspapers like the Sco/sman, Glasgow Herald, 


und Aderdeen /ourna/ for vacant organ appointments. 


.P. L. 


wgan of St. 


\ portrait of Sir George Martin seated at the 
Paul’s Cathedral, and of Sir Frederick Bridge 


ut the organ of Westminster Abbey, appeared in the A/usica/ 


of March, 1907 


T. P. W.—Take 


and June, 1907, respectively. 


breath at the natural phrases of the 


music, and not necessarily at every comma. To advise 
inyone to ‘take breath where there is a comma whenever 
possible, whether you need to do so or not,’ is absurd. 


W. H. G.—Stainer and other English authors of organ 


ors may be safely followed in regard to fingering. 
There can be nothing better as a preparatory equipment for 
learning the organ than good pianoforte technique. 

Il. A.—According to the ‘Musical Directory’ there is 
(or was) a West London Choral Union, but the titles West 


London Choral Society and Western London Choral Society 
} 


do not appear to have been appropriated. 

B.—You cannot do better than use Stainer’s Organ 
Primer for commencing to learn the instrument. As to| 
m echanic al exercises for improving } your pianoforte technique, 


you had better consult your teacher. 

W. T. You will probably find the addresses you require 
in the * Musical Directory’ published by Messrs. Rudall, 
Carte & Co. 


Licentiateship of the 
Royal Academy of Music and the Ass« ciateship of the Royal 
College of Music are open to all candidates irrespective of | 


| amd Mendelssohn’s ‘ Hear my prayer.’ 

| by the Society’s well-balanced choir, with Madame Dona 
| Lloyd as the soloist. The concert terminated with Wagner's 
| ‘ Kaisermarsch.’ The above-named works were very ably 


rendered, and Mr. Luyt, the conductor, may be 
congratulated upon the success of the performance. 
CLAREMONT (CArE Town).-—The Suburban Choral 


Society gave a concert in the Town Hall on August 12, 
when the programme included the following part-music: 


Danby’s ‘ Awake, .lolian lyre,’ Barnby’s ‘ Sweet and low,’ 
|Swabian volkslied, ‘Come, Dorothy, come,’ Morley’s 
‘Now is the month of Maying,’ Novello’s ‘ Just like love,’ 


* The 


| Sullivan’s ‘The long day closes,’ Eaton Faning’s 
| miller’s wooing,’ and Handel’s ‘Galatea, dry thy tears.’ 
| These were well sung by the choir of forty voices, under 
the direction of Mr. Tom Wood. The solo vocalists were 


Miss Pearl Ward and Mr. J. W. Bell. 


KIMBERLEY.—Two concerts were given by the Kimberley 
Musical Association on August 5 and 6, a selection from 
Gounod’s ‘ Faust’ occupying the first part on the former 
date and Rossini’s ‘Stabat Mater’ on the latter. The 
miscellaneous portions of the programmes included Leslie’s 
madrigal ‘ Charm me asleep,’ a selection from the ‘ Hymn of 
Praise,’ and Eaton Faning’s ‘ Miller’s wooing.’ The solo 
vocalists were Miss Esta D'Argo, Miss Kate Hennessy, 
Mr. Lloyd Chandos and Mr. Albert Archdeacon, the band 
and chorus comprising 140 performers. Herr Carl Rybnikar 
and Mr. A. Il. Ashworth were the conductors. 


PRETORIA.—A choral and orchestral concert was given on 

August 14 in St. Andrew’s Presbyterian Church, under the 
| conductorship of Mr. J. S. Yates, and with the valuable 
| co- operation of Miss Ada Forrest. Mendelssohn's ‘ Hear 
my prayer’ and ‘Judge me, O God,’ Gounod’s ‘ Gallia 
and Elgar’s ‘ Pomp and circumstance’ March No. 1, were 
the chief features of the programme. Mr. Gwilym Evans 
was the other solo vocalist. Miss Beatrice Smart contributed 
two violin solos, and Mr. F. Stanley Ricketts played two 
movements of Handel’s Organ concerto No. 4, in F, with the 
|orchestra. It is hoped to establish an annual choral festival 
(in the town 
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tra Supplements are given with 
. Portrait of John Liptrot Hatton. 


m for Advent: ‘ Almighty God, give us . 


Musical Competition Re 
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DURING THE LAST MONTH. 

Page | 

629| Published by NOVELLO & CO., LIMITED, 
" RNE, DR.—‘*Come away, death.” Four-part Song. 

O4 Arranged by GrorrrEy SHAW. (No. 1169. 
Novello’s Part-Song Book.) 2d. 

ANTOCK, GRANVILLE — ‘‘Am Himalay” (On 
Himalay). Four-part Song for s.A T.B. (No. 5. 
Novello’s Chorgesang-Literatur.) 25 pf. 

— ‘*In the silent west.” Ejight-part Song. (No. 1165. 
Novello’s Part-Song Book). 4d. 


I ELL, W. H.—‘* Der blinde Rabe ” (The blind raven). 
Part-Song for T.T.B B. (No. 13. Novello’s Chor- 
gesang-Literatur.) 15 pf. 


666 LAIR, HUGH—Magnificat and Nunc dimittis in C. 
For treble voices. (No. 37. Chorister Series.) 4d. 


OUGHTON, RUTLAND — ‘‘ Midnight” (Op. 26) 
The words from ‘* Towards Democracy,” by EDWaRD 

? CARPENTER. Symphonic Poem, for Chorus and 
: Orchestra, 2s. 

— **The Invincible Armada” (Op. 12). The poem by 

68 SCHILLER (English Translation by BULWER LyTrToN). 

Symphonic Poem, for Chorus and Orchestra. Is. 6d. 


) OYLE, G. F.—Six Songs for Soprano (Op 31°. 2s. 6d. 
(For Contents, see page 690.) 

] REWER, A. H.—‘‘O mein Lieb gleicht dem Roslein 
| rot” (O my luve’s like a red, red rose). Part-Song 
|for 1 1.B.B. (No, 15 Novello’s Chorgesang- Literatur. ) 
| 15 pf. 


655 |  Sugery “waa E. — Three Short Musical Sketches: 
** Summer,” ‘‘ Autumn,” ‘‘ Spring.” For Pianoforte 


Solo. 2s. 
E> YLERIDGE-TAYLOR, S.—Suite (‘‘ Nero”). Arrange- 
ment for Pianoforte Solo. 4s. 
| | OWLAND, JOHN—“ Kehr’ zuriick” (Come again, 
sweet days). Madrigal for s.A.T.B. (No. 2. Novello’s 
Chorgesang-Literatur.) 25 pf. 


> LGAR, E —Adagio from Symphony, Op. 55. Arranged 
for Organ by IvoR ATKINs. (No. 26. Organ Arrange- 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


A remittance should be sent with every Advertisement. 


ments, edited by JoHN E WEsT.) 2s. 


| 
**Go, Song of mine.”  Part-Song for s.A.A.T.T.B. 
(No. 1164 Novello’s Part-Song Book.) 6d. 
| ° . . 99 ° > . 
| —— ** Tief birgt mein Herz” (Deepin my soul). Part-Song 
for s.A.T B. (No. 4. Novello’s Chorgesang- Literatur. ) 
| 35 pf. 
5a Cree CLIFFE—‘“ Awake ! O Zion.” Anthem. 
(No. 955. Novello’s Octavo Anthems.) 34 
—— ‘*In the Northland.” Two-part Song. (No. 11068. 
Novello’s Part-Song Book.) 34d. 
—— ‘** The call of the breeze.” Four-part Song. (No. Soo. 
The Musical Times.) 4d. 
—— ‘*The dreaming water lilies.” Song for Contralto or 
Baritone. Is. 6d. 
| —— ‘*The Skylark.” Song for Contralto or Baritone. 








To ensure insertion in their proper posttions, | (*OODHART, A. M.—Carillon, (No. 13. Original 


Advertisements Jor the next issue should reach Is. 


the Office, 160, 


Wardour Street, London, 


(First Post). 





Is. 6d. 
—— ‘*’Tis the Cuckoo Song.” Song for Soprano or Tenor. 

Is. 6d. 
Compositions for the Organ, by A. M. GOODHART.) 
W. ARTLEY, LLOYD—Four Miniature Impressions. For 


the Pianoforte. 2s. 6d. 


| I OLLINGWORTH, W.—‘‘ On the ocean peaceful 
slumbering.” Part-Song for A.T.T.B. 3d. 


] OLLINS, A. —‘‘ In Springtime” (Pastorale). (No. 406 


| Original Compositions for the Organ.) Is. 6d. 
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DURING THE LAST MONTH—(continued). DURING THE LAST MONTH—(continued). 
7 ARG-ELERT, S.— Trois Impressions, for Organ liao gine W. H.—The Canticles Pointed for C! anting, 
Op. 72) d 
Harmonies du Soir. (No. 403. Original Composi- | ___ Responses and Pointing of the Psalms for the Marriage 
tions for the Organ.) Is. Service. 4d. 
2. Clair de lune. No. 404. Original Compositions | “ — rc. 
for the Organ.) 18. ONIC SOL-FA PUBLICATIONS : 
, : Nuit. (No. 405. Original Compositions for the | GLUCK—Orpheus, Act IT. 
rgan.) Is. | 
AISTNER, MAX —‘“‘ The Friar’s Mere” (Geister- | 
predigt). (Op. 11.) Ballad for Baritone Solo, Male | 
Chorus, and Orchestra. English and German Words. Is. 6d. | 
LA™! EN, C. DUDLEY—A Wedding Hymn (‘ Father | 
,d 


supreme, Creator divine”). 1 4¢ 























































Choruses only. 9d. 

RODGERS, JOHN—“ Gather ye rosebuds.” —F our-part 
Song. 14d. 

—— ‘It wasa lover and his lass.” Four-part Song. 14d, 


oo SOL-FA SERIES :— 


| No. 1783. In divers tongues spake the Apostles. 


EMARE, E. H.—Andantino. Arranged for small | Motet. Edited by JoHN E. WEs1 
orchestra by Gustav von Host. Ist violin, 6d. ; | PALESTRINA 14d. 
2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d.;| ,, 1786. Young Herchard. Choral Variations upor 
Wind parts, 2s. 3d. | English Folk-Song. RUTLAND BOUGHTON 4d 


1788. Fair Oriana. Madrigal for s S.A.A.T.B. 


| Bay 4 D, C. H.—** Amor ist ein launisch Kind” (Cupid| ” Edited by LIONEL BENSON 


wayward boy). Part-Song for S.S.A.T.B.B. 


. . ; : \OBERT JONE d 
(No. 6. Novello’s Chorgesang-Literatur.) 35 pf. ROBERT JONEs 144 


1789. Where’er the sounding harp is heard. Trio 


M' IRLEY, T.—‘** Pfeil um Pfeil entsende ” (Shoot, false | - for Female Voices... .. J. BRAHMs 1d, 

love, I care not). Part-Song for s.s.A.T.B. (No. 1.| ,, 1790. Come away, death. Trio for Female 
Novello’s Chorgesang-Literatur.) 25 pf. Voices ; ae J. BRAHMS 1d, 
N' EW -ATHE DRAL PSALTER No. 72. With| »» 1792: The death of Trenar. Trio for Female i 
4 Varied Type. Demy 8vo size (large type). Cloth, | Voices ; - J. BRAHMS = 14d. 
2s. 6d., Red Basil, as. 6d. , 1793. Honey-bees love heath’ ry athe Trio 

+ sno ae , i = a for Female Voices ... ~ . Lioyp 1d. 
Ni EW CATHEDRAL | SALTER CHANTS— No. 83-| |, 1794. “— Autumn. Four-part Pca 
4 or Village Church Use. Edited by Ciarves FANNY HENS! 1d. 
Ma ERSON. Paper, 1s. 6d. ; Cloth, 2s. ; Red Basil, 3s. | ,, 1795. Morning Song. Four-part Song 

YARRY, C. H. H.—English Lyrics (oth Set). 2s. 6d. | J. BRAHMS 14d 

(For contents see p. 690.) ; | 5, 1796. Go, Song of mine. Six-part Chorus 


E. ELGAR 3d. 


**In a harbour grene. Four-part Song. (No. 1131. : ™ ‘ a sa 
Novello’s Part-Song Book.) SF ; e al ye H. W.—* Einst, als ein winziges Biiblein ich 
“we » dion “f L” Fou ts x noch war” (When that I was and a little tiny boy). 
; r > oe 2 cool," — wee YO SES. Part-song for T.1.B.B. (No. 11. Novello’s Chorgesang 
Novello’s Part-Song Book.) 2d — Literatur.) 25 pf. 


“yy } she os thy deligt ’ > — — pa 7 “ : = e 

a a and » Part Se ~ B aes art’ Song. VV EST, JOHN E.—“ Das stille Land” (The Silent 

(No. 1136 Novello s art-Songs a 0K. } 3d. Land). Part song for s A.T.B. (No. 7. Novello’s 
‘Wrong not, sweet empress. Four-part Song. Chorgesang Literatur.) 25 pf. 


Pn. S928 lovello’s Part-Sone Book 2 te ” ;? 
(No. 1135. Novello’s Part-Song Book.) 2d. |—— ‘* Praise the Lord, O my soul.” Anthem for boys’ or 


YHILLIPS, W. R.—A Dictionary of the Tonic Sol-fa | ladies’ voices. (No. 36. Chorister Series.) 3d 
System. Paper covers, Is. ; Paper boards, Is. 6d Ww LAN, HEALEY—“ Chloe, that dear bewitching 
po LI \RD, M. C.—Two Small Pieces for Pianoforte : —— ao Song. (No. 1145. Novello’s Part 
ong OOK. 2d. 





rretto; 2. Allegro Scherzando. 2s. 2 ; ’ ; 
ae : ‘ ea : | **Had I a cave. Four-part Song. (No. 1174 
RI ~— JERGAST, W.—Magnificat and Nunc dimittis in | Novello’s Part- Song Book.) 2d. 

aon. ee wo [HOLME, W.—Original Compositions for 
2 AMSAY, MALCOLM D Ve sper Hymn (* Saviour, the Organ. Paper covers, 7s. 6d. ; cloth, 10s. (For 


" an evening blessing ” 2d. | Contents, page 659. ) 
| CHOOL MUSIC REVIEW, No. 208, conti ains the | TT stay ‘OR 
S following music in both Notations:—‘‘ A morning | waa Fs 


Song. Two-part Song, H. Beatioz. “The Night) THE H. W. GRAY CO., NEW YORK. 
rio for s.s A. J. MAINzeR. 14d. 
ni ine Ff —_— | ———— MARK—* At the Cross” (Stabat Mater 
GcHooL SONGS—Edited by W. G. McNaueut. | £ Dolorosa). 12 cents. 
Published in two forms. 4. Voice parts in Staffand|—— Te Deum laudamus in C. (No. 223. Church Music 
Tonic Sol-fa Notations, with Pianoforte Accompé uniment | Review.) 12 cents . 


(8vo). 4. Voice Parts only, in Tonic Sol-fa Notation. ( *ONVERSE, F. S. — “ Endymion’s Narrative.” 
. = ‘ a 4. B. Symphonic Poem, for Orchestra. Full Score. : 
No. 979. Thy Word is a Lantern. Two-part ~EARLE, CHESTER B.—“ Her Picture.” Song, for 

Anthem. A. MADELEY R ARDSON 2d. id.Jw Soprano or Tenor. 40 cents. 


S' LBY, B. LUARD-—Offertory upon an old French | —~, ‘‘ Two Roses.” Song, for Contralto or Bass. 50 cents 
I ly. (No 7. Original Compositions for the ~ MITH, DAVID STANLEY — ‘Great peace have 


197 ” ’ ~ : —— 
they.” Anthem. (No. 226. Church Music Review.) 


; Urgan. . 
: TTT , - A 10 cents. 
S' LLIVAN, ARTHUR—Overtore di Ballo. Arrange - The Lord reigneth.” (No. 227. Church Music 
« Pianoforte Solo by JouNn E. West. 2s. 6d. Review.) 15 cents. 
WINSTEAD, FELIX Four Old English Songs. *~TEANE, BRUCE—Communion Service in B fiat. 
Words from 16th Century Ballets : 1. ‘* The Maypole” ; | ~ 25 cents. 


2. ‘*What saith my dainty darling”; 3. “Those dainty | Magnificat and Nunc dimittisinD. (No. 225. Churct 
Datiodillies” ; 4. ‘* No, no, Nigella.” 2s. 6d a) Music Review.) 15 cents. 

V ILLAN, HEALEY—Magnificat and Nunc dimittis in 
A Christmas 


; ek AYLOR, COLIN—* The three ships A minor. 15 cents. 
Song. For Chorus and Orchestra. (No. 1176. a iia Te Deum laudamus in B flat. (No. 224. Church Music 
Novello’s Part-Song Book.) 3d. Review.) 15 cents. 
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THE ‘SCHOOL 


NUAL SUBSCRIPTION, INCLUDING POSTAGE, 25. 


ON THE IST OF EVERY MONTH. 

MUSIC REVIEW FOR OCTOBER 
CONTAINS :— 

s SinctnG Masters’ ASSOCIATION 


PuBLISHED 
THE SCHOOL 


THE 


Wisk MEN .M 


THE SCHOOL 


rOBER NuMBER 
Three 


THe Of 


part Song, for .A. (Una 


om panied). 


val Mermaid | By a oo 


The Music and Exercises can always be obtained separately. 


London: Novetto anp Company, Limited. 


MUSIC REVIEW. 


Price 1}d. 


MUSIC REVIEW.) 


CONTAINS THE FOLLOWING MUSIC ‘— 


Price 4d. | 


FOR CHOR. AL AND ORCHESTR: AL SOCIETIES. 





MR. 
RECITALS WITH 


DRE 


pertormar 


CHARLES 








AM Ol 


ces in Great |} 


MACKENZIE'S * 
Reciter ver 4 


inc luc 


(Original 
ir Three Festivals). 


MENDELSSOHN’S 

(Over Performances). 
MENDELSSOHN 
(¢ P ( I ) 


AN 
* MIDSUMMER NIGHT'S 


SCHUMANN’S ‘‘MANFRE 


ROBERT 
Ye V 


EK. WEST’S ** KING 
For Orchestra or Organ and M 


Concerts). 


(Promenade 


MACKENZIE’S ** DREAM OF 


By | For Small orchestra 


DRE 


EUGE 


FRY 


MUSIC. 


‘ATHALIE” 


D” 


Ol 


es. 


NE 


(Prome Cc ) 
| * The euparement turned out a success, thanks ina 
the exertions of Mr. Charles Fry. ) rap 
Few elocutionists could h delivered those 
point. emphasis, and fuller concepti of their vari 


Mr. Charles Fry Mo 
‘“* Few reciters pessess greater symp 


ave a keener 





> 


Sin SERIES. RECITALS 47 


BRIXTON ORGAN 


BRIXTON INDEPENDENT CHURCH, S.W. 


Ar ents ha een made with 
"REGIN ALD GOSS- CUSTARD, Esq, 
g Margaret's, Westminster, give a series of Recitz 
Brixton Indepe nt Church, on the undermenti 1 dates, at 8 p.r 
MONDAY, OCTOBER MONDAY, NOVEMBER 
NDAY, OCTOBER MONDAY, NOVEMBER 
MONDAY, DECEMBER ¢€ 


Electric Organ (Reconstructed N & Bi 


\ ted Progran ipplied.. All seats free ; 


MISS 
(SOPRANO) 


From the Royal M: 


f Musi 





hester ¢ 


T. ANDREW’S, Wells Street, W.—There : 
VACANCY this ir fora PROFESSIONAL BASS 
wit ie f testimonials, to be made to Mr. F. A. W. D 


TUNER . mDpDr ive 
NE LU { ’ 
practical ¢ rience ; able to do sm 
= file h Road, 


PRACTICE, 


Streathz 


RGAN 














London: Novetto anp Company, Limited. 





E DINA THRAVES 


lelep me: R yal 


NER REQL [RED out-door), with plenty 
I Pp repairs Apply 
ter fi eet past ind salary required, to H. E. & 


Overstrung, Upright [ron 


GRAND, under-damper action I & Ps 
’ tic Attachment, Radiating C.0.S8 und Or 
Be Bargai O. ganist, B Walthamstow 
Just t Published. 
GAVOTTE IN G 
Y 
A. VON AHN Cc ARSE. 
PIAN RTE SoLo = 1s. 6d 
¥ AND PIANOFORTE .. ? . 1s. 6d. 
ARRANGEMENT FOR SMALL ORCHESTRA 
String Parts we = ‘ . ws. 6d, 
Wind Parts - <a wa .. 28. 6d, 





SCHUMANN CENTENARY 


| ROBERT SCHUMANN’S MUSIC Ti 








address to Astarte, and this _~ Fry rendered with 


nd tast North-Eastern Daily Gaset‘e ( 


, N.W. 





athy with music tha 


appreciatior { the subtieties of rhythmical a 
| fandard, 
“The poem was declaimed in an absolutely perfe 
. Mr. Fry Daily Ch 
““Mr. Charles Fry has no tiva here recitat 
RECITALS I" aon 
NI - | ‘The reciter displayed elocutionary powers of 2 
aptured th dience. '’- ronto N b 
“A pri elocutic s , We a En 
\ thoroughly artistic succes Ottawa Even 
| The splendi l i eve e forg yt 
| the Montreal Da era 


SICILY ” 


ar 


Al 


JUBAL” 


sritain 


AM.” 


= 


673 


’S “ ANTIGONE” anp *(EDIPUS” 


<AM’ 


») BYKON’S 


remar} 
Middlesbr 


igh 


) 


) 
| ” 
“ MANFRED 
| svi shi “ » 
| FOR FULL ORCHESTRA AND CHORI 
> . > 7c 7R 
MR. CHARLES FRY\ 
Is the ly Re r of this work in Englar 
Mr. Ff ph was P for the re 
powers are splendid The 7 
‘Mr. Fry's delivery of the lines became exceedingly i 
Idress to Astarte ar I ) ene ‘a 
of “Mr. Fry spoke with a grasp of the spirit of the p 
perte ry SKkilia earne stne fe P SI fa 
It w a be unde g, t Mr. Fry a mp t 
utr success. D. ri n 
‘The appeals to the sf f Astart ind the dying 
Manfred, were uttered wi al dramatic } a A 
“ae 8 is artist experic a I id f us 
n | poe D. rap 
‘| known! sic to f 
vas I i a service t t, ut a hed a 
which every admirer of the ill-fated composer will ten t 
cere t ks Morning foertiser. 
Few of our st accomplished actors could have made t 
scene more impressive. Era 
“Mr. Fry's greatest triumph was his touching a syn 
delivery of the addres starte. At the close of the per 
Mr. Fry received ite an ovatior Birminghaw I Va 
‘The scene of the Invocation of Astarte was a grand dr 
display, which moved and excited the dience Altogether Mr 
gave a great performance. Bir ingham Daily Post. 
**One of the most beautiful passages in the whole poem 


Ma 


P 
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D® MARCHANT, Mus. D. 
(Author 


of “sco 


F.R.C.O. 


Novello's 


Oxon., 
Fugue Subjects and Answers,” 
PREPARES CANDIDATES for all Musical | 


Primers, No. 35), &c., 
Examinz ations by Post. 
D*® H. H. L. MIDDLETON, 

..C.0., L.R.A.M., A.R.C.MN 
DEGREES. L.R.A.M. 18 


to, Glebe Crescent, Stirling, N.B 


Mus. D. (Dubl.), 


97-1908, NINETY- 


COACHING 


THREE SUCCESSES; A.R.C.M., 1897-1rae9, TWO HUNDRED 
AN D THIRTY-FIV F SUCCESSES. Equally good results in R.C.O. 
ther Examinat 
Addre Th rnleigh, 6, Elm Park Road, Finchley, N. 
Miss MAGDALEN MUNZING (JEAN DI 
4 R Sing M me Mc <1 (Piano) and 
Cert. I ig Conserv ViStTS CLIBNES, ww at Studio in 
wn Berlin Ro Catfor I I ] Gree 
D® T. E. PEARSON, Mus.D. Oxon., 1908 ; 
F.R.C.O., COACHES for University Degrees and R.C.O. 
Diplon personally or by correspondence. Lessons on Facsimile 
R.C.O. Organ in Huddersfield 
SUCCESSES: D MUS.D.; Oxf 2 ist MUS.B., 3 and 
MUS. B., rd MUS.B., A.R.C.O., ve ( O. For full particular 
ri pectus, 56, Longwood Road, Huddersfield. 


write f a. 

[®: HAMILTON ROBINSON Mus.D. Dunelm., 
A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 

COUNTERPOINT, COMPOSITION, ORCHESTRATION, 












ACOUSTICS, & Preparati University, R.A.M., R.C.M 
R.C.O., a ther Exami ions. Lessons personally or by corre 
por 30, Mount Park Crescent, Ealing, W. 
ME... JOSEP H SPAWFORTH, A.R.A.M. (67, 
ument Hill, Le n, N.W.), gives LESSONS in HAR. 
ony, Col NTERPOINT, ELEMENTS OF MUSIC, &c., by 
applicat 
M " A. E. Ti AY LOR, Mus. Bac., A.R.C.O., 
\ a HES (post) for all Musical Examinations. Pupils have 
passed th L., I R.A. M A.R.C.O., and iplete MUS. BAC. 
Course. P ipil was awar 1 St : bu ~~‘ hie 1906). Compositions 
Revised. Portland Ho — y 





W HENRY T HOM. re Professor of Singing at 
° ; Academ und G Ws f Mus 
PRIVATE LESSO S West-F Studi I t 
; I Place, Harr s e, N.W 
TRALIN ING VOCAL & MUSICAL ACADEMY, W. 
a Mr ote Mrs. WALLIS A. WALLIS, LS.M., and Professors. 


“lerate terms. Introductions, Concerts, &c 


F.R.C.O. Specialist in 
A.R.C.O., &c. 


Residen 
M*, PERCY WOOD, 
es Saerae Oe F.R.C.O., 


e, with Tuition, a 


stem forwarde applicatior 
RECENT SUCCESSES Correspondence Pupils ha passed 
F.R.C.O A.R.C.O. it as f 


y. ! . s ° 
Jan 9; 2 A.R.C.O., July, 1908; 2 
2 A. RA C , Jan., 1907; / C.M. (Theory), 
(Conduct ~ Jan., 1907 } .C.0., July, 1906 ; Jan., 1908 
(Adi Correspondence P upils). 
nclusive terms for A ge ag eh pO. 
14 Guineas Address, 8, Harley Roa Harlesd qe yn, N.V 


TU DIO, OXF ORD CIRCUS.- 
at od. per | r (fire, gas, 

(a Broadwood) high an w pitch. 
MUSIC STU DIO, , Oxford Street, W. 


“THE MARBLE ARCH VOCAL STUDIO, 
S Place, M e Arch, W Principal, Mome. 


April, 19933 


~Furnished, sunny, 
inclusive). Two Pianos 


put Jenny Linp, Sign MANUEL GARCIA and 
\ ‘ trengt ed. Perfect breath control, and defects 
we throat cured, Term 
WEST-END CONCERTS 
PUPILS 

. . pupus f - 1 I 
Vol teste F advi give free. Wi ite for appointment 


M D 
M Ust' STUDIOS, for Teaching and Practice. 
1 f ' apply, 7 ( Beethoven House, Georg 


( H House, H Street, Sutt Surre 


MUSIC COPYING AGENCY. 
, Lonpon, W. 


STRONG & DARE, go, 


Clergymar 
erat c Sive MONTHLY 
FOR INTRODUCTION SUCCESSFU! 


Re nme s from forme profe 


REGEN1 ST. 


F i of 
MUSIC COPYING, TRANSPOSITION, &c., 

undertaken by thoroughly experienced writers. 

ORCHESTRATION Composer Works artistically Scored for 
Orchestra y expert arrangers. Highest references and } 
re n lations from well-kn Musicians. | 
Orchestral Scores and other MSS. Edited and Revised. | 

Estimates given for Engraving 

3 City. Telegrams: Musicopag, London. | 








{., makes a SPECIALITY of 


preferred. Phot State 


| Hall. Hyd lrauli lowing 
Advertising 


SCHOOL OF 
POSTAL 


| (*ORRESPONDENCE 
LONDON. — GRADUATED 


MUSIC, 
LESSONS IN 


HARMONY, COUNTERPOINT, THEORY OF MUSIC. FORM 
| AND ANALYSIS, ORCHESTRATION, Erc. 
| Pupils prepared for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.0, 


F.R.C.O., and other examinations ‘by experie nced University Graduates 
in Music. Terms moderate. Prospectus, and Full particulars free on 

plication to the Secretary, E. S. Kine, Correspondence School of 
Music, 59 and 60, Chancery Lane, London, W.C. 


\ ISS GRACE IVORSON, A.R.A.M., erage 
4 (Organist to the Magdalene Hospital, Streatham), ~~ i 


Medal), Performer (Solos and Accompaniments). Piano, Org 





Lessons. COACHING for Exams., Works and Songs. 
and Score. Transposition. Knowledge of French, German, a 
Latin. Visits clients; or at 223, Oxford Street, W. 


OSITIONS SECURED for ORGANISTS and 
SINGERS in Churches in the United States. Write for Terms: 
CHOIR EXCHANGE, 136, Fifth Avenue, New York. VACANCIES 







ALWAYS. 
7 ING’S COLLEGE, CAM BRIDGE.—There is a 
VACANCY in the € waned for an ALTO CHORAL SCHOLAR 
Choral Scholarships are tenz y those who intend to take a 
I niversity Deg 2 value of the Scholarship is £80 a year, with 


m Thursday, November 11. 

later A. an November 5 

rmation apply t > Dean, King’s College, Cambridge, 

CHURCH OF THE ORATORY, | L ONDON. 

CHOIR SCHOOL. 

FREE EDUCATION and BOARD in Head Master’s House 
is offered at THE ORATORY MIDDLE SCHOOL 

toa CATHOLIC BOY, about 12, with a Good Natural Voice, 





A ad Cor rcial I ation ing French, Short 1, Type 
writing book-keeping will be give 
Further particulars, apply, Musical Director, The Oratory, I S.W, 
\ TANTED, a COUPLE of SOLO VOICES or 
LEADING BOYS, for St. George irch, Tufnell Park, N 
Preferer en to tho ving near Holloway. Apply, V y 
Church, on Wedne y E i t 7; or by letter only, to W. a 
Thomas, 7, Lidlington P N.W. ‘ 
| we O = OL O BOYS REQUIRED at once for 
mew’s, Dalston, £5 each Apply, W. Meachar 
Iealey et tie Road, Clapton, N.E 


SENOR WANTED, 


28 L 0 
Ball im. 


ITY ¢ “HU CH.—TENOR REQUIRED. Good 
Ae ed " mmunicant £ro. Address, Organist, 44, Can 


for the Church of the 
letter only, to Adolphus 





ANCIES fora TENOR and BASS (Voluntary). Cathedr: 

Write to K wind Rogers, 4 Alma Square, N.W 
I ASS-BARITONE seeks 
City or West-End Choir. Compass, k 


S" MICHAEL’S, Star Street. — There are 
AC 


remunerative position, 
ywer E flat /top A flat 


A. P., Novello & Co., Ltd., 160, Wardour Street, W. 

| ASS (Voluntary REQUIRED at a West-End 
Chur near Grosvenor Square. (Quarterly trav g expense 

given. Write Organist, Novello & Co., Ltd. , 160, Wardour Street, W. 


RGANIST and CHOIRMASTER WANTED 
ge U.F. Church, Kilmarnock. Two-manual pipe Organ. 
Salary £60. Applications, with copies of testimonials, to be sent, not 
later than Friday, 15th October, to Mr. John Muir, Session Clerk, 
7, Woodstock Street, Kilmarnock. 


for (sran 


] yk. RICHARDSON recommends 
MR. W. A. NICHOLLS, A.R.C.O., as ORGANIST, Near 
yndon preferred. References also kindly permitted to the Bishop of 


rf yraltar. A ion , Winthorpe Road, Put ney, S.W. 


7OUNG LADY seeks RE- ENGAGEME NT as 
ACCOMPANIST t Ps fessor of Singing 
! e professor. Addr ess, N. 


A. MADELEY 








k — 





ix experi I 
Road, Beckenham. 
IANIST. Gentlemanly youth (17) desires 
dap ted teen! use his abilities Three certs. : 


playing ; theory) 


ht. Shorthand ; typist ; Clergy refs., et 





~OOD P 1 ARO TUN TE . REQUIRED, con- 
American Organs and Players. Cyclist. Abstainer 
, experience, "sale ary. Permanency if suitable. 


R. Klitz & Son, Musi Salox 1 gee on, Hants. 


4 OR SALE. Splendid WILL IS ORGAN (Four- 
ual ops, &c. Suitable for Church, —— = ert 
b heels yy letter to B, Box 575, Clarks 

tland Street, W. 


Off ces, 49, Great Por 











— 
O' 
Tremu 
nm app 
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_Fine- toned, modern, Two-Manuz al Organ, | 


ORCA: 








ing 17 stops an 1 couplers. Full Com position Ped: als, 
Tremul: &c. Price £200; in good playing order. Full partic ulars | 
n applicat Organist, 442, High Road, Chiswick, London, W. 
IP E oe AM ( New), Grand Tone, two manuals, 
P" n, Iubular pneumatic. Good second-hand 
tops, wi 12 sargains. Inspection invited, 
Est nabs epairs, & ; Bate & Co., Organ Works, 
Burdett Road, Bow, E 
R¢ “ANS (New and Second-hand) for SALE. | 
Or rices Instruments built for Church or Chamber 
fr d to-date principles, at Bedwell & Sons, Cambridge 


C. ambridge 
Areal PIPE ORGAN, 


1 its single key- 


POST’ rIVE ORGAN.- 


THEE es 


effects of two manuals and pedals or 









from £70. Over 750 supplied. Estimates given for | 
er rs, 4 s, Two- and 1 e-Manual Organs, &c. ; 
P OrGan Co., Ltd., 44 Mornington Crescent (opp. site 
Tube Station), London, N.W. 

*HURCH ORGANS, built partly with sound, 
& se 1d materials. Inclusive prices, including carriage and 
erection (if ed), from £ . For particul ars, &c., address, Norman 

Ltd., Ferdinand Street, London, N.W. (Organ Builders to 





The Ki 
HU RCH 

ran, as manufactured by W. 
Hulme, 


H.M. - 
ORGAN.—English “Imperial Pipe” 
E. Richardson & Sons, Central 
Established 1845. Specifications 


Organ W rks, Manchester. 


n app. at 


PEDAL AME RIC AN ORGANS.—One- and Two- 


at special bargain prices. A 70-guinea Estey 1-manual 
guineas. lian, with 25 rolls music, £25; also a/ 

pedal SNELL, 20 stops—Bargains. Also several large 

Harmoniums by Bell, Smith, Karn, Alexandre, Debain, 

k at one-third usual prices. Every instrument fully 

Pa cking z or carriage free. It pet tion invited. Instrurrents 

aken in exchange. Stagg & Sons, 56, Red Lion Street, 


etd 86> 
std. 1 . 


- ORGAN PEDALS for Pianos. We are 
oo" makers to Org an Builders and Profession, by whom our 
“the only perfect,” and we are thrice granted 
Write, O.P.C. Works, Brinscall, Chorley. 


RGAN PRACTICE.—Three-manual Pipe Organ 
for Practi 90d condition ; complete set of couplers; blown 
per hour. Hamilton Evans & Co., 54, London 

Telephone—693 


S.E. (: minute from Station). 





goods are pronounced 
for réai meri tt. 


—_— 





ne. IS. 








Syde 





ATH.—Professional ladies and gentlemen visiting 
this City will find excellent TEACHING ROOMS at this bigh- 
class establishment, 15, Milsom Street, Bath. Charges moderate. 





C. Milsom & Son, Ltd., Milsom Street, Bath. 
) T IT > 
PIANO PEDALS. 
BEST AND DC »-HEAP EST. 

Intending purchasers s! on wie write for our Price List of Pneumatic 
and Me ical Attachments for the Piano. 

Perfect repetition guaranteed ; Piano action not interfere 
with, and lef utely free ; Pedals easily removed. 





WORKMANSHIP GUARANTEED. 








SCOVELL & CO., Lrp., Crry Orcan Works, EDINBURGH. 
ANO P EDé ALS.—NORMAN & BEARD’'s Patent 
Pneumz *edal Attachment fi r the Piano, as used by many 
Ful ip rticulars from Norman & Beard, Ltd., 
reet, I , N.W. 
Me. E Bh GLEES.—For DISPOSAL in 
alua le and extensive collection of Rare and Out-of- 
pr rint Ci ie itable for a Cathedral Choir, Glee Club, &c. Catalogue 
se Bur s Perry, 32, Fordw Road, Cricklewood. 
OR SALE.— Bound Volumes of “ ' Hs MUSICAL 
oe (1883 to 1891). What offers , Novello & Co., 
Ltd., 160, r Street, W. 
Mest AL CONNECT ION (Piano) DESIRED, 
; hristmas by Lady A.R.C.M. State terms to Miss Hay, 
roke H “Reginald Terrace, Leeds. 


EXCE PTIONAL 


AX 
1 musician wil 


OPPORTUNITY for a 





; 1 | shortly occur of ac quiring a well 

ts d ( OL “LEGE Ot MU SKC in a London suburb, Principal 

relinguishi same on accou of failing health. — ed particulars 

to principa nly. Address ‘*¢ heen care of J. G. King and Son, 
Bolt Court, Fleet Street, EC. 


EVE RY COMPOSER should send for DINHAM, 
BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
“ne Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie &c., 
4s. 6d. 27, Fenchurch Street, London. Established 1872. 











SONGS, 
estimates for 5 





O COMPOSERS.—CREWSHER & CO. 


(assisted by a Mus. Doc.) REVISE and PRINT ANTHEMS 
PIANOFORTE and ORGAN MUSIC. Send MS. f 


i, Bradford, 


43, St. Paul's Roa 


OLD FIRM. 


or more copies. 


THE 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS 





NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 
TAINER & BELL’S PUBLICATIONS. 
MODERN CHU 





oe a 




















Te Deum in B flat ( ze . R. Dayr 1 
| Mag nificat 1 Nun imittis in G ( ) - E R. Daymond 
Communion Service in F, with Bene tus and 
od 
Magnificat and Nunc dimittis in A ‘ yd 
Benedictus qui venit and Agnus Dei in I . 3 
Te DeuminE flat . -- Athelstar 
Magnificat and N imittis in I 
| Magnificat and Nur 1¢ dimittis in | 
Magnificat and Nu imittis in E flat 3 
(This Service can be sung by Tre if desired ) 
Communion Service in F Philip de Soyre 
CHURCH CHOIR wen Ws 
Praise the Lord, O my soul (Harvest) C 
Come unto ) - 14 
Art Thou not from Everlasting 1 
In a little wrath I hid My Face from T I 
Prevent us, O I ) ll our doing 1 
hou knowest e secrets of hear A. V i 
May the Grace Geoffrey C. Ry 1 
ORGAN MU SIC. 
* The Organ Library,” edited by S Cc V. Srar — 
( ecti f Origina Comp sitions by the best Modern Compose 
*The Organ Recitalist. A Serie f Popular Original Compos 
s ible for Voluntaries, Organ Recitals, etc. 
Just Px iED 
PART SONGS 
For T wr | EE E a Staff. Sol-fa 
Moonlight ( ) . os Richard H. 1. 
Autum ) Richard H. Wa alth« w od. i 
Come and join the Dance (s.a.) Edm z 1. 
Ho! Ho! Sing as we go ( ) 1. I 
Farewell (s. A.) 1, 
The Waltz ( " 
Merry May (s. ) er i 
Come and join the Merry Round (s.a.) Edmu Logers 
THE ORGAN 
By PERCY BUCK. Pri s. net. Post-free, 5s. 6 
Edited by Sir C Es V. Sra and Sir W Ek P 
This work has been specially written to meet the demand for a Prin 
which takes cognisance of the enormous at made in the Art of 
Organ Playing during the last twenty-five und should be i 
hands of all Candidates for the Examinations of e Royal C ge of 
Organists, the Royal Academy of Music, and the Royal College of 
Music = 





Strainer & Bett, Lrp., 28, Berners STREET, Lonpon, W. 


Just Published. 
AUTUMN 
SOUVENIR 


V 


JAMES LYON. 


VIOLIN AND PIANOFORTE .. .. Ss. 6d, 

PIANOFORTE S ) _ 1s 

OrGAN SOLO .. eo 38 Ot. 
I : Nove > AND ( ANY, Limite 
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NOVELLO'S 
LW AND POPULAR SONGS 


PUBLISHED IN KEYS TO SUIT THE VOICES SPECIFIED BELOW. 


PRICE TIWO SHILLINGS EACH, 


ROLLING DOWN TO RIO. 


By EpwarpD GERMAN. 


Suitable for Baritones or Basses. 


Sung by Mr. KENNERLEY RUMFORD. 


REMEMBRANCE AND REGRET. 


By ERNEST NEWTON. 


Suitable for All Voices. 


Sung by Mr. WILLIAM GREEN. 


SONGS OF FRIENDSHIP. 


By REGINALD SOMERVILLE. 


Suitable for All Voices. 


LEWYS JAMES. 


Sung by Mr. 


YOUR DEAR HEART. 
Suitable for All Voices. 
Sung by Mr. CHARLES COPLAND. 


~ 


TWO SONGS. By Noet J. 
‘TAKE THOU THIS ROSE.” 

“ AFFINITY.” 

All Voices. 


Suitable for 
A-DREAM. 


By A. W. Ket 
All Voices. 


MY HEART 


Suitable for 
Sung by Mr. JULIEN HENRY. 
IT WAS A LOVER AND HIS LASS 
By FREDERK 
All Voices. 


Suitable for 


Sung by Mr. PETER CORNELIUS. 


LONDON : 





By WILTON KING. 


THREE 


)HNSON, 


ELBEY. 


THE 


AUSTIN. 


NET. 
PLEADING. By EDWARD EL Gag 
Suitable for All Voices. 

Sung by Miss CLARA BUTTERWORTH and 
Mr. KENNERLEY RUMFORD. 
ELEANORE. 

Suitable for Tenors or Baritones. 


Sung by Mr. JOHN COATES and 
Mr. DALTON BAKER. 


By CoLeRiIpGE-Tay.or 


TO WELCOME YOU. 


By A. GorinG-THomas 


Suitable for Sopranos or Contraltos. 


Sung by Madame AIDA CROSSLEY. 


FISHERS. 


Suitable for Sopranos or Contraltos 


By J. M. Care 


Sung by Miss MARIE BREMA. 


FAR FROM MY HEAVENLY HOME. 
By E. J. 
Suitable for All Voices. 


Sung by Miss AMY SARGENT. 


MARGETSON 


HOME THOUGHTS FROM ABROAD. 


By FREDERIC AUSTIN 
Suitable for Sopranos. 


Sung by Miss PERCEVAL ALLEN. 


TWELVE DAYS OF CHRISTMAS. 
Arranged by FREDERIC AUSTIN 
Suitable for All Voices. 


Sung by Mr. WILLIAM HIGLE\ 


NOVELLO AND COMPANY, Limirep. 
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“ANTHEMS FOR ADVENT. 


A few more years shall roll " H. Blair 3d 

Almighty (od, give us grace S. S. Wesley d 

*And God shall wipe away all tears Frederick RK. Greenish 3d. 
I all purify ° Handel 14d. 


n was left alone J. Stainer 6d. 
*And the Angel said unto her 
*And the g ry of the Lord 
And there shall be signs . 
*Arise, O Js rusalem 
Ascribe unto the Lord 
*Awake, awake, put on strength 
*awake, 2 awake, put on thy strength, re) Zion 
Awake, put on thy strength ‘ 
*Awake, thou that — 
Behold, he come quickly . 
Behold, the day ts come .. 
Sehold, two blind men 


'E. W. Naylor 4d. 
. Oliver King 14d 
J. Travers 6d. 


J. Stainer 6d. 
M. Wise 4d. 
J. Stainer 6d. 
oe .. Ivor Atkins ad. 
. H. H. Woodward 4d. 
. Stainer 3d. 


Beloved, now are we the sons of God . H. Thorne 14d. 
Blessed are they .. H. Blair and N. W. Howard MeL. ean, each 3d. 
Blessed be the Lord God ée ee - .. C.S. Heap 6d. 
Blessed is He who cometh - an - .. C. Gounod 14d. 
Blessed Lor S. S. Wesley 2d. 
*Come and let us re eturn (Two-part Anthem) G. A. Macfarren ed. 
Day of anger, day of mourning C. Gounod and Mozart, each 6d. 


*Day of wre es . Stainer ad. 
*Doth not wisdom cry : 
Drop down, ye heavens i? 
*Enter not into judgment.. he a — _ 7. 
Enter not into judgment.. Clarke-Whitfeld 2d. 
Far down the ages now .. 
*Far from their home 


G. A. Macfarren ed. 


H. H. Woodward 3d. 


For a smal] moment 6 = as J. Stainer ad. 
For the mountains shall dep: art.. aa _ L. Samson 3d. 
*From the e rising of the sun . os . FA G.Ouseley 14d. 
i » the Lord sik wil a .. C. Darnton 3d. 







appointed a day - i ee B. 


lz A. R. ‘Gaul and E. V. Hall, ea. 3d. 
to Me, My people 


s, but not in regal splendour 
Henceforth when ye hear My voice 


W. Crotch ad. 


Mendelssohn 3d. 


*He that shall endure Mendelssohn 14d. 
Hosanna .. . we G. A. Macfarren ad. 
*Hosanna in the highest J. Stainer 14d. 





A. M: acfarren and oO. ‘Gibbons, each 3d. 
Mendelssohn ad. 


Hosanna to the Son *G. 
*How lovely are the messengers 
pace shall he live again 








*In th ginning was the word.. Thorne 14d. 
It is hi! 1 time . os ee ; ; J. Barnby 14d. 
It is high time to awake Ww alter Spinney 3d. 
It shall come to pass M. Garrett 6d. 
G. z Macfarren ad. 


*I will look unto the Lord ( Two- “ps art Anthem) 
Let our hearts be joyful . : 
Lord, let me know mine end 


*Lord, let me know mine end J. Goss 3d. 


Lord, what love have I? si - és .. C. Steggall 6d. 
Mine eyes look unto Thee es , oe ee H. Baker 3d. 
My soul truly waiteth . : = es oe B. Steane 2d 
O Adonai (O Lord and Ruler) .. -_ oe -» J. Stai 14d. 
14d. 





O Clavis David (O Key of David) J : o be 
O Emmanuel (O Emmanuel) ‘ 

O God, Thou art my God 

O Jerusalem, look about thee 
O Lord Jesu Christ oe 
O Lord my God I will exalt Thee - ; oe J. 
O Oriens (O Dayspring) - - » 
O Radix Jesse (O Root of Jesse) ig _ -_ 
O Rex Gentium (O King and Desire) - oe 
O Sapientia (O Wisdom) oe oe 

O Thou, the central orb ‘ 
Our conversation is in heaven 
Out of the deep 

Out of the deep .. oe 
*Praise His awful Name .. 
Prepare ye the way 


.. H. Purcell 3d. 
E. W. Naylor 4d. 
..S. S. Wesley ad. 
Nares 3d. 


Orlz endo Gibbons 3d. 

B. Gilbert ad. 

H. WwW. ‘aliord Davies 4d. 

° G. C. Martin 6d. 
Spohr ad. 

J. M. Crament 4d. 


*Prepare ye the way - we ” sis . M. Garrett 3d. 

*Rejoice greatly ‘is - H. Gadsby 3d. 
*Rejoice greatly, Od: aug shter of Sion . H. H. Woodward 14d. 
Rejoice in the Lord = a = S. Reay 14d. 


Rejoice in the Lord  R. Statham 4d. 


Rejoice in the Lord «so “Ee Pp urcell and John Nediode each 3d. 
Xejoice in the Lord alway A. R. Gaul 3d. 
*Rise up, arise én 7" a ats “Mende Issohn 3d. 
*Seek ye the Lord .. - af ‘ a C. Bradley 14d. 
*Seek ye the Lord .. - ea F. Bridge and J. V. "Robe rts, each 3d. 
Seek ye the Lord . : J. A. Bailey and H. Kinsey, each 3d. 


*Sleepers, wake, a voice is calling 


Swiftly the moments (Advent Lit any) J. M. Crament ad. 
*The grace of God that bringeth salvation .. .. J. Barnby 14d. | 
"7 he great day of the Lord is near és a G. C. Martin 14d. | 
The Lord will comfort Sion = H. Hiles 6d 


“e .. B. Steane 
S.A.T.B. ( w Two-part) M. B. Fuster, ea. 3d. 
=< ee . Goss and S. S. Wesley, ea. 6d. 
Mozart 6d. 

Orlando Gib bons 3d. 


The night is far spent 
*The night is far spent. 
*The Wi 
Think, 





erness 
Jesu 
This is the record of John 


good 





*Thou Judge of quick and de ad = o S. S. Wesley 3d 
Thy Word isa lantern .. “~ - “ss .. H. Purcell 4d 
To Thee do I lift up my soul ‘ oe King Hall 14d. 
Turn Thee again, O Lord T. Attwood 14d. 


Anthems marked thus * are to be had in Tonic Sol- fa, 


NOVELLO AND COMPANY, Limirtep. 


Lonpon: 


King Hall 14d. 
Handel 14d. 


A. Borton 14d, 


R. Haking 14d. | 
Attwood 14d. | 


Arthur C. Edwards 14d. | 


Tours 14d. 
.- Mendelssohn 14d. 


A. Sullivan 14d. 


‘Charles Mac pherson 14d. 
E. H. 


Mendelssohn 14d. 
M. Greene 14d. 


J. Stainer 14d. 


Stainer 14d. 
Stainer 14d. 
Stainer 14d. 
J. Stainer 14d. 


Mendelssohn 14d. 


‘and M. Smith, each 14d. | 


1d. to 3d. each, 


| FOR 


| HYMNS 





“IN LOWLY GUISE 


BLESSED ARE 


Price One Shilling and Sixpence. 


Pr 


BL 


Cantatas for Advent. 


WA TCH YE, PRAY YE 
(WACHET, BETET) 
A CANTATA 
CHORUS, AND ORCHESTRA 
COMPOSED BY 


J. S. BACH. 


Epirep ny E. H. THORNE, 
py CLAUDE AVELING. 


FOR SOLI, 


ENGLISH VERSION 


Price One Shilling 


ADVENT HYMN 
THY KING APPEARETH.” 
SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 


By THE REv. 


Price One Shilling. 


J. TROUTBECK, D.D. 


Words only, 7s. 6d. per 100. 


THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
TO BE SUNG BY THE CONGREGATION 
THE WORDS SELECTED FROM HoLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Words only, 7s. 6d. per roo. 
THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
COMPOSED BY 
GARRETT, 


GEORGE M.A., 


Mus. D., F.R.C.O, 
(Op. 23.) 
ice One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


THE TRU 
ZION 

YTATA FOR ADVENT 
COMPOSED BY 


WARWICK JORDAN. 


Price One Shilling. 


OW YE MPET IN 


A CAN 


London: Nove..to AND Company, Limited, 








HARVES’ 


& = STMAS ANTHEMS. 





CALEB JIMPER'S New rit te mage HARVEST 
ANTHEM, pee seneet he ane, vas reached the already 
Price “Thou provide it, Vi RY Pape LAR and 


EFFECTIVE ANTHEM. 
CALEB SIMPER’S New CHRISTMAS ANTHEM, 


23rd ke n, 4 


“Emmanuel. 


Price 3d., now ready. A MOST INSPIRING Composition (hort 
| Bass Solo, soft and loud Choruses, & ; BEAUTIFUI KF FECTS) 
Als NEW ANTHEM, ‘ Shepherd ALREADY A 
F AVOURITE. Price 4d. FOUR NI Ww CHARMING ind FAS 
| CINATING CHRISTMASC AROLS. C mplete, 2d. : ‘Set the Merry 
| Bells a-ringing,” “‘ The ‘ Glory’ Carol,” “‘ Three wise men came to Jesus 
land “* The Bells! oh let them ring. 
| SPECIMEN COPIES of any of the above FREE TO CHOIR 
MASTERS giving Name of Church appointment. 
| Ca.es Simrer, “ Kiceirnie,” Barnstaple. 
| (Over Five Million Anthems, & already sold.) 





COM 
l 


EDWARD B 


Te Deum in E 


Benedictus and Jubilate in 






JINNETT, Mus.D. CAnras. 
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THE TEN VIRGINS 


A SACRED 


THOUSAND 





’ 


SERVICES 





CANTATA 
I 





























Magnificat and Nunc dimittis in E 3 FOR FOUR SOLO VOICES, CHORUS AND ORCHESTR, 
< tat nd De d t 
Mag N in D 3d. BY 
= E flat . : 73d. . 
, » : : >D > f 
c Ser G For Men's Voices only od. ALFRED R. GAUL. 
a ia ~ 
VEST FR \ MUSIC . . 
; HARVEST ES1 AL TUSIC, | who love the arg ¢ 
I é S I rd. k 
\ Four \ — 
D ao. I nr a i eat 8 . 
D O clap your hands 4d. si 
dD T Sol fa ad. « 
dD I was glad 3d. this k 4 recog 
D ‘ Tonic Sol-fa ad. u a 
ty - vi 
PIANOFORTE the fr Z se 
t € Th 4 
\ G S. ma ’ Reg 
1 wri gin ‘7 Ten Virgi f hg 
ORGAN f and, as we have intimat« is ce 
T we } | Se t Se -< ft Cantat Leamingt nronicle ww 
\ t é “_ AND Br EY In Ee Cuno! The h wa 
M y an aud etl wa sp t every other nur f 
Li I work | Mr. Gau ured this undoubted popu A 
Six O ( S S ( € “ r f: intal than any of form - 
S N Ww i remar tri is p of weldir W 
N A: A I ty w j z me ; 
N - ) Se ‘Th ti xce for > bh. as 
N oe | 7 tt ad f Me iou of mods 
. ss. 6 t ] 
N Mi d Trio and, li Mr. ¢ rlier Cantati eager 
N I rin A , ecg geen eel a 4 } 
Newcastle Da wder 
N ( I “That ‘7 Ten Vir 1 r work tl the “ 
vourite “Holy City” we whatever. Mr. ( EIGHT 
"Such settings as these cannot do otherwise than tend to popularise I at f t t g g, and that he s by ( 
e Church Service."—Mus tandard, June 6, 1891. t a ve nghas vily Gazette R 
** Good, effective, easy, and nified Musical Times, April 1, 1891 —= . 
“‘Admirably adapted to meet the requirements of the majority of Price r, 2s. 6d. ; paper ards 38 loth, gi 
choirs and congregations.” ‘‘ Deserve extensive recognition and use. | Tonic S 1s. ; Vocal » Cact Words P A 
Musical News, September 4 and 25, 1891. Clerg 
Ise commended by the G rate “hur Ti rc 7 we A ; , at at 
aimee 7s Chan, Coes Sia, Ge, Oe TOCAL SCORE. STAFF NOTATION. sor THOUSAND I 


POPULAR 


NM 


CHURCH MUSIC 


[AUNDER 


JOAN OF ARC 
AN HISTORICAL CANTATA 


FOR THREE SOLO VOICES, CHORUS AND 
ORCHESTRA 




















MUSIC BY 
t t . Staff Toni - . , > 
cron commas. at. 2 RED R. GAUI JES 
) Notation. Sol-fa. ALFRED R. G/ a . 
Anthe ( i od. 
arol ) 1 rd. , } lodi i 
I : Cc **Few cantatas s rich in chaste melodies, charming 
” , od. and exquisite orchestration as Alfred R. Gaul's ‘ Joan of Ar 
ra socal he Geet time is , h by the Vocal’ Associatior ¢ 
SERV Ss formed for t t time in Plymouth by the al 2 clall — 
. BRVICES. Guildhall he Western New FOR ¢ 
SERVICE In G 1/6 | a t . > rp 
Or, separately igh reputati its nposer 1 
Te Deum - 3d. ad. : . on C 
Benedicite 1 Opera ad. ad. 1 highly-refined musician. . . . The Cantat 
Jenedictus , ad ad. ! é and beautiful work than ‘The Holy ¢ 
Jubilate . . 3d. ad. Hudde» Examiner. 
Office for the Holy Communion 8d. 6d. ‘No more charming Cantata than ‘ Joan of Arc’ could ha ee 
Pater Noster from the above ed, ad, chosen. It abounds in delicious music. ‘There is not a tedi ¢ 
Amen ditto : 1d. rd. in it. Ne astle-on-T} ’ vy Chronicle. 
Magnificat and Nur c dimittis 3d. ed, “Gives the liste . vivix realistic impression, 
SERVICE IN CHANT Form (No. 1) IS. 8d. ness being inuous instead of spasmodic.”"—Bradford Obse 
Or, separately pod 4 
e Deum, & with Kyrie d ad The Exeter Oratorio Society last night achie la bri SS 
Office for the Holy Communion 6d, ad said, witho ag ar of exaggerati ange 4 
Magnificat and Nunc dimittis 3d od. rmed — a ee oe es 
MARNIE G svunc « it 3a. . ° ye we Wet oe : 
Te Deum in B flat 3d ad le than ‘ Joan of Arc. We ra 1th EFI 
. , ; oe * ° de de fer1 4 vi he a 
Magnificat and Nunc dimittis in C (partly Unison) 3d. $d. ~~ oe eee eee OF |: 
Magnificatand Nunc dimittisin D . . ee 3d. ad, as that ning, when the pr 
‘ ‘ We cann too highly of Mr. G 
ORGAN. rk, w f the most interes scription. 
. esty J 
Voix Seraphique (for Recitals) . 2/- Quy ive 
CHURCH CANTATA. , Paper cover, 2s. 6d pape ; scarlet c. 
Pe , Pardon, and Peace (for General use) 1/6 1}. lo Sol-fa, 1s. ; Vocal parts, each ts. nly, 75- ‘ 
(Ent. Statione 
oa I 
London: Novetto anp Company, Limited. 7 loan rumental parts may be td on applica wd a 
‘ Con poser, and Juli liberty is given perform these Cantatas and E I 
l R SOI L W AITETH FOR I HE LORD. msert th words in any programme without further per vii 7 
. . oF . - Cc 
Anthem, for Ge ral Use By RicHarp FRAN l v ” ae a ry 
Mus. Ba Pr 1. Huddersfield: J. Woop & S Ltd L wt NOVELLO AND COMPANY, I 
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SUITABLE FOR SMALI 


JESUS! THY BOUNDLESS 





CHORAL SOCIETIES. 


LOVE TO ME 


A SACRED CANTATA 


SOLI (OR SEMI-CHORUS) 
AND ORGAN 


BASIL HARWOOD. 


Op. 


AND EASY MUS 


OF TOL) 


BENEDICTUS ap 


ROBERT C 


KE. Dona 


in B flat, by W. S. Rosinson, B.A, 
e School, Malta. New Edition 
London: Noverto ano Company. 








MPANY, Limited. 


SETTING IN 1 
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DAVIES. 


St t, W 
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Limited. 
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HEREFORD FESTIVAL, 
19009. 
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PRODUCED AT THE enes 
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RD FESTIVAL, SEPT. 1099 


OLD ENGLISH SUITE 


GRANVILLE 


Fantasia ... . oe 
Lachrymez Pavan 

. The King’s Hunt 
Quodling’s Delight 


Sellenger’s Round (/n ‘he 


ARRANGED FOR SMALL ORCHESTRA 


BANTOCK. 


, ... Orlando Gibbons, 

Jobn Dowland, 
ada — Bull. 
Giles F ‘arnaby. 


Press) William B yrd. 
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> ~ 
Pri es “pe ce . “ , 
l Sol-f 
THE TIMES. 
consist eces by English composers of the xtee 
THE TIMES y, whi t t selected and sined tna deieien lw 
‘ E “ Song M elight Il ore wr of them come from the Fitzwilliam Virg 
piece | ice nd , one of Gibbons’s Fantasias in four parts, 
ly w gs. It would have been no disadvantage 
me in Ws origir colouring ; but the additional use of w 
TELEGRAPH nd horns is so tastefully done that one cannot regret them: a 
f t fi t itt trifl 7 only antiquaries will ever have the chance of enjoying the Virgina 
\ ‘ ger ft fe al, in | | pieces played as their composers wrote them, the gain of pro g the 
r \ f R tt G S Mine 2 in their new orchestral costumes is clear. 
ve. en oe oa _ DAILY TELEGRAPH. : 
1 is - ; tage se 79 : Mr. Bantock’s Suite is a thing of pure delight from beginning to e 
4 oe eft ae | For a composer of tendencies which are called advanced, this S 
t ow t seg ot no . “aa model of restraint. Nos. 1, 3, and 5 are scored for a mo 
, ys fe re z = o? a ae ie morta * mplete small orchestra, though no use is made in the opening piece 
: fe ch ypase P. «pression after its kind, which | trumpets or drums. | The Pavane, a quietly dignified and gra 
. : wala che Sipe ot : k thing for strings ly, 1 table example of string writi 
m oa —e . 14,5 . ae, tents - ** Quodling s Delight,” which was mightily and deservedly appla 
. oa or wong wrens, teat was Ste } | is to be played by an ol two clarinets, and a bassoon, in imitatio 
a = os vo exquiey rendered | the ancient shawms. 
r npose lirect at S, its first, performance. MORNING POST. 
- The Suite is based on c7vca sixteenth century airs, originally extract. 
STANDARD ieee the Fitzwilliam Virginal Book for the purposes of a revival 
. Knight of the Burning Pestle” at Manchester last year. Their 
t i is of beautiful | reproduction in the present form is most valuable, for the airs themse 
I " aAdow ut play delicately | are precious heirlooms, and with the setting provided by Mr. Granvilk 
y xpre tort w | Bantock, which is so thor pughly in keeping, the worth of these, some < 
| te most precious gems among our heritage, is increased. . . . The Suite 
x is a masterly reproduction of atmosphere, and many must have beer 
MORNING POST. | Surprised to find such wealth of melody in old music. The Suite wa 
posit f x p 1 horus, naturally of sombre | cordially received. 
fitting the ture of the the it with its sombreness | STANDARD. 
f fe g The beauty of the nstruction is | Mr. Bantock has collected a quintet of tunes by « ymposers of t 
P tior worthy of the highest traditions of seventeenth century, taken from the Flizabethan Virginal } 
w ng The pressi n the hearers was | served in the Fitzwilliam Lit rary, re, and has cleverly knitt 
t together in a fascinat ing suite Ww e preserving their ncient 
character, he has em ‘ellished the old tunes with charming a 
MORNING LEADER eae, DAILY NEWS 
¢ few line f R tt from a thirteenth Mr. Granville Bantock’s suite of five Eli abethan pieces 
It | . ‘ al tl skill and | certain of popularity. The melodies are < 1arming, and Mr 
t kig r part-song has managed to score them in an attractive way, without once doing 
violence to their naive character. 
YORKSHIRE POS1 _— Enews EASES. — 
7 ? es : Mr. ny Bantock's suite is compiled from old Eng] 
‘ : ae # Phere are five nt fs yut the music has been added to and score 
: y | Mr. Bantock The result is a very charming work that should 
tlety a my} ity of exy sion. he usta heard often in future. Particularly delightful are the third number 
> - a : th “ome = . . * The King’s Hunt” and the last ‘‘Sellenger’s Round 
f < ulties as sh y an 
, rHE WORLD. 
Mr. Bantock has done more than edit, since he has added to the 
. i 07am . music in some cases, and scored the whole of it for small orchestra 
MANCHESTER Gl ARDIAN. ; he result is quite a delightful little suite of five numbers, of which the 
t isic t e words is a matter beyond praise or | third (a little hunting piece by John Bull) and the finale, +" e, are 
n. Once ft together the car fonger be co sidered | particularly fascinating. lhe scoring has been done with Mr. Bantock’s 
We € to st ga t the great works of choral | ysual command of orchestral effect, which he has used in this 1 stance 
P € efore findirg a fit ed gabe eats gh per to secure an old-world flavouring appropriate to the music. 
ar himsel ever before made the choi t ings of such | 
} eitekaminaede! MANCHESTER GUARDIAN. 
w in it ki f hall-mark of greatness. Its The Suite consists of five charming pieces, of. which the 
re 1 ne t when once these are fixed into their | fantasia by Orlando Gibbons, the second a pavan by Johr 
me their stati oe t nothing else appears equally | the third an air with some dainty vz ~~ by John B 
; It w together an unforgettable experience is also an air with ‘ ariations, and the last a country « 
jas **Sellenger’s Round,” by William Byrd. These > ul 
delightful Suite, which has been scored by Mr. Bantock with his usua 
BIRMINGHAM DAILY POST felicity and resource. It met wit i very cordial reception. 
fw ‘ Elg usua BIRMINGHAM DAILY POST. 
ef mas f e being The old English Suite is my f five Elizabethan 
The pose ti pieces, arranged by Mr. B k for s chestra. It proved th y 
elightful lhe rious thing w that in spite of the clever 
tion we were never taken out of the riginal epot h of the musi 
THE ATHEN-EUM BIRMINGHAM DAILY GAZETTE AND EXPRESS 
The Bantock Suite, exquisitely played, evoked a regular fur 
n and f of e Elgaria applause, which was thoroughly deserved, the instrumentati 
various pieces being skilful and effective in the extreme. 
Lonpon: NOVELLO AND COMPANY, Lirrtep. Lonpon: NOVELLO AND COMPANY, Limite! 
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PERFORMED AT THE HEREFORD FESTIVAL, Just Published. 
SEPTEMBER, 1909. — = Re sen; rey 


‘ : LAZARUS MIDNIGHT 
AN EASTER CANTATA SYMPHONIC POEM FOR CHORUS AND 
ORCHESTRA 


























































FOR SOLI, CHORUS AND ORCHESTRA 


rue W TOWARDS DEMOCRACY 
THE EN‘ SH VERSION BY 
g BY 
W. G. ROT HERY EDWARD CARPENTER 
iE MUSIC BY THE USI BY 





FR: ANZ SCHUBERT. RUTLAND BOUGHTON 
Epirep sy Ivor ATKINs. (Op. 26). 
Price One Shilling and Sixpence. Price Two Shillings. 


THE TIMES. London: Nove_to anp Company, Limited. 


nt of “* Lz rus . r nterestin eca » it contains ° 
nent Lazaru given was i teresting, because it contain Just Published 
f wic here and there which are thor mughly characteristic of | 
w schuber there are some progressions which, like the harmonies of | 
Virg the “ Erlkinig,” must have sounded singularly daring at the time they DUCI HE NEWCASTLE-ON-TYNE 1 


e written, and even now are modern in effect. | M Fr 





tag : ; | ‘ ania 
MORNING POST. lon . TINT ~ 
: 3 edition has been prepared with much sympathy by I H E l N\ I NX ce B L I - A R \ | A DA 
g Atkins, who has retained all the delicacy of the original. | c ie c 
gt want of feeling in the music, which is distinctly charac- | SYMPIHIONIC POEM 
mp ser, and it should prove a welcome addition to the | . . . . 
Roe ina cat FOR CHORUS AND ORCHESTRA 
ite YORKSHIRE POST _ SCHILLER 
or The is of more than mere historical interest, for though it may . : I 
ece em lig lern ears, i Sa purity and sincerity that will outlive | (English translation by BuLwi ssn } 
Ta 





| 

| 

| THE MUSIC BY 
RUTLAND BOUGHTON 
(Op. 12). 





London: Novetto anp Company, Limited. 








Popular Part-Songs for S.A.T.B. 


val o By W. W. PEARSON. 


Price One Shilli ing and Sixpence. 








Th London: NovELLo AnD Company, Limited. 
ase Nymphs of the Ocean o 34 Under the Trees... +. 2d, 

The Skaters .. - oo 96 The Oyster Dredgers «. 2d, Just Published. 

The Lake .. - oe Evening 2d. | es 

*Tis Morn . 3d.  *Sweet to live ‘Goth thou. ).. ad. | — ~ . 1 . . 

net Sweet Spring (Mz adrig: al) . 3d. *Welcome, young Spring! ad. I I ] E } R / \ R S M | . RE 

te Wa The River (6th thou.) -. 3d. | *The Anglers (16th thou. ‘* 2d. | —— 

Over the mountain side .. 3d. The Dream of Home (4th (GEISTERPREDIGT) 

Soul of living music 3d. thousand) o- of. | BALLAD 
The Stormy Petrel (10 th Summer and Winter aa 
thoueas .. 3d. | *Departed Joys (6th thou).. 2d. | FOR BARITONE SOLO, MALE CHORUS AND ORCHESTRA 

The Coral “Gr ove (6ththou.) 3d. There 's beauty inthe deep 14d. | THE POEM BY 

Pibroch of Donuil Dhu .. 3d. Soldier, rest ! (6th thou. . 1d. | ° ; han 

Blow, Western Wind! .. 3d. Woods in Winter (6th th rd. | LUDWIG LAISTNER 

Stars of the Night .. oo Autumn ° — a (The English Translation by Evizaseru Lock ») 


“ HUMOROUS PART-SONGS. ¢ bc 
fon ' MAX LAISTNER 





ng *Three Doughtie Men (100th *Ben Bowlegs (12th thou.).. 3d. 
thousand). 3d. The Carrion Crow .. oo gd. | (Op. 11) 
Three Chil dren Sliding (1 ath Call John! (roth thou.) .. 3d. | —— 
thousand). . oa Three Merry Fishers co 3 | Price One Shilling and Sixpence 
A Ryghte Merrie Geste .. 4d. | The Cuckoo Clock .. .. 3d. | anineil 
The Snow-white Doe +» 4d. London: NoveLto anp Company, Limited 


nber DESCRIPTIVE CHORUSES aan om oo mre 
With Pianoforte or Orchestral Accompaniments. SCHOTT & CO.’S 


The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) .. 3d. | ee | EK AP EDITIONS 


Off to Sea (4th thou.) .. 4d. | *The Ironfounders (44th 
Jager Chorus (8th thou.) .. 3d. thousand). . 


d. ‘ 
The Lifeboat (4th thou.) .. 4d. The Cyclists (4th thor US and) oh R I C I A R D W A (, N E R ’ Q 





















‘ck’ Orchestral Parts on application to the Composer, Elmham, Dereham. 
nee Tonic Sol-fa Editions at half the above prices of those marked * COMPLETE VOCAL SCORES. 
9 “THE SINGERS a“ ’ KLINDWORTH'’S or KLEINMICHEL’S ARRANGEMENTS 
(Piano and Organ A mpaniment. ) | a 
and London: Nove.to anp Company, Limited. THE MASTERSINGERS OF NUREMBERG t 7s. 6d 
irt ma A a : : 7" suai |} THE RHEINGOLD net 6d 
w SIX, CHRISTMAS PART-SONGS THE VALKYRIE net 7s. 6d. 
THE DUSK OF THE GoDs et 7s. 6d 
. . PARSIFAL (English Ws y M. H. Guvn) net 7s. ¢ 
H. HEALE. rRISTAN AND ISOLDE xd. 
Har slong t reet " Also the First Six Dra for Pian E Sol 
W Christm Day d mp At 5S. net ¢€ 
O » of the sky d _ 
Yo n s com ur joyful st feast id | ScHoTT & Co., 
It was the winter wild scl. 157, Regent Street, and 48, Great Marlborough Street, I n, W 
Hark g i voice Ad 
London: Novetto anp Company, Limited. THE LATEST CAROL (°"¢ en My 
= a p| SN THE VIRGIN'S ARMS” By HENRY 1 
* ILL’ 5 EASY VOLUNTARIES, — “ Messiah, Py eR, Mus. Doc. Ox | R.C.O 
as,” “Elijah,” ‘St. Paul,” “* Creation.” 1s. each book. Octavy : / I ‘ ) 
London: Novetto anp Company, Limited. | London: Tue Vincent Niu SIC "Ce , kad, rst, W 

































































BAR 
BEN 
BEN 


CAL 


| 


LEM 





BOOTH, J.— 


LESLIE, 


LESL 
MACI 


THE 





THRE! 


The following Part 
ABT, F.—-‘* Home that I love” 
ALLEN, G. B.—* I love my Love in the morning ” 


NBY, J.—‘‘ Skylark, The” 
EDICT, J. *Old May-Day” 
NETT, W. STERNDALE--‘‘ Come, 


with me’ ; 
** It was a lover and his lass” 


LCOTT, J. W. 
(No. 


CROUCH, F. N.—‘‘ Kathleen Mavourneen ” 
GOSS, |].—‘‘ There is pti: on the Mountain ” 
HATTON, J. L.—** Absence” 


** April Showens” —_ 
** Around the M: lay p le tripping” 
** Bait, The” (Come, live with me) 
** Belfry Tower, The ” 
** Beware” 
**Come, live with me’ 
** England ” ove 
** Forget-me-not, The” 
* Good Nig rht ” 
* He that hath a plea asant face” 
** Hunt is up, The’ 


’ (The Bait) 


‘Indian Maid, The” 
** Jack Frost” ia 
** Red, red rose, The’ ‘ 
** Sailor’s Song, The’ 


** Song of the Gipsy Maidens” 
** Song to Pan ‘ 

** Stars of the Summer Night ” 
** Village Blacksmith, The” 

** When evening’s twilight ’ 


MENS, J.—‘‘ Drops of rain” 


HENRY—* Arise, sweet love” 

** Awake, awake, the flow’rs unfold ” 

** Down in a pretty valley ” 

** Hail to the Chief” 

** Land-Ho” oe 

** Lass of Richmond Hill, 
** My love is fair ” 

* Pilgrims, The ” ‘ 

* Song of the Flax Spinner ” 

** Troubadour, The” , 

“* Up, up, ye dames” 

** Welcome ! Spring” 


The - > 


” 


IE, R. T.—*‘ Four jolly smiths, The 
ARREN, A.—** All is still ” 
** At first a e mountain rill” 


* Blow, blow, thou winter wind” 
* Break, break on th) 

** Miller, The” 

** Now fie on love” ese 

ec. rpheus with his lute ” 

** Sands of Dee, The” 

**Sing Heigh-ho” 


** Splendour falls on castle w alls, The” 
‘Three Fishers, The” 
The fivures indicate th 


live 


cold, grey stones” 


” 


” 


** In the lonely vale of streams” 
73, Novello’s Glee Hive) 
No. 


” 


” 
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REDUCED PRICES. 


-SONGs (S.A.T.B.) are now published at the uniform price of 


-HALFPENCE each. 


MACFARREN, WALTER. The” 

= Hunting Song” 
— ** Shepherds all, 

—— ‘* Spring ” . ‘ 

MACIRONE, C A.— ‘ Auteoend Song ” 

**Sir Knight, Sir Knight O whither away 

** Sun shines fair, The” 


MORLEY, T. 


** Fairies, 


and maidens fair” 
** My Bonny lass she smileth” 


(No. 
PARRY, J 








No. 266 
x» 200 
x9 230 


» 03 


» 73 


21, Novello’s Glee Hive) 
** Come, fairies, trip it on the grass ” 


(No. 60, Novello’s Glee Hive 


PEARSALL, R. L bE—** Bishop of Men’‘z, 
** Hardy Norseman’s house of yore, The” 
aad saw lovely Phillis’ , 

**O who will o’er the downs so free si 

** Shoot, false love, I care not” 

** Take heed, ye shepherd swains ~ 
**When Allen-a-Dale ” 

— ‘*Who shall win my lady fair” 

~ ‘* Why with toil thy life consuming “ 


PIERSON, H. HUGH — 
England” 
PINSUTI, CIRO—*“ Caravan, 
— **Crusaders, The” ... 
**In this hour of softened splendour’ 4 
— ‘*Sea hath its pearls, The” 
- ** Silent ‘_e The” 
ROECKEL, J. L.—‘‘ Madeleine ” 
SCHIRA, F.—‘“ neadeaae Good N 


SMART, HENRY--“ Ave Maria” 

—— ‘Cradle Song” “ 

—— ‘*Crocuses and Snowdrops * 

- ** Curfew” eee 

** Doth not my lady come “i 

** Dream, Baby, dream ” ; 

** Good night, Thou Glorious Sun” 

** Hear, sweet Spirit ” s 

** How soft the shades of evening’ “ 

‘* Hunting Song’ 

‘* Hymn t» Cynthia” ‘ 

— “Lady, rise ! Sweet morn’s awaking ” 
** Rise, fair goddess of the dawn ” 
**Sea King, The” 

— ‘*Shepherd’s Farewell, The’ 

** Spring Song’ én 

** Stars of the Summer night 

‘Summer morning ” és 

** Wake ! to the hunting ” 


STE -EVENS, R. J. S.—** Blow, 


*Ye Mariners of 


The” 


vight, The” 


y 


” 


blow, 


The” 


thou winter wind ” 


No. 300 
sy 204 
»» 200 
» 236 
sy 300 
9s 293 
239 
237 


” 


(No. 25, Novello’s Glee Hive) 


‘From Oberon, in Fairy Land” 


(No. 1, Novello’s Glee Hive) 


STEVENSON, J —‘ Hark ! the Vesper Hymn 


is stealing ” 


SULLIVAN, A. S. —*‘ Echoes” 


WEBBE, S.—‘‘ Swiftly from the mountain’s brow ” 
Novello’s Glee Hive) 


(No. 3, 
—— ‘*When winds breathe soft ” 


No. 663 
” 155 


(Nos. 14-15, Musical Times) 


ZIMMERMANN 


, A.—‘** Fairy Song” 


Nearly all the above are published in Tonic Sol-fa. 


LONDON: 





NOVELLO 


AND COMPANY, 





LIMITED. 


No. 118 


numbers of the Pieces itn Novello’s Part-Song Book, where not otherwise stated. 
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, . . fe v , 
\ew Series Of Not ello’s Classif fied Catalogues 
\ SELECTED LIST OF \ SHORT SELECTED LIST OF 
ORATORIOS AND CHURCH CANTATAS POPULAR ANTHEMS FOR ALL SEASONS. 
nt sass : ps Separately grouped in their several Seasons and further classified into 
By JOHN SEBASTIAN BACH. three grades of relative difficulty 
4 f iption of ea work is given, together with the A SHORT SEI CTI TED LIST 
apr € taken in pe rf rman e and full details of the editions POP U LAR SERV IC ES. 
id parts } ishe ; preface calis attention to some of the genera Separately groupec de their respectiv headings (Canticles, 
haracteri>t f the works. Responses, &c.) and further issified into three grades of relative 
difficulty 


4 SHORT. SELECTED LIST ¢ 
A CLASSIFIED LIST OF POPULAR ORGAN MU mar 
100 POPULAR ORATORIOS, CANTATAS, &c. Classified into three grades of re lifficulty 
(SACRED.) \ a IST OF 
The adopted in this list is as follows POPULAR PART-SONGS FOR MIXED VOICES. 

















\ ' 
I. Oratorios and Cantatas. THREE HALF-PENCE FOR EACH NUMBER. 
Il. Setting f the Communion Service l Deum, Passion of Only pieces within the means of ¢ average choral society are 
ur Lord, Mass, and Stabat Mater. included lhe division adopted in this list is Part-songs unaccom- 
Fa f se sections is further divided into three grades of relativ at " , ee wt a Ac . pat — Part —— Both 
i ediate and advanced The contents of ea es Sos er divided : y saree Graces relative difficulty—easy, 
work ly i te ar the approximate time taken in per =e, GS Gases Gave 
cate of ti itions d parts sh . ; = 
; ee eer \ SELECTED LIST O! 
MODERN PART-SONGS AND MADRIGALS 
FOR MIXED VOICES. 

A CLASSIFIED LIST OF In thi talogue Competition Festival Committees have bee 

sidered. Pieces of every degree of difficulty have been fully 
100 POPULAR CAN rATAS (SECULAR). Ww ; the divisions adopted for grading the Part-songs (unac« mpanied, 
or accompaniment ad //+., and accompanied Part-songs) being easy, 
I w termediate, or advanced | moderate, more advanced, and ¢ifficult Respecting the Madrigals, 
a g further divided in respect | the greater part of these are written by Elizabethan composers, the 
f Lrief descriptior remainder being by English composers of an earlier period and by 
S given, and is f yntemporary foreign composers. In both the latter cases dates of 
and by details of the rths and deaths of composers are give when obtainable. The 

Madrigals have n classified a rding to the number of voices. 

¢ continu 
\ rik E CATAI ES CA I P EE Ari ATI 


\ovello’s Octavo Edition of Oratorios, Cantatas, «c. 


Selected list of works which have been published within the last twelve months. 
oo SUITE ODE ON TIME 
The words by Moons The Poem by = TON 
Music for Barit Ss Chorus and Orchestra by Set to Music for Baritone Solo, Chorus and Orchestra by 
S COLERIDGE rAYLOR H. W ALFORD) DAVIES 
Pr wo Shillings; Tonic Sol-fa, One Shilling. Price One Shilling 
ANDROMEDA THE MASQUE OF COMUS 
A Dr tic Cantata for Soprano. Contralto and Baritone Soli, By JOHN MILTON 
_ Chorus and Orchestra, The Original Music by HE NRY LAWES 
¢ Words taken from the Pos y KINGSLEY together with Incidental Music, Dances, & y Wittiam Lawes 
The Musi y and other Contemporary Composers, ted and arranged by 
CYRIL B. ROOTHAM. j. F. BRIDG E. 











Pri Sixpence. Price Two Shillings 
THE ANNUNCIATION 
4 ion for Cx Soprano, Mezzo-Soprano, Bible Scene 
re sand Orchestra Set to Music for Soprano, Mezzo-Soprano, Tenor and Bass Soli, 





CH. ( . GOU TTT Chorus and Orchestra by 
° 7 , ~ * 
Edited and Arranged by JOHN POINTER. ALEX. M. MACLEAN 





Price One Shilling ; Tonic Sol-fa, Ninepence. Price Two Shillings and Sixpence. 
ODE TO A NIGHTINGALE THE SKELETON IN ARMOUR 
The Poem by Keats Symph Poem for Chorus and Orchestra 
Set to Music for Baritone Solo, Chorus and Orchestra by The Poem by LonGFELLOWw 
ERNEST WALKER. The Music by RUTLAND BOUGHTON 
Price One Shilling Price Two Shillings. 
BEYOND THESE VOICES THERE IS PEACE THE FAKENHAM GHOST 
Motet for Soprano and Bass Soli, Chorus and Orchestra by 4 Humorous Cantata. The Words by Roperr BLoomrie_p 


Set to Music for Soprano Solo, Chorus and Orchestra 


C. HUBERT H. PARRY. B LUARD SELBY. 


Price Two Shillings and Sixpence Price One Shilling and Sixpence 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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IMPORTANT TO ORGANISTS. 








NEW ORGAN WORKS. 


FORTY POSTLUDES 
TWENTY Sort VOLUNTARIES 
CHARLES JOSEPH FROST, Mus. Doc. Cantab 


2, WICKHAM ROAD, BROCKLEY, LONDON, S.E. 


/ 








FORTY POSTLUDES. ei gr ge ™ 
1 J P ‘ 7 . 
. , I Pag N ; i x = ; and major 
LD) 'D " I 
, E fla ; Pp 
\ , 
N in C minor 
; B flat ma 
N | , A flat major 
E flat , A major 
; P 
N 7 in E major 
>,» © minor 
N At : + > ,, A major 
. : . - & F mi 
, G major TWENTY SOFT VOLUNTARIES 
P : P : 
N k é N A flat major 
| » Fn 
| 7 k 
; B fl ajor 
} ( m 
N I P 
G ) . 
; N + fla r 
I 
Pp P ( 
N ‘ F minor 
( P 
As : N in D major 
E flat ‘ tt ,, 1) flat major 
, . », ) major 
- P ¢ » = or 274 
N G 
B ' ; 
44 No. 14 in D minor 
I 7 phe. = 
| : A min 
N in | a P : 
( ; ; N E flat majo 
I 4 » F min 
\ » < ma 


This work is a set of voluntaries for Divine service (many being of sufficient importance for recital pieces), and is 
published by subscription. 

It is clearly printed upon three staves on 320 full-sized music pages, 72 one edition only, viz. : in 16 separate parts, 
price THREE SHILLINGs net each. 

Each part contains three or four voluntaries, and covers twenty pages of music. 

The subscription is ONE SHILLING AND NINEPENCE net, post-free, for eacl part; or TWENTY-FOUR Sui! 
net, post-free, for all the 16 parts. Copies at the sawéscriftion rate are only obtainable direct from Dr. Frost. 

The work will be found a useful one for presentation purposes. The majority of the pieces are of only moderate 
difficulty and length, intricate c ymplications of the manual and pedal parts being studiously avoided ; indeed, the latter has 
purposely been kept particularly simple throughout ; and in order to facilitate playing, and make the work of the utmost 
service to young students, fingering and pedal marks are very freely given. This is exceedingly useful for teaching 
purposes, as the master will be spared considerable trouble in making guiding marks for a pupil, and the latter will be less 
likely to go astray when practising alone. 

These voluntaries do not make unreasonable demands upon the player, and yet at the same time are solid and 
eftective. 

The whole work is planned for organs of two manuals, for while music written for two manuals can always be played 
upon organs with three or more, that written for three, cannot so easily be played upon two manuals. 

The music is very clearly printed, ample space being allowed upon the plates. 

Specimen page, and fifteen quotations, together with detailed circular, will be sent upon application. 
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HYMN-TUNE 


“ABIDE WITH 


Fourteen Variations upon Dr. W. H. Monk's popular tune ‘‘ Eventide” 


“THE KING OF LOVE MY 


Fourteen Variations upon Dr. DyKEs’ popular tune 


HE 


b “COME, YE 
at 
w 


SIX 


HERALD ANGELS SING” 


rHANKFUI 
George ” 


Uniform with the above Two New 


(Novello & Co.). 


PEOPLE, COME’ 











SHEPHERD 


VARIATIONS 


ME” 


IS” 


Eleven Variations upon MENDELSSOHN’S tune 3s. Ol. 


(Novello & Co.). Thirteen Variations on Sir G. J. ELvey’s 


. Od. 


23. 6d. 


3S. od . 
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net. 


HYMN-TUNE VOLUNTARIES (TWO STAVEs). 


FOR HARMONIUM OR SMALL ORGAN. 
No. 1. “PEACE, PERFECT PEACE” (Co.psrck) 
Book 1.- No. 2. ** THE DAY THOU GAVEST” (ScHOLEFIELD) Is. 6d. net. 
No. 3. ‘*NEARER, MY GOD, TO THEE” (Dr. Dykes) 
No. 4. ‘‘AT EVEN, ERE THE SUN WAS SET” 
Book 2. No. 5. “* DISPOSER SUPREME” (HANovER) 1s. 6d. 5, 
No. 6. ** LIGHTS ABODE, CELESTIAL SALEM” (Henry SMART) 
NEW ISSUE. 
“c VIN TONED WV VPA DIE (FOR THE 
dd - 1 \( ALES GAN 
Vt A 4 A 4 4 “ 4 4% ORGAN 
— ) ~ -D a me 
By DR. C. J. FROST. 
Just published, in 55 separate numbers, at Is. 6d. net each. 
N V I I Ni \ Il ontinucd 
P : c Hor Sir John Stainer “ot stlu Ha m y, Lord, on n Dr. Howa 
Ni Po ly, holy Dr. Dyke ‘ Postlude—** Thine ar Ol 
M a” P nal Father, strong to save Dr. Dykes o Dr oft 
St : 70d, our p in ages past Dr. Croft ‘Ori . ‘To the name of our Salvation 
bh y mercy's day’ and | > . ** Be rd **O help us, | | h hour of 
in t  Chrictia anys fea Dr. W. H. Monk f Whea 
“Eventide” Post ** Abide with me Dr. W. H. Monk Wi ester New ” ( Cra I ‘O 
St. Matthias Postludk Sweet Saviour, bless us Jordan's ban} Cra iu 
ere we go Dr. W. H. Monk Unser Herrscher ” Post 7 ye faithful, rais 
Hollingside"’ Postlud * jesus, lover of my soul Dr. Dykes he Anthem 
SS. Bee Cut , **Hark, my soul, it s\ ‘Yorkshire " Postlude—‘‘ Christians, awa WwW igl 
P ‘ — the Lord ” anc Dr. Dykes 34. ‘‘St. Mi 1” Postlu ** Above the starry spher 
; “Our Blest Redeemer” J St. Mary” Post O Lord, turn not Thy 
Paradi Postluc “*O Paradise, O Paradise H. Smart Maidst Postiude * Pleasa wre Thy 
Pilgrim Postluds ‘Hark, hark, my soul, angeli Dr. Gilbert 
song - H. Smart 
~) Ray el Postlude—“ Jesu, Lord f life and Ve Ill. P I 
glory Dr. E. J. Hopkins Ewin Postlude Jerusalem the golden A. Ewing 
R ! 3S lunt : k o lef St. Peter" Postlud * How sweet e name of Jesus Reinagle 
*Hernlein "’ Postlude—‘*‘ Forty days and forty nights 
St. Thémas”" Postlude—‘' Lo! He come 
~ * Abridge" Voluntary Be Thou my g ian Dr. Smith 
” “Easter Hymn” Postlude—“ Jesus Christ to-day 
i Car rW 
Rockingha } able I s” Volu \ rir ings their title 
) pread Dr. Miller ak 
: 4. “Windsor” P * Je r Le fast of Th Kirby 
V _ Ii F . ** Lond Ne I ‘Gs move l 
* Southw I u at J k dead way 
St. ¢ Post e—**'] s ing f H. Ss. Irons I P. | O |e rist, if t there 
“Na y”’ Pos ase , let 1 H. Lahee ( y” Post el ny Past ull prep 
‘Di I ‘ ** As with g ess I St Fl I Hav é ( ! 
; Fre Dundee" Postlude | ple th Wi oO \ ry W pherds watche 
1 sat St. M I Head at a 
Old H redth” I All peop crow J. Clark 
G Wareham’ Pos O Jesu, Lord, tol ay W. Knapp 
Fra a” Postl  Blest are the pure in heart Caswall” Post Glory to Jesus 
A Post ‘Praise t Lord, ye AV Stutga P e—‘ Earth has ma 
Him Hay Martyr \ ry As } ' H. Wi 
theoduly I ‘A glory " St. St I Int at S 
r leschner wa J 
ORDERS AND REMITTANCES TO BE SENT TO 
) mt “Dp _ os aa s . TF 
DR. C. J. FROST, 72, Wickuam Roap, Brock.iey, Lonvon, S.E. 
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COMPOSITIONS BY JOHN L. HATTON. 


SACRED MUSIC. 
Isr Vocal par 





} Lord G I Fol 
I I | ? F< 
l G (V pa Foli 
I " ‘ " (Ve p Foli 
] I (\ par 1.) 
I \ | Ss, 1 I 
M k . ( (\ I Fo 
Mor Ey Ss } F 
oO 
\ I D parts, 
Re \ al parts 
| Sanctus, Ky 
D Nice Cree Is 
N \ al part 
( Lb " IS. 5 N 
D isereat Is 
Re ( ( I 
SONGS AND DUETS 
SON( FOR SAILORS, writ y W. C. Benne 
I ty S strat ver, with portrait 
H.R. LD fk rat 8vo, paper ver 
I 5a ght at sea 
W y ife D at ¢ perdow 
Af R 
4 N y 4. RB y and De Grasse 
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Homew Aw u 
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AND COMPANY, Limitep 


PART-SONGS tinn 
Me y s 
M os 
Not f ‘ 
O my s t se (S ) 
oO i t 
Pa z m g 
Pear ers, ‘lhe 
Rep The 
Rivals, The 
Roses, The (S id.) 
Sa s$ I 
™ T S are « iyi 
Sof f s f evening (S 
Song of the gipsy s 
S to Pa 
Spring S 
Spr Ss Spri 
Stars of S ner night (Sol-fa, 1 
Summer ev Quart F(S 1 
> ner ga 1 he 
us 
] (Sol-fa, 1 ) 
g g, The. S 
nit I (5 
, Tt 
¥ Sig g 
rd Ww ght (> 
ve rest 
ys am 
ye, The 





Siee p, My sweet 

Song of winter. A 
Spring, ye flow'rets 
Stars of the summer night 


Summer eve 


Sweet creature, | 

lar's Song (S i ) 

To Julia 

Village acksmith, The 

Warrior's song (Sol-fa ) 

Wayt ut, Th r Jack's oj 1 (So!-f 
When evenir twilight (S ) 


SCHOOL MUSIC SERIE 


Apr ver (So ) 
; elves Song (Sol-fa. 13d.) 
(Ss 
fa 
‘is 
fa ) 
) 
) (Sol-f 
rd.) 
rid.) 
y.) Tw part Song 


i German Words.) 
(Sol-fa, 1d.) 





S. 








STRAUS. \ 
the Operet 


I 


ECA 
Spanish VU) 
MEVERBEE 
Upera) 
NOD. 
the ¢ 
» 
MAR 
LINCKE k 
March 
SERVIE 
Coon. Se 
Lincke.—T 
March 
LoTrTE 
March 
MacBETH 


O Connor.- 
Two-Step 
FE The 
WAGNER. - 
Eagl h 
L .—h 
Cuapi.—aA I 
Ma 
Kars —The 
LinckeE.—V 
Beauti 
C -—Ce 
L'Eto 
G Va 
l H 
Vals 
Becuc 
Fatt.—De 
— Tx 
Bucat 
Lorre 
Vals 
Ka Wi 
Lincke.—A 
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HAWKES AND SON'S EDITIONS 
NEW AND POPULAR 
ORCHESTRAL PUBLICATIONS. 



























; I O i . 5.0.—S Oo ESTRA P Pi S E.P.—Exrra Parts, ¢ P.¢ Pia ( Cc 
I s.—l t 
¢ f rst Violin (Conductor), 2 Violin, Viola, Violoncello and Bass, Flute, 1st Clarinet, 1st Cornet, Bass Trombone, and Side Drum. 
) e sa Pp " t f end Clarinet, 2nd Cornet, Oboe, Ba n, Horn, rst and 2nd Tror ynes, Euphonium, and 


SELECTIONS. | VARIOUS CONCERT PIECES 


NES, SIDNEY. A Persia _ . 
Princess (from the Musical Play) ' 6 inclus, | Benves“* . 


LEON . Pagliacci (from rae { Within your Eyes, Love | 
the Opera * “INCKE* \ Lovecame from Fairy j 4 
NES, SIDNEY King of Ca a I'wo Songs. Songs each, 2s 
eM al Play) .. 4 2 6 inclus. MascaGn Inter (tror 
l.—Verbena de la Paloma . Rusticana) 34 = ° 4 
the Spanish Opera) 6 , € inclus. F <.—March of the Giant 3 4 j 2 4 
STRAUS A Waltz Dream (from a zs es Amin Kgyptian 
e Operetta) i { 1 ¢€ é 1 6 anne . . 4 Ss 3 ° 
F = a ' Pscuaiko y.—Ca Italien 7 ¢ 
E La Gran Via (from the LIncKE.—Siame Patr Ps 
Spanish Opera) ¢ 4 € inclus. ‘TscHa WSKY. Nor it 
MEVERBEE Dinorah (from the Weary Heart. Song a , 4 
Opera R so 4 ¢ 1 6 Bruu Gringoire Overture » = 2 4 o 
N Philemon and Baucis Rosse, F.—Petite Suite Moderne 5 4 € s 4 
Opera) é 1. Graceful Da 
i t } rr 4 6 I ’ N omen 
nie — me 3. Hornpy 
— an a TUT SPE DC __ Lixcke.—Unkel Fichte. Intermezzo 2 ae . « 
MARCI IES AND | \\ O-S | El} “a RACHMANINOFF, — Prelude 2 8 4 ; 
i H ‘2, Brucu.—Suzette. Intermezzo “a ; 
=e Kwa isu. Chinese Luicini.—Ballet Russe, Suite from 





SER The M andthe "g, Alene Dies 


‘ Coc Serenade Two-Step i 2 S 
3 : I Mouse. Humor + Ma 
1 put — Ballet R Ss m 


Frepericks.—Dandy Dan. Two- Nevin.—The Rosary. Song. Cornet 
Step and Cake-Wal - 2 ‘2 3 > Solo .. : 
O'Connor.—Starland. Intermezzo (Song t mpany Band Parts, 2s.) 
Iw Step . 1 4 Liszt Hi rian Rhapsod N 4 6 I 
| 
r I Lig  — Ma 4 BRE F' TheCom Pi Sol 1 4 
(t a Pianof € Ss.) 


Kars —1 Piccadilly Quadri + > s 
Lincke.—Wedding Dance. Valse 14 26 3 2. Serenade. 
Beautiful Spring. Valse 
iu pring aise oe 2 I $ 2 3 | ® Bal } vptier S t 
Couin.—Comedie d ; se 2 a adore. we « . 
na - Amour. Va 2 z 4 2 oO 3 LINCKE I'he Glow Worm. Idvl 2 >: © 
toile alse 2 I 4 AMER The Wee Macgree 


Sovin.—Valse Septembre .. 2 1 4 2 O O 3 Highland Patrol a 3 0 


, DANCE MUSIC. “Descriptive Piece --" 3 2 © 1 4 20 93 8 











Br I M \ oO n Bion.—I straun Ir me 4 
Fatt.—Doilar Princess. Vals 2 _ 20 M Serenata (Op. 1 4 
—— Dollar Princess. Lancers “oe Rosst M unt of Venice. Suit 

Buca Ciribiribin. Valse — on from the Incidental M 4 ; 
Lortr Awakening of Love. ; — Monsieur Be —— Suite 

Va a from the Incidental Musi 5 4 

Kars.—White City. Lancers .. 2 a 4 > | eee ee ee 
Linck, Autumn Voices. Valse z= 20 °o 3 ° Ab “ Si imiD) ie i 


HAWKES AND SON, 
DENMAN STREET, PICCADILLY CIRCUS, LONDON. 
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NEW CATHEDRAL PSALTER} 





ORI 
































CONTAINING | 
THE PSALMS OF DAVID . = 
TOGETHER WITH : Con 


THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 
EDITED AND POINTED FOR CHANTING ’ 

BY » ORI 

COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. ff 


(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul’s). 
. Ire . ‘LARCE CC TTR 7 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). (Organist of St. Paul’s). - 

a \ 
. 2A 
No part of the Church Service has received greater attention in recent years than the Psalms, and there is no 3 A 
better test of an organist’s or choirmaster’s qualifications than the manner in which the choir renders these matchless + 5 
poems of Holy Writ. 6. F 


The chief difficulty of Anglican chanting has always been the merging of the recitation into the strict-time section of 
the chant. In the ‘* Cathedral Psalter,” issued a generation ago, an endeavour was made to overcome this difficulty by 
the use of accent marks, and the striking popularity of the book has proved that the method therein adopted, if rightly 
used, was nearly perfect. 

Experience, however, has shown that there was still room for improvement, and it may confidently be asserted that 
the nearest approach to perfection has been attained in the entirely revised and improved form of the work entitled the 


** New Cathedral Psalter.’ 
As the result of much careful study and practical knowledge, all ambiguity in regard to the merging of the recitation 0] 
into the strict-time section of the chant has now been removed. 

The ‘‘ New Cathedral Psalter” is issued in three forms: (i.) with Superimposed Notes ; (ii.) with Prosody Signs; 
(iii.) with Varied Type, whereby a choice can be made of the form which may be thought most effectual in securing 
intelligent and reverent chanting. Moreover, the pointing is in every case identical, so that on such an occasion as a 
service sung by combined choirs all three books could, if necessary, be used simultaneously. 

Not the least important consideration in a pointed psalter is the matter of typography. In the ‘* New Cathedral 
Psalter” bolder faced types, specially prepared, have been used, the result being greater clearness, while particular 
attention has been paid to the spacing between the words and lines so as to afford greater facility in reading. 


The “ New Cathedral Psalter,’ although founded on the “ Cathedral Psalter,” is a distinct book, and the two No. 23. 
books cannot be used together. 





‘ 
, . TY » 24. 
WORDS ONLY. Cloth. Red Bas 
s. d. s 
No. 51. With Superimposed notes. Demy 8vo... mn ae ‘ : i a 4 25: 
No. 61. With Prosody signs. Imperial 32mo , 1 Oo 2 
No. 62. With Prosody Signs. Demy 8vo (large type ‘ 2 6 4 
No. 71. With Varied Type. Imperial 32mo _... ‘ : eas 1 oO 2 0 
No. 72. With Varied Type. Demy 8vo (large type ; 2 6 4 
» & 
NEW CATHEDRAL PSALTER CHANTS. - 
Pap Clott Red Bas 
No, 81. For Cathedral use, “The St. Paul’s Cathedral Chant Book,” s. a s d . 
revised Edition os - ose sie ope F’cap. 4to 1 6 2 0 : «@ 
No. 81A Ditto ditto = Post 4to 2 6 3} oO 4 
No. 82. For l’arish Church use, no Treble recitation note higher than D » 25. 
F’cap. gto 1 6 2 Oo 3 
No. 82a. Ditto ditto ... ins Post 4to 2 6 3 0 4 6 » 29 
No. 83. For Village Church use, no Treble recitation note higher than ¢ 30 
‘ » 30. 
. F’cap. 4to 1 6 2 0 3 oe 
No. \ Ditto aitto ... eee Post 4to 2 0 3 Oo 4+ ) » 32. 
. , ; , » 33. 
C y can Cé SUPfited WIth copies, im Quantities of mot less than 25, af 20 fer cent, atscount. ; » 34 
» 35. 


Lonpoxn: NOVELLO AND COMPANY, LiMITEb. 








THE 





ORIGINAL 





FOR THE 
ORG: \N 
COMPOSED BY 
ALFRED HOLLINS. 
No 
N No. 
. Allegretto Grazioso. 7. Concert Rondo. 
. Andante in D Grand Cheeur, No. 1. 
Be tion Nuptiale. 9. Grand Cheeur, No. 2. 
., Bridal March. 10. Intermez 
“a ion. 11. Spring Song. 
‘6 C Overture in C minor. 12. Triumphal March. 


Price Seven Shillings and Sixpence net. 


Or, in Cloth, 10s. net 


in E flat. 7. Finale in B flat. 
8. Le Carillon. 
Meditation. 


r. Allegrett« 
2. Allegretto in A flat. 





ro in D flat. 


ni Andantino. 
le 4. Canzona. 10. Minuet and Trio. 
$5 
in Caprice 11. Romanza 
Fantasia in E. 12. The Seraph's Strain. 
i _——— 
Price Seven Shillings and Sixpence net. 
Or, in Cloth, ros, net. 
hat : . as 
ndon: NoveELLo anp Company, Limited. 





“fF OL D ENGL ISH 


: ORGAN MUSIC 


EDITED BY 
: JOHN E. WEST. 


RECENT NUMBERS. 
No. 23. Two PIECcEs: 


I. Dirge ‘ Thomas Attwood 
II. Cathedral Fugue Thomas Attwood 


24. Two SIXTEENTH CENTURY PIECEs: ; 
I. Voluntary Richard Alwood 
II. ‘** Glorificamus ” John Redford 
, 25. Two PIECEs: 
I. ** Vexilla Regis Prodeunt ” 
Dr. John Bull 
II. Fantasia (on the Flemish Chorale— 
** Laet ons met Herten reijne ”) 
Dr. John Bull 
» 26. CONCERTO in E flat William Felton 
» 27. Five SHORT PIECEs: 


Dr. Benjamin Rogers 
Th. Roseingrave 
Samuel Wesley 
IV. Andante Pastorale Thomas Adams 
V. Finale William Hine 
» 23. VERSE (for a ‘* Double Organ ”) 

Dr. Christopher Gibbons 

ALLEGRETTO and FUGUE 


I. Prelude 
II. Allegro Moderato 
III. Largo. 


» 29. LARGHETTO, 


Dr. T. S. Dupuis 
» 30. Vo_uNTARY in D minor William Russell 
» 31. Two PIgcEs Dr. Orlando Gibbons 


»» 32. FANTASIA in C minor Thomas Adams 
»» 33. INTRODUCTION and ALLEGRO John Keeble 
» 34. VoLUNTARY in D minor Dr. John Blow 
»» 35. VERSE in C major Dr. John Blow 





London: Nove.to anp Company, Limited. 





“ee NN NN 


MUSICAL TIMES.—Ocrtoper 1, 
COMPOSITIONS 


London: Novetto anp Company, Limited. 
> ORIGINAL COMPOSITIONS | 
F FOR THE 
ORGAN 
Ww. WC LS’ TENHOLME. 
No. —— 


1909. 689 
SCHOTT & CO’S 
NEW ORGAN ALBUMS. 
VoitumeE I. 
RED ALBUM 
OF TWENTY FAMOUS PIECES (OricinaL AnD ARRANGED) 


Gounod, Lachner, 
Ravina, Braga, Wolstenholme, Ascher, 


Elgar, Widor, Schytte, Grey, Faure, 
Svendsen, 


| Schumann, Schubert, Lefebure Wely, Faulkes, Merkel, 
l.emmens, Tschaikowsky, Rachmaninofi. 
Votume II, 
BLUE ALBUM 
OF TWENTY FAMOUS PIECES (Oricin AN ARRANGED) 
BY 
Gounod, Lemmens, Elgar, Faulkes, Grey, Stiehl, Evans, 


Ascher, Vieuxtemps, Marchant, Lefebure Wely, 





| Merkel, Leybach, Beethoven, Liszt, Ernst, Bazzini, Klein, 
Humperdinck, Nevin. 
Votume III. 
GREEN ORGAN ALBUM 
OF TWENTY FAMOUS PIECES (OriGInaL AND ARRANGED) 
ELECTED AND EDITI Y 
REGINALD GOSS-CUSTARD. 
Price Three Shillings net each. 
ScuotTr & Co., 
157, Regent Street, and 48, (sreat Marlborough Street, London, W 


RECITAL WORKS FOR ORGAN, 


BOROWSKI, F.—s1st Suite $ 
ist Sonata . 4 
d Sonata . 4 

BOSLET, L.—Sonata, Op. ¢ 


Prelude and Chacone 
Theme and Variations 





ao 


‘THREE 


BOSSI, E.—Meditatior “a sis , —— 
Toccata 
BOTTING, H.—Cantilena Dolorosa 
I'wo Cradle Songs .. “me 
CLAUSSMANN, A.—Marche, Op. 33, No. 1 : 
Pastorale and Storm, Op. 33, No. 
Toccata, Op. No. ¢ 
Sonata, No. 
Sonata, No. ‘ 
DEVRED, P.—Pritre, Offertoire, Op. 
Communion, Op. o 
D'EVRY, E Bénédiction Nuptiale 
Vieille Chanson 
GALEOTTI, C.—Deux Piéces 
GUIRAUD, O.—Fantaisie - ‘ 
Marche Triomphak 
GOUNOD, ¢ Marche Processionelle 
JEHIN, L.—Marche Jubilaire 
LEMOINE, L.—Deux Pitces .. 
LOKET, ( Marche Triomphale 
MAILLY, A —Three Morceaux 
SALOME, T.—Sonata, Op 
Andantino, Op. 21, No. 
Poco Allegretto, Op. 21, No 
I fare, © I, No oe 
SerenatainA .. 


nan Street, 


Oxford Street, London, W 


Just ‘Published. 
SHORT PIECES 
FOR THE ORGAN 


HETTO in F major and ALLEGRETTO PASTORAI 





TWO 


LARG Ein A 


Price One Shilling and Sixpence net. 


SHORT MUSICAL SKETCHES 
FOR THE PIANOFORTE. 


Price Two Shillings net. 


BUNNETT, Mus.D. ¢ 


London: NoveELLo anp Com: 


EDWARD “ANTAB. 





Limited. 
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t Published. 


THE ART OF SINGING 


HERBERT SIMS REEVES. 


P One S 


London: Nove.tto anp Company, Limited 
Just Pulblishe 
SIX SONGS 


FOR SOPRANO 


GEORGE F. BOYLE 


I 


ENGLISH LYRICS 


MARY E. COLERIDGI 


C. H. H. PARR\ 


Lond Nove AD ( I1PANY, Limited 


THE GLORY OF THE MAY 


SONG 
Tue W W. J. GREENHAM 
M. C. COMBERMERE GIBBINGS 
A 
\ 
lad 
: 
And Finge 
I 
WW I 


Londor Novetto anp Company, Limited 


LALEST & MOST SUCCESSFUL SONGS 


CHORISTER'S 


Soo 


Sou 
Srri 
WIN 
Har 





ate Choirmaster to th 


SIDNEY R. COLE’S 


A ROSEBUD BY MY EARLY WALK 
FOR MEZZO-SOPRANO 
Compass C to E flat. 


rwo SONGS 


WHAT DID LITTLE BIRDIE SAY 


THE NIGHTS 
FOR MEZZO-SOPRANO 
Compass C flat to F. 


KING OF HEARTS 
FOR BARITONE 
Compass B t k 


THE 


Price Two Shilling 


1PANY, Limited 


MONOTONING 


C. S. FOSBERY, M.A. 
Headmaster, St. John’s School, Montreal; 


e Church Choral Union (Howden Deaner 


Prick THREEPENCE. 


London : Nove.tto anp Company, Limited. 
Just Published 
= DH v T7141; * 
FOUR DUETS 
FOR CONTRALTO AND BARITONI 
E EN i VEI oN FY 
W. G. ROTHER\ 
—— 


JOHANNES BRAHMS 


rue N 4 E Ko i Die N I 
\ I (Vor r 1 
I 1E ST I tdas W 
Tur H MA I Der Jager 
I © i > 
I N ( ANY, Limited 
Just Published 
PLEADING 
SONG 


COMPOSED BY 
EDWARD ELGAR 
ARRANGED FOR SMALL ORCHESTRA, WITH 
HARP OR PIANOFORTE. 


Viotin, Flute or Osor 
») CORNET OR CLARINET 
NG Parts 
D Paxts 
P OR PIANOFOR 


ARRANGEMENT FOR Mivitary Bano (in the Press). 





London: Novetto anp Company, Limited. 
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EEE 
A 
HARMO! 


ANALY 
COUNTI 
DOUBLE 
FUGUE. 
FUGAL 

MUSICA 
APPLIEI 
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| Tigao 
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Editic 
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RANKIN TAYLOR'S EDITION OF NEW EDUCATIONAL WORKS 
MO: ART S PIANC by Tass AS. ‘ogee ound, net 6s. BY 
HAYDN’'S PIANO SONATAS. Net 4s., or bound, net 6s 


pagel ten he oy al ly WIL SON MANHIRE 


I n: A NER Lt 6, New Burlington Street, W.; 1 Regent (F.T.C.L., L.R.A.M., A.R.C.M.). 
st t, W.; and Newgate Street, F.C. . = 


~ Ler yeas PIANO SONAT AS. __eeemee, MUSICAL FORM 











1 wi I arks by G. Be 
- 1 lio Edit he _ vom a Examination Questions with Model Answers 
\ EK | 6, New Bus zt Seven, W.; 199, Regent for Candidates preparing for all Examinations. 
Street, W. 5 an , Newgate Street, E.C. 
ee oe ; : 7 Price One Shilling net. 
|: S. BACH’S COMPLETE ORGAN WORKS. . 
Edit W. T. Best 
- 2 \ umes t J Ss 4 7T . 7 " y . 
cites BCR einen) MODEL ANSWERS Te 


St t. W »2, New te Street. E.( | rTrecoeemr . r (try ‘fo ” 
| OURS IS O ) 
E BENEZER PROU P'S WORKS. JUI LION > ON TOUCH 
- ; . I Ice et. 
HARMONY Its Theory and * se tice. sth Impression. Revise 


ete Se ee mm, Net HINTS TO CANDIDATES 


COUNTERPOINT: Strict Free. th I 


| 
OUNTERPOINT anv CANON. Impression. ; : as . : 

See” oe pee acetion en For the L.R.A.M., ASSOCIATED BOARD, and other 

FUGAL AN LYSIS. ,o press Examinations in Pianoforte Playing. 

MUSICAL FOR zt ” ; F Laas : 

\PPLIED FORMS. Rennes Price One Shilling net. 

THE ORCHESTRA. 2 V 4th Impre 


Sica, Ws nln, Nengate Sees BE." "| SCHOOL MANUAL FOR THE 


7XAMINATION MUSIC. _ Studies and P leces " . 
 eentned inthe Syllabus of the Asecited Board of the Repel VIOLIN 


y urd ek t 
tt uv for | al Kxam 7. * ‘ ‘ 
a ti Munmieation Cale Augener’s A Complete Course of Study for School and Home. 
I \ 
t © Siccae 50 pages, Full Music s 
I ary. : 
I 4 B& S Piers ~— Price One Shilling net. 
! y. 


PERS Oe si J. H. LARWAY, 








A, | a I I 14, WELLS STREET, OXFORD STREET, LONDON, W 
| < = Te i + $ saethon lust P 
C. 2 Studi 2 P net 1 ceeeaees 
Lo CENTKE Ex INA NS. ‘ ~ - 
: mon gs Grade S U I T i 
\ st 1es i *pece P net Is. 
Studies ar 45 nets (**NERO”) 
"Advanced Gra j FOR ORCHESTRA 
List A St s Pi net 1s. 
B st es Pieces et rs COMI ED BY 
r ( Studies an Piece net r " - — ’ 
4 . Ltd., 6, New Burlingt Street, W.: 100, Regent S. COLERIDGE-TAYLOR. 
Street, W 22, Newgate Street E. ¢ 7 —_—— 
Poe EDITION. AvGENER Limi ited are ' 
prietors { Bri Isles of \ P F M 
Petr fo N at es ar 4 P < 
Lt » ¢ Ne wW . ingt Street, W.; 169, Regent on 
W Street, E.( London: NoveEtto AND Company, Limited. 
NE W ORGAN MU SIC Just Published. 
; ¢ . — rrr 
E. SILAS. OVERTURE DI BALLO 
OFFERTORIUM in A (N 4s. od, e 
PASTORALE in I o .. 48. od. ARTHUR Sl L LIVAN. 
OFFERTORIUM in D (No. 2) 2s. 6d. — 


i al aa i i i las ARRANGEMENT FOR PIANOFORTE SOLO 
INVALUABLE TO TEACHERS AND STUDENTS cm 
ENTERING FOR EXAMS. JOHN E. WEST. 





THE POCKET MANUAL - 
: London: NOVELLO AND ( ny, Limited 
S aS 
st ALES AND) ARP LE GGIOS T RALNING OF TENORS.—DAVIDSON 
(COMPLETE) comra.an : PALMER'S METHOD. — There is only one safe way of training 
H. J. 1 AY L. OR, FRA O. ee Danes Sar, eee ae Se Se ee ne te thes eee 
5 (D , ah Org ist). same f / * may c ES R 12 Tenor V E, with 
rodu ry RK 1 t Training and Devel pment. By I 
S ( et a Da DSON Bat : sac Oxon Price 1s. 6¢ say May be 
j : bta tained fre eatin AuTHOR, 11, Graz 90k Ro ad St che te wington, } 


CuHarLes Wo F, 174, Wa r Street, W. or 1 Nove & Co., Ltd ae Wand r St ig: 
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IMPORTANT WORKS FOR CHORAL SOCIETIES, | 
THE WEDDING OF SHON MACLEAN 


A SCOTTISH RHAPSODY 
FOR SOLI (Soprano anpD BARITONE), CHORUS AND ORCHESTRA 
Porm By ROBERT BUCHANAN 
Music sy HUBERT BATH. 


As Pe rformed by the Que ¢ n’s Hall Choral Soctety, with the greatest possible SUCCESS, 
































Vocal Score, price 2s. 6d. net cash. Tonic Sol-fa, price 1s. net cash, 
Orchestral Parts may be had on hire 


ULYSSES AND THE SIRENS 
DRAMATIC CANTATA 
FOR SOLI, CHORUS AND ORCHESTRA 
Worps sy FRED. E. WEATHERLY, From tue Frencu or PAUL COLLIN 
Music sy PAUL PUGET. 
Vocal Score, price 2s. 6d. net cash. 
FOREST SONG 
SERENADE 
CHORUS (S.A.T.B.) AND SOLO 
Worps sy FRED. E, WEATHERLY 
Music sy ERIK MEYER-HELMUND. 
Price 6d. net cash. 
LEAVES FROM OSSIAN 
FOR SOLI (Soprano, ContTRALtTo, TENOR AND BARITONE), CHORUS AND ORCHESTRA 
By LIZA LEHMANN. 


Vocal Score, price 2s. 6d. net cash. 
MERRIE ENGLAND 
CONCERT VERSION 
Written sy BASIL HOOD: Music sy EDWARD GERMAN. 
Vocal Score, price 3s. 6d. net cash ; Choruses only, price 1s. 6d. net cash. 
A PRINCESS OF KENSINGTON 
CONCERT SELECTION 

Written sy BASIL HOOD: Music sy EDWARD GERMAN. 

Vocal Score, price 2s. 6d. net cash ; Choruses only, price 1s. net cash. 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 


NEW YORK anp MELBOURNE. 
AND MAY BE HAD OF ALL MUSIC SELLERS. _ 
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